



OUR EARTH 


side one 

home in the islands (3: 12) 
our earth (4:54) 
so hard (3:26) 
maybe (3:17) 
hold (3:28) 


side two 
el dorado (3:45) 
get together (3:34) 
leprechauns (3:52) 
together you and me (2:38) 
hang on to your lady (4:12) 


© © Seabird Productiopa/Seabird Sound 1979 
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KING TUBBYS VS PRINCE JAMMY 



OMLPOOI 6 


SENS I DUB 

KING TUBBYS VS PRINCE JAMMY 


SIDE 1 

1 . Black Up - Dub 

2. IMo Bush - Dub 

3. Sensi Dub Part 3 

4. Meditation - Dub 

SIDE 2 

1. Free Herb - Dub 

2. Court House - Dub 

3. Ministers - Dub 

4. Heavy Metal - Dub 


Recorded in Channel 1 Studio/King Tubbys Studio Kingston, Jamaica 

MUSICIANS: SLY, ROBBIE, THE ROCKERS BAND 
PRODUCED BY N. BECKFORD FOR ORIGINAL MUSIC LTD. 


This is Sensi Dub Vol 3 another Dub Classic from Original Music. 
Like I say Herb is for the Healing of the Nation so stay high 
Sensi high seen! One Love 


Distributed by Revolver (cartel), Fat Shadow, Jet Star, Zircon 
Marketed by Original Music Ltd. 

® © 1 990 

Graphics by Antsnest Graphics: Tel: 559 1451 



LEE PERRY AND THE UPSETTERS 
SLY AND THE REVOLUTIONARIES 
REMINAH DUB OMLPOO1 1 



JAH WOOSH DJ. LEGEND 
FEATURING HIS GREATEST HITS 

OMLP009 



LEE PERRY & THE UPSETTERS. 
KING TUBBYS & 

SLY & THE REVOLUTIONARIES 
SENSI DUB VOL 2 OMLPOOIS 



PRINCE JAMMY V KING TUBBY 
HIS MAJESTYS DUB 
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THE INVADERS 




PRODUCED BY 
JEAN PAUL 



ENG. IAN 

IT'S YOUR THING 
LOST TIME 

THE HOUSE THAT JACK BUILT 
LOOK A PY PY 
BOSS A BLUE 


SPACING OUT 
WHERE WE ARE 
LATIN LIPS 

IT'S YOUR THING PART 2 


STURGIS 

RALPH 

LLOYD 

STAN 

JOHN 

MIKE 

SPECIAL THANKS TO 
HERMAN. KATARINA. 
STEFAN, TOBIAS 


CONGAS 

TRUMPET 

SAX. FLUTE 

BASS 

GUITAR 

DRUMS 


32</foo 



nyAde 

ifrtcan beats 

OBBV-V 


TS 


ionny Me 

& His ajriccm beats 

—BOBBY 


RIDE 1 

BAGOGO HA Tl IHIN 
MO GBKTUNTUN DE 
ONIKALUKU A HI TIE LARA 
ORUN LO MO ENI MA LA 


SIDE 2 

LATE OLABINJO (BOBBY) BENSON 



Composed by - ADEBOLU FATUNMISHE 
Arranged and Produced by: — KING SUNNY ADE 

Recording Engineer:— LAK ADENIRAN ^^Toll jJ 

Assistant Engineer* :- JOHNSON ADKMILOKUN. JIMOH OLAHAN Jff 

With African Beats Sound Eng.,-— MATHEW OGHOR OSIUHWU 
Recorded at: DECCA STUDIO. LAGOS. 

Sole Distributor 

Oro Oluwa Kitan Trading Co. Ltd. SUNNY ALADE RECORDS LTD. 

128, Agcge Motor Road, P. O. Boxlll Murtiin, Lagos 1VI: 836252 15, Ikorodu Road. Jibowu.Y aba. Tel: 841376. 841376 

Designed ft IViiUed in Nigcri;i l» v - limkmml.i l*rimer< limited, 3 Wey Srrcci. Mtiship. l-igov 


CUSTOMER PROTECTION 
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FOR THE PROTECTION OF ALL 
DISTRIBUTORS AND THE PUBLIC 

PLEASE CHECK THE RECORD IN THIS 
SLEEVE IS MANUFACTURED BY 

RECORD MANUFACTURERS OF NIGERIA LTD 
PLOT 13 BLOCK 'A', ACME ROAD, 

OGBA INDUSTRIAL ESTATE 
P. M. B. 21511, IKEJA. TELEPHONE: 931808 
CABLES: RECORDMAN 



WARNING 


THE RECORD 


(i) STORAGE 


Record should be protected from 
all sources of heat, such as sunlight, 
fires, radiators, hot-water pipes, ampli- 
fiers, etc. A record left on a stationary 
turntable may warp badly when sub- 
jected to the rising heat from an ampli- 
fier situated under the turntable or 
hseortfe lfctff let the rear or the Boot of 
a car may warp badly due to heat from 
sunlight. 

Records should be stored at a 
moderately uniform temperature, 
away from heat and dust, in an 
upright position without appreciable 
applied pressure and without leaning 
either way. 


(ii) DAMAGE TO RECORD 


Avoid damage to the music sur- 
face of the record during its removal 
from and return to the inner sleeve 
and outer Jacket. -The open end of 
the inner sleeve should lie inside the 
outer Jacket so as to form a dust seal. 

To prevent accumulation of dust 
on the record, it should always be 
kept in its jacket and sleeve except 
when being played. 

Avoid touching the music sur- 
faces by holding the record by its 
edge. A finger mark will be difficult 
to remove and will cause dust to stick. 


(iii) CLEANING OF RECORDS 


Records may be cleaned by 
wiping the surfaces gently with a 
barely damp soft cloth. Cleaning 
and antistatic agents should be applied 
only very sparingly not too often and 
in accordance with the manufacturer's 
recommendations. 


Records whose labels bear the words "Stereophonic” or 
"Stereo" must be played with a pickup desinged for stereo- 
phonic records using a sapphire or diamond stylus with a tip 
radius of between 0.013 and 0.018 mm. 

Failure to do so is likely to result in poor sound and 
irreparable damage to record and stylus. If the word 
"Stereophonic" or "Stereo" do not appear on the record 
label, the record is monophonic and may be played with 
any pick-up (stereo or mono) designed for long-playing 
records using a sapphire or diamond stylus with a tip 
radius of between 0.013 and 0.025 mm. 


E ease check the wording on the! 

LABEL BEFORE PLAYING. [ 


STEREO 


LABEL WILL STATE IF RECORD IS 
MONO RECORDING ELECTRONICALLY 
REPROCESSED TO GIVE STEREO 
E F F ECT ON STEREO EQUIPMENT 


PLAYING SPEED 33y r.p.m. 

With The Compliments of Record Manufacturers of Nigeria Limited 


THE EQUIPMENT 


(i) TURNTABLE 


The turntable should be perfectly 
level, should show no up and down 
movement when rotating and should 
run at a constant speed of 33^- r.p.m. 
The pickup arm should be free to 
move parallel and perpendicular to 
the turntable surface. The pickup 
tracking weight must be adjusted in 
accordance with the equipment 
manufacturer's recommendations. 

(ii) THE STYLUS 


The stylus must be checked for 
wear periodically (We suggest after 
every 100 sides for a sapphire), and 
must be replaced, if necessary. Only 
the correct type and size of stylus 
may be used for replacement. 
Remember that only one chipped or 
worn stylus may ruin your valuable 
record collection completely. 

(iii) LOUD SPEAKERS AND 
TURNTABLE MECHANISMS. 


There must be no acoustic feed- 
back from the loud-speaker to the 
pickup. 

Turntable mechanisms (e. g. 
automatic stops, pickup setting-down 
position etc.) may require servicing 
or adjustment from time to tima 

IF YOU ARE IN ANY DOUBT ON 
HOW TO ATTEND TO THESE 

ADJUSTMENTS, DEALERS OR A 
COMPETENT ELECTRONICS ENGINEER, 
WILL BE GLAD TO ADVISE YOU OR 
CARRY OUT THE NECESSARY 

ADJUSTMENTS FOR YOU. 




PRODUCTION 
MUSIC 

Dear Recruiter 

We've designed this album especially for you! 

Side one contains a complete set of musical beds. By using the copy in your new spot book 
and coupling it with a musical bed compatible with your local stations' format, you can custom- 
tailor your Air Force recruiting spots. We've also included two singing commercials, complete 
and ready to air. 

Side two is a collection of frequently-requested patriotic songs as performed by elements of 
the Air Force Band and the Singing Sergeants. There’s also a new version of our National 
Anthem, performed on an electronic music synthesizer. 

If this package is successful, we plan to work up a follow-on set, so let us have your 
comments. 




Arthur S. Ragen _ 
Director of Advertising 


PRODUCTION NOTES 
These original musical beds are designed to help you personalize your recruiting 
efforts. By reading your copy over the music, you can add a special touch to what 
was once a routine, voice-only spot. We suggest that you listen to the music first. 
Then you can find a natural starting point for your announcement. (To preserve this 
record, transfer each musical cut to audio carts.) 

We would appreciate any comments or suggestions you have regarding this 
package of production music. 


SIDE 1 SIDE 2 

1 HISPANIC :60 

2 SOUL :60 1 . AMERICA. THE BEAUTIFUL (3:13) 

3. COUNTRY :60 USAF Concert Band & Singing Sergeants 

4. EASY LISTENING :60 Composer: Ward/Bates 

5. CONTEMPORARY :60 2. STARS AND STRIPES FOREVER (3:33) 

6. HISPANIC :30 USAF Concert Band 

7. SOUL :30 Composer. Sousa 

8. COUNTRY :30 3. THIS IS MY COUNTRY (3:10) 

9. EASY LISTENING :30 USAF Concert Band & Singing Sergeants 

10. CONTEMPORARY :30 Composer: Walters/Werle 

11. AIR FORCE SPOT :60 4. BATTLE HYMN OF THE REPUBLIC (3:50) 

12. AIR FORCE SPOT :30 USAF Concert Band & Singing Sergeants 

13. 1000 HERTZTONE Composer: Steffe/Ringwald 

5. HANDS ACROSS THE SEA (2:53) 

(Bands 14 through 25 are a repeat USAF Concert Band 

of bands 1 through 12, above.) Composer: Sousa 

6. U.S. AIR FORCE SONG (1:17) 

14. HISPANIC :60 USAF Concert Band & Singing Sergeants 

15. SOUL :60 Composer: Crawford 

16. COUNTRY :60 7. NATIONAL ANTHEM (1 :24) 

17. EASY LISTENING :60 (Electronic Version) 

18. CONTEMPORARY :60 Arranger: Garson/Richmond 

19. HISPANIC :30 Composer: Key 

20. SOUL 30 8. NATIONAL ANTHEM (1:21) 

21. COUNTRY :30 (Traditional) 

22. EASY LISTENING :30 USAF Concert Band . 

23. CONTEMPORARY .30 Composer: Key 

24. AIR FORCE SPOT :60 

25. AIR FORCE SPOT :30 



All spot beds allow for twenty seconds of voice announcement at beginning 
of cut. Bands 11 and 12 are complete spots and require no additional voice- 
over. Band 13 is a 1000 Hertz operating reference level. 


Credits . 

SIDE 1 Created and produced by Roger Carroll Enterprises, Hollywood, California. 

SIDE 2: Produced by Internal Products Division, Command Services Unit, Secretary ol the Air Force Oltlce ol Information, Bolling Air Force Base. D C 


This album was jointly produced under the auspices ol the USAF Recruiting Service, Directorate ol Advertising, Randolph Air Force Base. Texas 
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THOMAS DELIO 

Partial Manifolds 
The Symphonic Wind Ensemble 
of the University of Maryland 
John Wakefield, director 


WESLEY FULLER 

Concert Piece for Violin and Computer 
Nancy Cirillo, violin 

SHIRISH KORDE 

Goldbach's Conjecture 
Jean DeMart Warren, flute 



MICROTONAL MUSICBOX 
TH DMAS DELIO - 


PARTIAL MANIFOLDS 

The Symphonic V.'ind Ensemble of the University of Maryland 
John Wakefield, tiin ctor 
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Of related merest— 

NEW EVENTS: Boston Compose s >f the ’7'0i 
Cogan: Utt jrar :es; Oe Lio: Se ■ enade: 

Escot: Ney ac I ux; Ko de: Conslilll atlons 
(SR-128) 

NEW EVENTS I 

DeLlo: Gesture ; Esco : Eure »a 
Korda: Spectra; 

Cogen: whirl . . ds II: ed alle a hock It 
(SR-1 63) 

WILL HOSKINS: Galactic Fan asy; 

Eastern Reflections (electronic music) 

(SR-1 06) 

LEJAREN HILLER: Retrospective (1949-1081) 
Fantasy for Threo Pianos: Four Short Pieces 
for Plano; Quadrilateral; Dlabelskl Skrzypca 
(SR-1 90) 

JACKTAMUL: Electroacoustic- 
Genesis; Lament for Gettysburg, Canon 
Cancrlzans; Fantasia, Mogul; Wave Rhapsody 
(SR-1 34) 


L C. No. 85-743237 

F acordlng Engineers: H. L. Norris, Maynard, MA; 

Gerald Lewis, Arlington VA ( Partial Manifolds ) 
(.over design: Wes York, Boston MA 
Mastered at Sound Technique, New York City 
Rmlngs 

Side A. 6:34 -8:23/15:08 
Side B: 4:52 — 14:27/19:29 
*. a © 1985 UNI-PRO Recordings, Inc. 

SPECTRUM — Harrlman, NY 10926 


MICROTONAL MUSICBOX was realized at the GEM Computer 
Music Studio in Worcester, Massachusetts; final work was achieved 
at the M.l.T. Electronic Music Studio in Cambridge, Massachusetts. 
In the piece, the slow progression of repetitive gestures is opposed 
by various processes which are constantly in flux. At one level, the 
work was conceived as a 'sound game’ in which a given pitch is 
selected from the ongoing series of background patterns. This pitch 
is then featured and transformed in different ways. 

WES YORK, a graduate of the New England Connervatoi^r, is a com- 
poser, a published theorist and a free-lance viuual artist. He is a 
founding father of NuClassix, a composers' consortium in Boston, 
Massachusetts, where he lives and works. 


PARTIAL MANIFOLDS is the first of a series of compositions for 
wind ensemble the structures of which are derived from mathe- 
matics— specifically, combinatorial group theory— and imple- 
mented with the aid of the University of Maryland computer. In each 
of these works certain classes of sonic particles are scattered about 
in space. These then coalesce in a constantly changing mosaic of 
interrelated group structures of varying dimensions and complexity. 
Toward this end, in PARTIAL MANIFOLDS twenty-four musicians, 
performing either as soloists or in trios, are dispersed throughout 
the concert hall and perform, at times as a coordinated group, at 
others as isolated individuals. This dispersal creates, for the audi- 
ence, a context of multiple perspective points. Each member of the 
audience will hear the musicians closest to him as foreground and 
the remainder as background. All traditional notions of continuity 
and hierarchy are rejected in favor of a non-dialectical and non- 
linear unfolding of events. In its complete form PARTIAL MANI- 
FOLDS is a sound and light spectacle for wind instruments and 
flashing lights of varying color and intensity. However, either the 
sonic or visual aspects ofthis piece may be performed as a separate 
composition. PARTIAL MAN FOLDS was funded with a Creative and 
Performing Arts Award from the University of Maryland at College 
Park and is dedicated to Robert MacPherson, Professor of Mathe- 
matics, Brown University. 

THOMAS DELIO is an Associate Professor at the University of 
Maryland at College Park. He Is a composer and theorist and has 
written two books and numerous articles about new music. His com- 
positions are published by Dorn Publications and several appear on 
previous Spectrum recordings (SR-1 28, New Events; SR-1 44, Sound- 
scape; SR-1 63, New Events II). 

The Symphonic Wind Ensemble of the University of 
Maryland 

John Wakefield, director 

Lila Turner, Nancy Landis, Jean Warren, Kim Struble, flutes; Amy Amelia 
Thomas, piccolo; Joanne Lowe, alto flute; Eugenia Dawson, Kathy Woodward, 
Kevin Koch, Keith Daudlln, Bb clarinets; Carol Hurley, Eb clarinet; Chris 
Dawson. Bb bass clarinet; Corey Silverman, Alan Young, David Quldas, Greg 
Staub, alto saxophones; Jesse Meman, soprano saxophone; Ken Plant, tenor 
saxophone; Yvonne Althouse, Greg Shook, Laura Miller, oboes; Danny Orban, 
Kathy Joy, Robert Parker, trumpets. 


GOLDBACH’SCON JECTURE was composed in 1 983-1 984 using 
a version of the computer program ST-10 created by Iannis Xenakis. 
In this work, specific pitch seguences, durations, modes and attack, 
various types of glissandi, etc., were chosen by the computer based 
on a specific set of composition rules, statements and probability 
tables supplied by the composer. In other words, once the large 
scale structure and the elements of the work were defined, the com- 
puter made decisions about point to point continuities. This version 
of GOLDBACH'S CONJECTURE consists of five distinct yet con- 
nected sections; each section is defined by the prominence of a 
specific register, rhythmic density and sound color. 

SHIRISH KORDE is Associate Professor at the College of the Holy 
Cross in Worcester, Massachusetts, where he teaches theory and 
composition and is director of the Electronic Music Studio. He is a 
founder and co-director of the WorcesterTri-CollegeGroupfor Elec- 
tronic Music and co-editor of the journal Sonus. He has received 
grants from the Massachusetts Council for Arts, The Artist Founda- 
tion and the College of the Holy Cross. His compositions are pub- 
lished by Dorn Publications and two of his works appear on the 
Spectrum label (SR-1 28, SR-1 63). 

JEAN DeMART WARREN, who performs the work on this record- 
ing, is a specialist in contemporary music and gave the first perform- 
ance of this work at the University of Maryland in April, 1 984. She is 
active as a teacher and performer in the Washington, D.C., area. 


CONCERTPIECE for Violin and Computer was completed in 
1 982. Revisions, chiefly in the violin part, were written in 1 984. The 
computer tape was realized at the studio of the Tri-College Groupfor 
Electronic Music in Worcester, Mass. The timbral source for the tape 
is white-noise which alters itscharacter frequently through changes 
in filters, envelopes and textures. The relationship of violin and com- 
puter, beginning with individualistic gestures and reactive re- 
sponses, moves towards more unified, sustained passages. Near 
the end each has a solo, the violin recasting earlier ideas, the com- 
puter dwelling and expanding on the single timbre whose pitch- 
timbre implications have given rise to the main ideas of both violin 
and computer. CONCERTPIECE premiered at Clark University in 
1 982 and received its second performance in Venice, Italy, later that 
year. Since then it has had numerous performances on both con- 
tinents. 

WESLEY FULLER teaches and directs Electronic Music Studies at 
Clark University in Worcester, Massachusetts. . A graduate of Ober- 
lin Conservatory of Music and Boston University, he studied com- 
puter music at Colgate University (1 974) and returned there as a 
guest composer to write TIME INTO PIECES (1977) for piano and 
computer. He is a founder and co-director of the Worcester Tri- 
College Group for Electronic Music. 

NANCY CIRILLO, a recipient of the coveted Naumberg Award, 
teaches at the New England Conservatory of Music and Wellesley 
College. She is a regular performer with the Boston Musica Viva and 
Music from Marlboro. 


HALFWAY BETWEEN THE GUTTER AND THE STARS 
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A1 .TALKING BOOT MY BABY A2STAR 69 
A3SUNSET (BIRD OF PREY) B1.L0VE UFE 
B2.YA MAMA B3.MAD FLAVA C1.RET0X 


C2.WEAP0N OF CHOICE C3.DR0P THE HATE 
D1 .DEMONS D2S0NG FOR SHELTER 






NEED TO KNOW YOU (BETTER) 

Kenny Stover 
FEATURING KENNY STOVER 

I LOVE TO SEE YOU DANCE 

Kenny Stover-Hazel Peterson 
FEATURING KENNY STOVER 

2 TRYING TO KICK THE HABIT 

Larry Brown-Terri McFaddin 
FEATURING HAROLD JOHNSON 

3 DANCIN’ ON 

Brenda Sutton-Michael Sutton-Harold Johnson 
FEATURING MICHAEL SUTTON 

"STICKS AND STONES 
(But The Funk Won’t Never Hurt You) 

Brenda Sutton-Michael Sutton 




4 NEW FRONTIERS 

Jermaine Jackson-Michael McGloiry-Maureen Bailey 
FEATURING MICHAEL McGLOIRY ON ALL GUITARS 

SUNSHINE LOVE 

Kenny Stover-Dave Pruitt 
FEATURING BRENDA SUTTON 

2 YOU DANCE INTO MY LIFE 

Larry Brown-Terri McFaddin 
FEATURING LARRY BROWN & HAROLD JOHNSON 

3 MIGHTY GOOD FRIENDS 

Brenda Sutlon-Michael Sutton 

STROKIN’ 

Harold Johnson 
FEATURING KENNY STOVER 





’PRODUCED BY KENNY STOVER; Arranged by Clay Drayton, Harold Johnson & Dave Blumberg 
PRODUCED BY LARRY BROWN & TERRI McFADDIN; Arranged by Clay Drayton & Harold Johnson 
PRODUCED BY BRENDA & MICHAEL SUTTON; Arranged by Klm Richmond 
’PRODUCED BY MICHAEL McGLOIRY; Arranged by Grog Adams, H. B. Barnum & Don Peake 
PRODUCED & ARRANGED BY HAROLD JOHNSON 
All songs are published by Jobole Music Company. Inc (ASCAP) 


Keyboards Eric Robinson, Charles Harwood. Clarence Bell. Harold Johnson. William Bickelhaupt. John Barnes 

Guitars - Richard Blackman. George Doering, Dave Pruitt 
Bass — Clay Drayton. Jermaine Jackson. Romeo Williams, David Shields 
Drums Ken Elliott. George Mitchell. Ollie E Brown. Jdn\es Godson 
Congas, Bongos Eddie Bongo' Biown. Leslie Bass Percussion Ollie E Brown 

Background Vocalists Brenda Sutton. Jessie Richardson. Michael Sutton. Kenny Stover. 

Eddie ' Bongo" Brown, Johnny Simone. Gwendolyn Matthews 
Recording & Mixing Engineers. Fred Ross. Bob Robilaille. James Warmack Mastenng Engineer Jack Andrews 
Recorded. Mixed & Mastered at Motown Recording Studios Hollywood. Cold 
Special Thanks Jo B.G IV tor allowing us to do "our thing" 
■ D*»an NomiUno D*nli* MnvWvrjTT- 
I’holoaiaptw Oaiyllpoiv Cioth»* providM to\ I no rvoipr* Dorn* • A \\ \ 
IWSMolownRiyoruCorpoMii.-h • WYS Motown Rtvoki Coipomtion • 

III I I,’| V |' , I. k’.-M-mi.l Vll.li'i'UVk M..|,»»ll kV. ■ Ik ,»i*-»»i. Il ri.olivl Ini'S V L! >l T 
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SIDE ONE 


DO IT LIKE YOU DONE IT WHEN YOU MEANT IT 

BY NEIL SEDAKA 8 HOWARD GREENFIELD 

Live Lend Vocal Neil Sodaka • Diums Russ Kunkel • Bass David Hunguto ■ Guitars Dean Paiks 8 Lou Ritenour • Percussion Sieve Loshner 
Piano Neil Sedaka • Fonder Rhodos/Synthesizer William D. Smith • Horn Solo David Woodlord • Background Vocals Noil Sodaka 


JUNKIE FOR YOUR LOVE 

BY NEIL SEDAKA 8 PHIL CODY 

Live Load Vocals Neil Sedaka • Drums Russ Kunkel • Bass David Hungolo ■ Gullars Doan Parks 8 Loo Rilonour • Percussion Slovo Loshner 
Fendor Rhodos/Synthoslzor/Prophol/Organ William D Smith • Piano Noll Sodaka • Horn Solo. David Woodlord 


BY NEIL SEDAKA 8 PHIL CODY 

oil Sedaka • Drums Russ Kunkol • Bass David Hungalo • Guitars Doan Parks 8 Lee Ritenour • Percussion Sieve Loshner 
Piano. Noil Sodaka • Prophot William D Smith ■ Horn Solo Jim Horn • Background Vocals: Neil Sedaka 

YOU BETTER LEAVE THAT GIRL ALONE 

BY NEIL SEDAKA 8 HOWARD GREENFIELD 

Lead Vocal Noil Sodaka • Drums Russ Kunkol • Bass David Hungate • Guitars Dean Parks 8 Loo Rilonour 
Percussion: Steve Loshner. Gary Coleman • Piano Neil Sedaka • Background Vocals. Noil Sedaka 

MY FRIEND 

BY NEIL SEDAKA 8 HOWARD GREENFIELD 

Neil Sedaka • Bass Lcland Sklar • Guitars: Doan Parks 8 Loc Ritenour • Percussion Stove Loshner • Piano: Neil Sedaka 


PRODUCED & ARRANGED BY 
ROBERT APPERE & NEIL SEDAKA 



SIDE TWO 

IT'S GOOD TO BE ALIVE AGAIN 

BY NEIL SEDAKA 8 HOWARD GREENFIELD 

Live Load Vocal Neil Sodaka • Drums: Russ Kunkol • Bass: David Hungalo • Gullars Doan Parks 8 Loo Rilonour • Percussion. Sieve Leshnor 
Piano Noil Sedaka • Fender Rhodos/Synlhoslzer William D Smith • Background Vocals. Nell Sodaka 




YOU 

BY NEIL SEDAKA 8 PHIL CODY 

Lend Vocal: Noil Sodaka • Drums Niqol Olsson • Bass Loland Sklar • Guitars Doan Park 
Percussion: Stove Loshnor, Gary ColomBn • Piano Noll Sodaka • Background Vocals: h 


SHOULD'VE NEVER LET YOU GO 

BY NEIL SEDAKA 8 PHIL CODY 

I Vocal: Noil Sodaka 8 Dara Sodaka • Drums: Jim Varloy • Bass Jim Fiotdor • Gullars 
ision: Slovo Loshnor. Gary Coloman • Piano. Noll Sodaka ■ Background Vocal9 Dion 


YOU'RE SO GOOD FOR ME 

BY NEIL SEDAKA 8 DARA SEDAKA 
Sodaka • Drums Russ Kunkol • Bass David Hungalo • Gullars Dean Parks 8 Loo Rltono 
I Nell Sodaka • Background Vocals Dara Sodaka • Lyrlcon Solo Dennis Quitman •' 


ks 8 Loo Rilonour 
Noll Sodaka 


i Warnor 8 ThomRololla 
lls 8 Jacio Berry 


aur • Percussion Slovo Loshnor 
s Gary Coloman 


BY MARIA GRCVER 8 STANLEY ADAMS 

Livo Load Vocal Nell Sodaka • Drums Jim Varloy • Buns Jim Floldor • Guitar Mark Warnor •Percussion Stovo Loshnor 
Piano Nell Sodaka • Fendor Rhodos/Synlhoslzer: William D. Smith • Background Vocals Noil Sodaka 


Crystal Sound Recording I 
980 Elektra/ Asylum Records 


Engmoorod by Roborl AppAro • Assistant Engineer’. I incoln, Laura 
Studio 8 Media Sound • Maslorod at ASM Records by Bornin Grundmai 
982 North La Cionoga Boulovard. Los Angelos. California 90009 • 865 1 


i Livingston, Gary Starr, Char 
s ■ David Hungate appears ci 




rly Browor • Siring Alrongomonls by. Artio Butlor • Horn Arrangements by: Chuck Findley 8 Jim He 
iourtosy o( Columbia Hocords • Nigel Olsson appears courtesy ol CBS Records and Bang Record 
I York 1002 ? • A Division ol Warnor Communications Inc © Art Direction and Design Ren Coro • 


>rn. Recorded at Tho Village Recorder, 

s • David Woodlord appoars courtesy ol Dr Strut and Motown Record Carp 
Photo ot Noil MatcSchroibmnn ■ Bordor And Back Cover Photograph Jim She 






Thomas Belt 

Director, Producer, 
Vocal Arrangements, 
Narration, Sox, 
Harmonica, 
Guitar, Vocals 

Betsy Belt 

Vocals, Percussion 

Ralph Bethancourt 


Robbie Bethancourt 

Piano, Front cover design 


Cheri Clingman 

Vocals, Percussion 


Nanci Clingman 

Vocals, Percussion 


Steve Dannenbaum 

Guitar, Electric Guitar 


Carl Eikenberry 

Electric Boss, Vocals 


David Krupp 

Guitar, Vocals 


Kay Manship 
Flute 




The Universe is a hymn of P 
turn, the Spirit brings freshness am 


SI 1)1: ONI: 

u God the Father. Through it He 


ith mystery and wonder. Even 
a deep sense of separation and loneliness within oui 
search for that fulfillment which will bring 

Jesus said: "I am the vine, y 
apart from me you can have no life." '7 have c i 
Desire His life above all else and He will pli 
Let this 


presses beauty and creativity. As the seasons 
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STAND TALL . . . T. Belt Solo - Nanci 

Jesus is the glory of the Lord expressing the Father's love as the Living Word, the Living Bread, the Cup of Salvation 
bringing life and vitality to us. Creation expresses the Father's love as His living garment teeming with life and wonder. 

We, too, can sing the Lord's song, but most often we are too busy doing our own thing. Jesus said YES to 
the Father. Creation is saying YES. We say NO! To see Jesus, creation, persons, or events only in the light of how they 
affect my life is to live on the doorstep of hell. Such a self-centered life is grounded, as it were, on a lie. Our willful refusal 
to say YES to God and thus deny Him our flesh as a living sacrament to reach out to others in their need is to 
experience sin at its deepest level. On the other hand, to give the Lord our lives as a living vessel to extend His love to those 
in need is to experience life at its most profound and meaningful level. Say YES to Him. Lord, take me where I need to be! 
RIDE HIGH THE WIND . . . T. Belt - Solo - Nanci 
GOD UNLIMITED . . . T. Belt (Ephram Publications. BMI) - Solo - ChcrJ 
GOD UNLIMITED . . . GOD ABUNDANT , , . That is Christ: God at-one with Jesus making new life available 
to all men. This is the meaning of INCARNATION and SACRAMENT . . . God having His way through the humanity of Jesus. 
The Gospel is the WORD about the Kingdom of God in action through Jesus. He was always, in every instance, 
ministering to people in their need. To people who could not or would not see. He gave a new vision of life and beauty: 

He opened the cars of the deaf to the WORD of God's love that all men are one and share a common humanity in that love: 
He fed people because they were hungry - not only for food but for life's meaning: His touch brought wholeness 
and hope to diseased and sick people: and to a prostitute, Mary. He affirmed her as a beautiful person, a child of God: 
"Mary 1 forgive you. You no /oilier have to live out of a past filled with guilt and shame. Hut go and sin no more 
To be loved for who you are . . . to be centered in Christ's lorgiving love 
■i tines hard to understand and difficult to accept. Perhaps this is why Mary sang this song. 

KNOW HOW TO LOVE HIM . . . Tim Rice & Andrew Webber - Solo - Nanci 
YOU ARE FREE . . . T. Belt 
SIDIi TWO 

"if the Son sets you free, you are free indeed.” Freedom comes from Christ within as we experience His torgiveness. 
External circumstances no longer matter. They no longer need to control us. This is what Paul meant when he said that 
nothing can separate us from the love that is in Christ Jesus. Or again, "Don’t let the world ?aut|e?e you into its mold but 
transformed by Christ within." The Christ within will bring freedom to us and to others as iHij jst Mills His life beyond 
our narrow world of impending circumstances. That is the meaning of Faith: AN ADVENT . If, G 'PITH CHRIST 
INTO THE UNKNOWN! When we trust. Where we step out boldly to minister to the world as Gods partne-, there 
we will find the Holy Spirit expressing Himself in POWER: Healing . . . teaching . . . confronting . . . forgiving 
discerning . . . and most of all, LOVING! 
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afraid to change: afraid to stop using God a 
old self within? Are we afraid to venture with Him into a life 
erybody? Why are we afraid to let God have His way with us? 

TRILOGY 

. T. Belt (Ephram Publications. BMI) 
i Mcdcma (Word Music, Inc. ASCAP) - Solo Nanci 
JESUS, OUR MORNING STAR . . . T. Belt 

Jesus is our life and it is with this purpose that He took bread and wine, gave thanks, broke 
the bread, and gave both to his friends to eat and drink CHRIST WITHIN US TO BE FOR US IN OUR NEED: 
forgiveness . , . renewal . . . letting the past go ... a fresh start ... a new awareness of who sve arc 
. . . filling the emptiness . . . THAT IS THE LORD’S SUPPER. 

CHRIST WITHIN US TO BE FOR OTHERS: take your life . . . bless God for it . . let it be broken 
that others may be filled . . . THAT IS THE LORD'S SUPPER IN ACTION! Whenever and wherever we do this we will 
proclaim and experience the mystery, vitality, and wonder of the Christed Life 1 
Finally, when men needed to know the extent and meaning of faith and love, Jesus opened His arms in forgiveness 
mi the cross. And when men were left alone In despair, without hope, alone, afraid . . . there He is breathing the Spirit of 
fire and love upon them and within them in Resurrection and Pentecost. HOW GREAT AND UNLIMITED IS THE LORD! 
PASS IT ON . . . T. Belt 
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pulsers/untitled 



UNTITLED is a .part of a series of works com- 
pand in the 70’s that were developed through 
experiments in generating electronic sound 
without the use of oscillators, tone generators, 
or recorded natural sound materials. 

( ' Composed in 72, it was designed for si- 
' multaneous performance with John Cage's vo- 
calisation of his Mesostics re Merce 
Cunningham . The work was revived in '82, 
and performed with improvised vocals by 
Takehisa Kosugi. 

The generation of Untitled begins with two 
chains of components, each chain linked to- 
gether with multiple feedback loops having 
variable gain and variable phase-shift char- 
' acteristics. The configurations of devices and 

their inter-connections, was conceived of as 
a "giant oscillator", with random character- 
istics variable by the performers response and 
consequent actions. The number of controls to 
be simultaneously manipulated being very 
large, the output of the two chains was re- 
corded several times, each time as a live per- 


The recorded tapes were then used at ran- 
dom in performance, feeding them (as a stereo 
signal) to yet a third chain of components, it- 
self consisting of two chains similar to the first 
two, but having variable feedback loops in 
common, and also the capability of separat- 
ing the outputs into different parts, switching 
these amongst four channels in the perfor- 
mance space. 

The components used, mostly home-brew, 
were: amplifiers (fixed or variable gain, fixed 
or variable phase-shift, tuned, saturating 
types), attenuators, filters (several types), 
switches, and modulators with variable side- 
band capability. 

k “No control voltages, as such, were em- 
ployed. 

PULSERS explores the world of rhythms 
'■ created electronically by analog, rather than 
*; digital, circuitry. With analog circuitry, the 
• time-base common to the rhythms can be var- 
ied in many different ways by a performer, 
and can eventually become unstable. 

This recording of Pulsers incorporates an 
improvised tape by Takehisa Kosugi, with his 
"electronic violin," made in collaboration with 
this work. 

The core component used to produce Pul- 
sera is a complex modulator designed by Gor- 
don Mumma in conjunction with a sound 
system proposed by me for the Pepsi Pavilion, 
at Expo 70 Japan (a project of Experiments in 
Art and Technology Inc.). Alterations were 
made by me to the trigger mechanisms of the 
circuit, as well as to its output por^, in order 
to enhance the variety of rhythms possible, 
and to allow multiple outputs having different 
characters. No primary input signal is used; 
rather, phase-shifted feedback is the trigger 
source. 

DAVID TUDOR was born in Philadelphia, 
Pennsylvania in 1926. He studied with H. Wil- 
liam Hawke (organ, theory), Irma Wolpe 
Rademacher (piano) and Stefan Wolpe (com- 
position and analysis). His first professional 
activity was as an organist. He became known 
as the leading avant-garde pianist of the day 
with his highly acclaimed American premiere 
oitlierre Boulez' Deuxieme Sonate pour Piano 
. . (195Q^and first performances of compositions 

by EariSkcown, Sylvano Bussotti, John Cage, 


Morton Feldman, 

Christian Wolff. During this period, Mr. Tudor 
held positions as Instructor and Pianist-in- 
Residence at Black Mountain College, North 
Carolina, and at the Internationale Ferien- 
kvirse fur Neue Musik, Darmstadt, and ex- 
panded his performance activity to include the 
Merce Cunningham Dance Company, and 
John Cage's "Project of Music for Magnetic 
Tape." In the early 1960's he and Cage initia- 
ted a trend toward "live" as distinct from taped, 
electronic music. Mr. Tudor has conducted 
seminars in Electronic Performance at various 
American Universities and at the National In- 
stitute of Design in Ahmedabad, India. 

As composer, Tudor draws upon techno- 
logical resources that are both flexible and 
complex: he employs, for the most part, cus- 
tom-built modular electronic devices, many of 
his own manufacture. His method employs 
choices of specific electronic components and 
transducers, and their interconnections, that 
define both composition and performance. His 
sound materials unfold through large ges- 
tures in time and space, and many of his com- 
positions are associated with collaborative 
visual forces: light systems, dance, televi- 
sion, theater, film or four-color laser projec- 
tions. Bandoneon! produced at the 9 Evenings: 
Theater & Engineering, New York, 1966, calls 
for lighting and audio circuitry, moving loud- 
speaker sculptures, and projected video im- 
ages, all actuated by the bandoneon. Other 
collaborative works include Reunion (with 
John Cage, Lowell Cross, Marcel Duchamp, 
and Gordon Mumma) (1968) and a number of 
works for video and/or four-color laser display 
in conjunction with Lowell Cross and Carson 
Jeffries (1969 to 1977). 

David Tudor was one of four Core Artists 
who collaborated on the design of the Pepsi 
Pavillion for Expo 70 in Osaka, Japan, a proj- 
ect of Experiments in Art and Technology, Inc. 
There he produced 10 compositional pro- 
grams, including Microphone (first version). 
Currently Mr. Tudor is presenting Rainforest 
IV as a group composition/environment, with 
his electronic performance group Composers 
Inside Electronics. Rainforest was commis- 
sioned in 1968 for Merce Cunningham Dance 
Company. Other electronic works for Cun- 
ningham include Tonebiirst (1974), Forest 
Speech (1976), Weatherings (1978), Phonemes 
(1981) and Sextet for Seven (1982). His piece 
Video Pulsers (1977) is an electronic score in- 
tegral to Brazos River : a video collaboration 
with Viola Farber and Robert Rauschenberg. 
He premiered a new work, Likeness to Voices/ 
Dialects (1982) at IRC AM in Paris, commis- 
sioned by the Gulbenkian Foundation and re- 
alized at the Metz Centre Europden pour la 
Recherche Musicale. In 1983, Tudor collabo- 
rated with Jackie Monnier and Molly Davies 
on a three-channel video installation, Sea 
Tails , produced under a grant from the French 
government. At present he is developing a 
sound and fog environment. Island Eye Island 
Ear , for an island in Sweden. 

Other recordings include Microphone 
(Cramps), and Rainforest IV (Edition Block- 
Gramavision). 

TAKEHISA KOSUGI was born in Tokyo in 
1938. He studied musicology and improvisa- 
tion at Tokyg i University of the Arts, gradu- 
ating in 1962. During this time he began his 


tal performances. In 1961, Ko- 
sugi co-founded the "Group-Ongaku", the first 
Japanese group for playing mixed-media 
event-music. His earlier event pieces were in- 
troduced by Fluxus in 1962 to Europe and the 
United States (published in New York in 1964), 
and have been performed in Japan, Europe, 
the United States and the United Kingdom. He 
performed with the Merce Cunningham Dance 
Company during their 1964 tour in Japan. He 
lived in New York from 1965 to 1967, for his 
compositional and performing activities, then 
toured in Europe for his performances. Re- 
turning to Japan, he co-founded "Taj Mahal 
Travellers", an electro-acoustic/multi-media 
band for free improvisation in various envi- 
ronments. 

Kosugi participated in Expo 70 in Osaka, 
Japan, with commissioned works for the en- 
vironmental sound events for the Festival 
Plaza in 1970. In 1971-72 Kosugi and the Taj 
Mahal Travellers and friends travelled to the 
Taj Mahal in India, going via Europe, UK and 
the Near East. He participated in "Utopia and 
Visions", Stockholm, "ICES 72", London and 
recorded for Radio Bremen and the BBC-1 TV. 
Jlis activities with the Taj Mahal Travellers 
continued until 1976, playing weekly/monthly 
concerts in Tokyo, participated in New Rock 
and New Jazz festivals in Japan, gave concerts 
in a variety of environments. Kosugi taught 
multi-media music in Tokyo (1975-76) and in 
Suwa, Japan (1975). 

In 1976 the Merce Cunningham Dance 
Company gave Kosugi a commission and, 
performing with John Cage and David Tudor, 
he toured with the company in Australia and 
Japan. He moved to the United States in 1977 
to continue to perform with the Cunningham 
Dance Company. Kosugi has been giving his 
own concerts and sound installations. Major 
festival performances include the Festival 
d'Automne in Paris (1978 and 1979), Festival 
at La Sainte Baume (1978. and 1979), the Hol- 
land Festival (1979) and Opening Concerts. 
Rome (1980). His sound installations have been 
presented at the Fur Augen und Ohren exhi- 
bition in Berlin (1980); Ecouter par les Yeux in 
Paris (1980); Soundings at Purchase, New York 
(1981); and Sound Seen, New Music America 
Festival in Washington D.C. (1983). He has 
been a D.A.A.D. artist in residence in Berlin 
(1981); and was a docent at the Hochschule fur 
Bildene Kunste in Hamburg in 1982. In 1984 
Radio Bremen commissioned a new work for 
its Pro Musica Nova Festival. 

Material lor this record was assembled and mixed by David 
Tudor and Nicolas Collins at Airshalt Studio, NYC. A mi- 
crocomputer-automated mixer of Collins' design was used 
to cross-gate source tapes, live concert recordings, and fi- 
nally the resultant 8-track tape. 

Takehisa Kosugi: Electronic violin and vocals 

Recorded by Nicolas Collins. Airshaft Studio 
Disc mastering by Alan Moy. Masterdisk Corporation 
Design: By Design 


Lovely Communications, Ltd. 
325 Spring Street 
New York, NY 10013 
VR 1601 Stereo 
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__ | ^ ^ a . i ■ k i ▲ k. ■ ^ Nonesuch Records commission 

ERIC SALZMAN 

THE NUDE PAPER SERMON 


Tropes for Actor, Renaissance Consort, 
Chorus, and Electronics 

Stacy Keach, actor / The Nonesuch Consort / Members of the New "fork Motet Singers 
Joshua Rifkin, conductor 


nonesuch 

n 



The Nude Paper Sermon is about the end of the Renais- 
sance — the end of an era and the beginning of another. 

Therefore it is about old and new means of communi- 
cation, about verbal and non-verbal sound, about the 
familiar and the unknown, about human activity and the 
new technologies. It is not a "neo-classic" work nor is it 
a collage; rather it is "post-modern-music, post-modern- 
art, post-style," a multi-layer sound drama that is itself 
an example of the kinds of experience which it interprets 
and expresses: the transformation of values and tradition 
through the impact of the new technologies. 

Technology is no longer merely a set of techniques 
for imposing a certain order on the external world but 
itself a vehicle for remarkable changes — changes that 
affect individual experience as well as the nature of the 
culture. Recorded music is at the center of musical life 
and communication today; recordings have opened up 
the musical past, created multiple presents and, one 
hopes, a future. Recording technology makes all possible 
musical and sonic experiences of the external world raw 
material and even, increasingly, part of a common cul- 
ture. Multi-track, multi-layer experience becomes the 
norm: Ravi Shankar, John Cage, the Beatles, Gregorian 
chant, electronic music, Renaissance madrigals and 
motets, Bob Dylan, German Lieder, soul, J. S. Bach 
jazz, Ives, Balinese gamelan, Boulez, African drumming, 
Mahler, gagaku, Frank Zappa, Tchaikovsky, Varese . . . 
all become part of the common shared experience. 

Recording technology also transforms that which it 
communicates: it makes all music part of the present 
and in so doing changes it. There is nothing inherently 
good or bad about this; technology can liberate and it 
can oppress. But there is no running away any more: we 
must master what can oppress us, learn how to use it to 
create and liberate. 

The Nude Paper Sermon is the first "total" work to 
be shaped on, by, and through the medium of modern 
recording; the record is not a reproduction of anything 
at all but is the work itself. Like a print or film, it has 
been created to be duplicated in multiple copies. Com- 
missioned by Nonesuch Records for the Nonesuch Con- 
sort, The Nude Paper Sermon was composed in "tracks" 
and was recorded and mixed as such through a unique 
collaboration among composer, conductor, and pro- 
ducer/engineer, (A related but different live 'theater 
version also exists and was first performed in New York 
on March 20, 1969.) The elements have all been re- 
corded or synthesized on separate tracks, individually 
edited; combined with "live" overlays, these are mon- 
taged to create an 8-track master: finally, all of these 
elements — live 'recorded and electronic, all juxtaposed, 
intertwined, and transformed — have been mixed down 
to a final 2-track master. The recording acoustics them- 
selves are not "reproductive" but are actual parameters 
of the work. (Incidentally, all of the unusual sounds and 
complex passages produced by the vocalists and in- 
strumentalists are actually performed and not the result 
of electronic manipulation.) 



H-7I23I (stereo) 


The words are taken from Three Madrigals by John 
Ashbery (texts for soloists and chorus) and The Nude 
Paper Sermon by Steven Wade (texts for actor). The 
latter, produced especially for this work, is written to 
suggest the contemporary verbal barrage, that endless 
language stream of all those who use words to manip- 
ulate others: preacher, politician, TV personality, profes- 
sor, news-caster, even poet. The actor's part is a kind of 
scoring imposed by composer and performer on frag- 
ments of text that are used emotively and as a kind of 
symbology. At times words dominate, at times they are 
submerged, at times a precarious balance, interaction, 
or interweaving is maintained. 

By and large, printed texts would be beside the point: 
spoken language — heard and overheard, comprehen- 
sible and incomprehensible, clear, elusive, simple, com- 
plex, logical, mystifying — is the subject matter here. 
Perhaps one printed text is in order, however: that part 
of one of Ashbery's madrigals which has a traditional 
structure but is made out of a series of word images and 
verbal snapshots. It occurs near the very beginning of 
the work and is set as a kind of Renaissance ruin — real 
fake Renaissance music ("why don't composers write 
like that any more?") overlaid with electronic graffiti: 

Not even time shall efface 
The bent disk 

And the wicked shores snore 
Farfrom the divining knell! 

On his livid perch 
Let not the master be cast 
Back on the petitioner 
To wise limits of the secret 

That hurt the whole city. 

The ever prospering shepherds 

Are that, who have tasted lament 

The shell splashed bitter darkness on the shore 

Near the intruder's arch. 

The last party to be seized 
At twilight and time was cold 
To the lovers. And seized their praise 

Wild that to the room 
With brother and sister came. 

That passions are a fence 
Draw the vines out of the earth 

And listen to new 

Memory falls on your olive hands, 

The undying luck 

Of the dying million ageless 

Pushed to hands for approval. 

Along the level bay 
A dim blaze of diamond 
Walking to you: what you had 

ERIC SALZMAN 


Eric Salzman's works include Verses and Canios, The 
Peloponnesian War (dance/theater collage with Daniel 
Nagrin), Feedback (with visuals by Stan Vanderbeek), 
Foxes and Fledgehogs, and In Praise of the Owl and the 
Cuckoo; he has also composed the score for Can Man 
Survive?, a mixed-media environmental exhibit at the 
American Museum of Natural History in New York. In 
the summer of 1969, he toured South America, giving 
performances, seminars, and lectures. Educated at 
Princeton and Columbia and in Europe, he has been a 
critic with the New York Times and hterald Tribune, 
and is currently a critic for Stereo Review and music 



ERIC SALZMAN (b. 1 933): THE NUDE PAPER SERMON ( 1 968-69) 

Tropes for Actor, Renaissance Consort, Chorus, and Electronics 
Texts from John Ashbery, Three Madrigals; Steven Wade, The Nude Paper Sermon 


Side One (21:31) 

A babble: a madrigal with electronic graffiti — 
the sermon begins: soprano solos: with chorus 
(the " 10 qualities": bodily, sexual, ritual, sub-verbal, etc.) 
— an instrumental canzona — another madrigal — 
solos for wind instruments 
(racket; bass & tenor dulcian; 
bass, tenor & alto recorder: 
gemshorn; soprano, alto & bass krummhorn; 
kortholt; shawm; rauschpfeife), 
with chorus; climax, coda 


Side Two (23:22) 

Monologues, fragments, "ruins" — a choral madrigal — 
solos for counter-tenor; duet for soprano and 
counter-tenor; with chorus, plus gamba & lute — 
lute solos with accompaniments; OM: shout, 
babble, bells; survival song: wind, birds, stars 


STACY KEACH, actor 
THE NONESUCH CONSORT 
Diana Tramontini, soprano — William Zukof, counter-tenor 
Alan Titus, baritone — Kenneth Wollitz, winds — 

Lucy Cross, lute — Richard Taruskin, viola da gamba— with Steven Pepper, portative organ 
Members of THE NEW YORK MOTET SINGERS, Joseph Hansen, director 
JOSHUA RIFKIN, conductor 

Electronic sounds realized at the Columbia-Princeton Electronic Music Center, New York 
Special Assistance: Steven Pepper / Produced and Recorded by Peter K. Siegel 
Editing & Mixing: Joshua Rifkin, Eric Salzman, Peter K. Siegel A Dolby-system recording 
Recorded at Elektra Sound Recorders, New York; A & R Recording, New York 
Texts copyright © 1 969 by John Ashbery & Steven Wade 


director of WBAI-FM in New York. He is the author of 
a book on 20th-century music and numerous articles that 
have appeared in this country and abroad. 

Stacy Keach played the title role in MacBird!, Falstaff 
and Peer Gynt with the New York Shakespeare Festival, 
Coriolanus with the Yale Repertory Theater, Edmund in 
King Lear at the Lincoln Center Repertory Theater, and 
the drifter in the film The Heart is a Lonely Hunter. 
He has studied at the University of California at Berkeley 
and the London Academy of Music and Dramatic Art; 
he has also been assistant professor of acting at the Yale 
Repertory Theater. In the 1 969- 70 season, he stars in 


the film End of The Road and, on Broadway, in Arthur 
Kopit's Indians. 

Joshua Rifkin studied at the Juilliard School of Music, 
New York and Princeton Universities, and in Germany. 
His music has been performed in America and Europe: 
he has also written arrangements for singers Judy Collins 
and Tom Paxton. As musical supervisor of Nonesuch 
Records, he founded the Nonesuch Consort in 1968; 
although the major activity of the group is the explora- 
tion of early music, contemporary works also play a 
significant role in their repertoire. 


Art Direction: William S. Harvey 


Illustration: Dill Longcoro Design : Robert L'.Hoimnll Covar Concoct ; Hess end/owAntupit Cor^^ttnotor: Teresa Stemo 
NONSUCH RECORDS, IB5S BroaSwoy, New Yorl, N.Y. 10(523 
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Dan Morehouse/Patterns of Growth 


Side 1. 

CURVES OF LIFE (20:00) 


Side 2. 

HALCYON - fabled calmer of the sea. (20:30) 


PATTERNS OF MUSIC AND NATURE 

Artists seek to reproduce the spatial forms of nature that most appeal to man's 
senses. The artist abstracts quantities, forms and structures and reproduces 
them in the hope of exciting sensations, similar to those provoked by natural 
objects. In studying sensation, modern psychology has found that similar 
configurations, whether in nature, on a canvas, or in a piece of music, excite 
similar sensations. Thus, just as a series of jagged rocks produce an impression 
of imbalance, so a melody having a similar configuration will produce like 
sensations. 

"The -Patterns of Growth,” as discovered by Leonardo Fibonacci cl 200 A.D., 
stimulate in human beings a response which is more powerful than any other 
formation. The esthetic concept that great music and all great art reproduce the 
laws of development of the universe suggests an Aristotelian idea. "Art imitates 
nature," Aristotle wrote, and meant that the artist did not copy appearances, but 
reproduced and perfected nature's forms and processes. 

"The Patterns of Growth" control, not only music and the arts in general, but 
also the proportions of the human body as observed by Leonardo da Vinci and 
Michelangelo. Other observations have shown that the "golden rectangle" or 
"golden section," a form traditionally used by artists and architects to produce 
effects that are most pleasing to the eye, progress according to the same 
patterns of nature. Time and again it has been found that the patterns repeat 
themselves in phenomena as diverse as the division and multiplication of cells, 
the formation of crystals, the ratios of curvature of celestial trajectories, the 
tangent trajectories of planetary motion, etc. 

"The Patterns of Growth” associated with Life, well-being, self-preservation 
and evolution appeal to us as beauty when expressed through music. Musical 
patterns, viewed in the universe of biological, physical and esthetic objects, are 
really only special cases of the general process of pattern making. 

This music, using the natural patterns of the Fibonacci series, is pleasant to 
listen to In addition, it is an organic ambient useful as background for 
meditation, love-making, painting, sculpting and a myriad of other activities 
which benefit from environmental enhancement. 


&® Copyright 1978 by Dan Morehouse 
SPACEOLA RECORDS distributed by CHEOPS RECORDS 
6226 Santo Monica Blvd . Hollywood, Ca 90038 


Cover design: JAMIE ROSS 



Dan Morehouse 


photograph MARSHALL FlSHER 




NOVELLA EDMONDS 


331/3 RPM 
Produced by 
Will Crittendon 

Wflihinglon & B. Grin 
Prod., Philo. 


WC 1001 A 

Pub. Satellite Music/ 
Intersong Music 
ASCAP 

Time 6:35 


HOT STUFF 

(Bob Grimes - Frank Spera) 
Arranged by Pete DeAngelis 
Disco Mix by: 

Jonathan Fearing & John Benitez 


©© 1979 - Satellite Music International 
Willpower Records - A Trademark of 
SMI Records, Inc. - 343 W. 58 St 
NYC 




33y 3 RPM 
Produced by 
Will Crittendon 


WC 1001 B 

Pub. Satellite Music/ 
Intersong Music 
ASCAP 

Time 6:58 


HOT STUFF 

Instrumental 
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2525 (EXORDIUM & TERMINUS) Stereo LSP-4214 
Zager & Evans 

Produced by Ted Daryll „ - 


The "word" has become an increasingly important part of today's music. 
Writers are trying to get it all down on paper— while performers 
strive to make it heard. 

Few are doing both as successfully as Zager & Evans. 

From out of Nebraska, Denny and Rick have emerged with one of the 
hottest records of '69 and with it a fresh approach to the conscience 
and heart of the listener. Much like "2525," which opened a sobering door 
to the future, the boys are into more thought-provoking analyses in this, 
their first album. "Taxi Man" and "Woman" should bear this out. You'll ' 
be introduced to an unfortunately not unfamiliar type who calls himself 
“Fred" and a chick named "Cary Lynn Javes" whom I still haven’t psyched 
Warm, personal experiences are a prominent part of the 
Zager & Evans expression and they touch on these with a poignancy 
that moves the most casual listener. At least one of their stories should 
relate to a quiet moment experienced somewhere in your past. 

All in all, the Zager & Evans album offers a broad but concise view 
of two guys with something important to say. 

Ted Daryll 


1 > jtflj ele was I n c I u d fc d replace of 

SIDE 1 
mine year 2525t /* b,ioi 
W oman <i,m 
Bayoan mol 
I Remember Heide (2:16) 
Fred 0:43) 

SIDE 2 

Cary Lvnn Javes <3:091 
Less Than Tomorrow (2:24) 
Taxi Man (3:i7) 

Sell (2:07) 

In ihe Land ol Green (4:22) 

’Produced by Zager a Evans 
Public performance clearance-BMi 
Orchestrations: Bobby Christian 
Guitars-Denny Zager, Rick Evans 
Bass-Mark Dalton 
Drums-Dave Truppe or Norm Christian 
Recorded in RCA’s Studio B, Chicago. Illinois 
Recording Engineer: Brian Christian 
Recording Technician: Russ Vestuto 
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WHAT THE CRITICS SAY: 

“A NEW STAR IS BORN" 

Walter Winchell 

"A REAL SHOW STOPPER" Variety 
“A NEW FIND" 

Irv Kupincet, Chicago Sun Times 

" UNIVERSAL SINGING STAR For All EARS, 
SINGS IN 6 LANGUAGES - Already a Star" 
George Bourke, Miami Herald 

“CAPTURES THE LANGUAGE AND 
FEELING FOR A SONG" San Juan Star 

"MOST EXCITING STAR IN A LONG TIME" 
Montreal Gazet 

"A SURE-FIRE BET FOR STARDOM" 

Night Beat, London, England 

“HANDLES HIMSELF WITH GREAT CHARM" 
Dallas Times Herald 
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SIDE 1 

Love Is a Many Splendored Thing 

2:58 

Impossible Dream 

2:05 

Tiny Bubbles 

1:50 

Island In The Sun 

2:58 

China Night 

2:53 

Luna Rossa 

2:20 

SIDE 2 

Somewhere, My Love 

2:25 

Jezebel 

3:00 

A Day In The Life Of a Fool 

2:10 

Cuando Caliente El Sol 

2:20 

Yellow Bird 

2:25 

Havah Nagilah 

2:25 
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the selections that Lee i 
most ofterftcrskfed to sing during his person^ 
al appearances^ 

Lee Sohn sings and the ear blossoms into a ' 
garden of sound. 

Though a standing ovation is rare and is 
a tribute for an outstanding performance 
this rarity is not the case with Lee. 

Lee has been receiving standing ova- 
tions for his performances in nightclubs, 
campshows for G.I.s, supper clubs and 
theaters around the world. His fans have 
continually asked Lee to record an 
album. 

Lee first arrived in this country from Seoul, 
in 1960, as a chaperone for the first of two 
sisters who were the “Miss Korea" entries 
in the Miss Universe Contest. Lee studied 
Chemistry at the Seoul University but he 
became a very popular singer entertain- 
ing the American Gl’s in Korea. For this 
service he received a medal from the 
president of Korea. 

The Place Pigalle has played host to Lee 
for the last few years and in his humble 
way, he states, ‘Til always consider it 
my home base.” Although Lee’s book- 
ings take him to such clubs as "The Latin 
Quarter" in New York, where he was 
held over for 16 weeks, "The Empire 
Room" in The Palmer House in Chicago, 
"The Cork Club" in Houston. Montreal, 
London, Venezuella, Las Vegas, appear- 
ing with such stars as Harry Belafonte, 
Danny Thomas, Phyllis Diller, Al Hirt.... 

He always comes back to his home base 
in Miami Beach "The Place Pigalle" 
owned by his closest friend Harry Ridge. 
Cover Photo: TONY GULLIVER 


Lee treats the beautiful "Love Is A Many 
Splendored Thing" with tender care, and 
his voice rings true and clear. 

Lee’s fine baritone voice is enhanced by 
his command of six languages, he sings 
Yiddish, English, Korean, French, Italian 
and Hawaiian. In the varied selection of 
songs Lee displays his versatility in singing 
songs from different lands, including a 
typico Italian tune “Luna Rosa", the pop 
Israeli tune “Havah Nagilah". Lee’s voice 
rides smoothly over the appealing song 
"Cuando Caliente’ Sol", also included in 
the selections is the very popular “Tiny 
Bubbles". 

Don Ippolito’s Orchestra provides a 
beautiful musical background for Lee. The 
musical arrangements were done by Don 
Ippolito. 

The Don Muller Chorus from the University 
of Miami, which has appeared several 
times on the Jackie Gleason Show, provide 
the perfect cushion of vocal backing. 

You’ll be seeing more of Lee as he con- 
tinues to make appearances on some of 
the top television shows such as The Merv 
Griffin Show and others. 

Not only of jasmin does Lee sing, but of 
many lands and cultures which are flowers 
in his garden of song. 

After hearing this album, we’re sure you’ll 
agree with Harry Ridge, that the year of 
the Lamb is the year for Lee Sohn. 

Layout Artist: PATRICK NIELSEN 

RECORDED AT DUKOFF STUDIOS, MIAMI, FLORIDA 


THOMAS S. KLISE 



SCOTT FITZGERALD 


READING SCRIPT 

Note: Though the visuals for this filmstrip appear in color on screen, 
they are reproduced in this pamphlet in black and white. The sound 
narration is recorded in two versions on high quality 12” microgroove 
LP records. Side One of the record carries voice and music with an 
inaudible electronic pulse for automatic advance on DuKane Micro- 
matic projectors. Side Two carries the identical sound but frame 
change is indicated by a chime note. 

After the filmstrip is framed and focused on the screen, move on to 
the black frame next to the title frame. The record begins with 
darkened screen. 





Post Office Box 3418 

thomas s. klise 

co. • A 

Peoria, Illinois 61614 ^ 

educational films • filmstrips • 

tapes • records 





This filmstrip was written and produced by Thomas S. Klise. 
All rights reserved. Not for republication or television or radio 
broadcast or reproduction in any medium without written per- 
mission of Thomas S. Klise Co., Box 3418, Peoria, Illinois 61614. 
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Akiwowo (Chant to the Trainman) 

Oya (Primitive Fire) 

Odun de ! Odun de ! (Happy New Year) 
Jin-Go-Lo-Ba (Drums or Passion) 

Kiyakiya (Why Do You Run Away?) 
Baba Jinde (Flirtation Dance) 

Oyin Momo Ado (Sweet as Honeybee) 
Shango (Chant to the Cud of Thunder) 


A j 1 io is a small town in the vicinity of 
Badagry in Nigeria, West Africa. It is both a 
fishing and trading town. When the rains are 
over and the market women have returned 
from the monthly markets at Epe, Badagry, 
and Lagos, the nets lie idle in the sun to dry 
and the voices of women may be heard sing- 
ing at the weaving frames. This is the season 
when the Zangbetos, the ratfia-ed masqueraders 
who are the guardians of public morals and 
safety, are out. The big drums and the little 
drums, made from hollowed trees and the 
skins of rams, resound through the nights in 
circles of townspeople, and the burning lamps 
of clay and palm oil. 


This was the Ajido of Babatunde Olatunji’s 
childhood days. Many a night, Babatunde went 
with Tanyin, his great-aunt, to hear the 
drummers proclaim the coming of a local 
politician, Alose, as they strutted along the 
streets of Ajido, singing: 


Ago, 0, mi ja ye 
Ponpongba, ponpongba 
Ago, 0, mi ja ye 
Ponpongba, ponpongba 
Ago Alose ja e 
Arun ma yi Powhe 

Bo no ago ma tho 

Ago, 0, mi ja ye! 


Hail! I am coming 
drum beats 
Hail! I am coming 
drum beats 
Hail! Alose comes 
What dog dare cross 
the path of the lion ! 
Without announcing 
his intentions 
Hail! I am coming! 


It was in this way that drum rhythms be- 
came part of Babatunde. In many places he has 
traveled in Africa; how often he must have 
heard the continuous beats of gangan, diindun, 
omele, bembe, Iciriboto, agidigbo, aakara, go je 
konnongo, gbedu, igbu — to name a few types 
of talking drums that are common in West 
Africa, and beyond, even today. 


In this recording. Drums of Passion, Baba- 
tunde Olatunji has recaptured some of his 
early impressions in his drum beats and has 
given them new zest and power in order to 
preserve the remnants of “primitive” folk 
music before its gradual disappearance from 
a fast-changing culture and continent, where 
these things can be so easily lost or forgotten. 

The drum, like many exotic articles, is 
charged with evocative power. The drum is 
not only a musical instrument, it is also a 
sacred object and even the tangible form of 
divinity. It is endowed with a mysterious 
power, a sort of life-force which, however, 
has been incomprehensible to many mission- 
aries and early travelers, who ordered its sup- 
pression and influence by forbidding its use. 


The tlmlnga are nlveo for tlie following eelcctloni 
Side I : Akiwowo — 3 :37 ; Oya- 0 :35 ; 


Today, the oldest of musical instruments, the 
drum, serves the anthropologist and sociologist 
as a very useful and valuable cultural arti- 
fact; and, surprisingly, provides the physiolo- 
gist with an immense tool for probing the 
human nervous system. As one listens, the 
mind is swayed by a strong feeling; by emo- 
tions of gladness and joy, grief, fear and hope. 

Through the folk-songs in this album, with 
the fluidity and complexity of African rhythms, 
several epochs of music history are telescoped. 
As one musicologist once remarked, “Whether 
or not we fancy the radical trends in ultra- 
modern music — its unusual rhythms, its atonal 
scales — we owe to it one debt of gratitude: it 
enables us much better to appreciate the music 
of other ages and other lands.” Babatunde has 
lit the flood-light upon the universally human 
significance of primitive mores and customs, 
of which drumming, singing, and dancing are 
significant parts. 

The selection of songs and African rhyi.) 
mic renditions in this album definitely belong 
to a repertoire of the long ago and present day 
Nigeria. Contemporary incidents, whether 
religious, social, political, or economic, have 
always inspired compositions full of allusions 
to the circumstances which gave birth to them. 
Olatunji has brought back to remembrance 
certain songs ,and cult rhythms of traditional 
significance in his boyhood days and genera- 
tions ago in West Africa, recorded with musical 
instruments indigenous to Africa. 

Drums of Passion is a danceable album. 
From all indications, it is probably the first 
African album recorded in stereophonic sou <1 
in the United States. 

AKIWOWO “Chant to the Trainman ” 

One of the train conductors, whose name 
became a household word at the stations from 
Lagos to Idogo, from Ibadan to Kano, was that 
man called "Guard Akiwowo.” When he was 
on duty on a freight train, his humorous cry, 
“Eyi lo poro! (Do you call this having an 
easy time?)” could be heard against the fad- 
ing rhythmic beat of the train. In this piece, 
Olatunji has captured the power and the rhyth- 
mic beat of the freight train. One is reminded 
of the new-born nation of Nigeria along the 
path of social reconstruction. 

OYA “Primitive Fire” 

In the beginning of time man discovered 
that he could make fire by striking together 
two flints. He gathered dry leaves and kindled 
them. The flames rose slowly, mounting higher 
and higher into a huge, dancing, writhing 
body of burning energy spreading beyond the 
horizon. Slowly it began to burn out — Slowly 


losing life — slowly — then out. This is the idea 
Mr. Olatunji has created and interpreted so 
eloquently on the drums. This number is 
dedicated to the idea of freedom. Next to 
Shango it is the most powerful drumming in 
the collection. No electronic devices are used 
and what you hear is the true percussion 
sound, expertly played by Mr. Olatunji and 
nis assisting artists. 

ODUN DE! ODUN DE! “Happy New Year!” 
This ; s Bat.atunde’s own original composi- 
tion repres nting the first bar of the hymns, 
“Ikore de,” of the United African Methodist 
Church, an orthodox African separatist church 
in which Mr. Olatunji was a member of the 
choir in his teen-age years. Tne festival may 
mark the celebration of the harvesting of 
Yam, of the New Year, or the Easter, or 
Shango. 

JIN-GO LO-BA “Drums of Passion” 

When there is a duet between the mother 
arum and the omele drum, what a match! 
The pattern sounds like this: 

Mother-drum: Jin 
Omele : golo 

Mother*-drum : Ba 

In this piece, Olatyfiji attempts what may be 
called a symphonic' drum drama. Each drum 
speaks a part. 

KIYAKIKA “Why Do You Run Away?” 

In this piece, the drummer asks of a iriend: 
“My friend, what's the matter with you, that, 
you are in such a big rush?” With the chang- 
ing tempo of life in Africa today, many are 
in a hurry to get somewhere. People are in a 
hurry to get rich quick; to travel by fast- 
moving vehicles; and to develop the country 
speedily. Friends no longer have time to stop, 
salute, and gossip as before. Instead they wave 
to one another at a distance, and say "gudubai” 
— goodby! The drum artist is surprised at 
these things, and is particularly disturbed at 
the thinning cord of friendship. So he re- 
sorts to the drum. Hear the beats simulating 
the hasty pace, as he sings “salo e; salo e; 
salo e . . .” But time does not heed the artist 
as it bears in new fads and foibles. 

BABA JINDE "Flirtation Danpe” 

This is a number which does not need much 
explanation because of its title, Flirtation 
Dunce. It is a play dance made famous by the 
first great teacher -«f African dance in this 
country, Asudatu Dafora. In this dance a 
young man is faced with the clitlieulfc task of 
selecting the dancer who has responded best 
to the compelling rhythms. Aquasiba Derby 
is featured in the numberjiwith Olatunji. 


OYIN MOMO ADO “Sweet as Honey” 

This number reminds one of a common prac- 
tice throughout Africa of advertising a com- 
modity through songs. Also, when tne ancient 
Hebrews wanted to express their joy at the 
receipt of some good news, they praised the 
bringer of the news with these words. “Ho., 
beautiful are the feet of him who bears good 
tidings!” Like other Africans, YoruLas ex- 
press the same idea with a different idiom 
“Onireki, o gboyin de, Oyin mu-mo ado!” (the 
owner of the sugar, he brings news, sweet as 
honey). One of the indjgenous instruments of 
Africa, known there by many interesting 
names and to the Western world as “the 
thumb piano,” is featured in this song by 
Olatunji, with drums and voices blending in 
harmony. 

SHANGO “Chant to the God of Thunder” 
With thunder and lightning, Shango, the 
God of Thunder and the deified King of Old 
Oyo, revisits the earth, as his devotees chant 
his invocationary praise. Listen, as Babatunde 
invokes him: 

“Shango, protect me! gatekeeper of the 
passenger train. Today belongs to the 
passengers; tomorrow belongs to the 
gatekeeper. 

Shango, you lap blood 
Like the cat that laps palm oil 
Costumed like the acrobatic masquerade, 
labala, 

With the cloth of death, 

Shango, you are the death that drips, 
drips, drips 

Like indigo dye dripping from an adire 
cloth.” 

Notes by Akin Akiwowo and 
Babatunde Olatunji 


PERSONNEL 

Drummers: Baba Hawthorne Bey 

Montigo Joe (Roger Sanders) 
Taiwo Duval 

Singers: Ida Beebee Capps 

Afuavi Derby 
Akwasiba Derby 
Helen Haynes 
Dolores Oyinka Parker 
Ruby Wuraola Pryor 
Barbara Gordon 
Helena Walker 
Louise Young 
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This Columbia High Fidelity recording is scientifically designed to play with the highest quality of reproduction on the phonograph * iftuft^hoicc, new or old. If you are the owner of 
a new stereophonic system, this record will play with even more brilliant truc-to-lifc fidolity. In short, you can purchase this record with no fear of its becoming obsolete in the future. 
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Front cover design: 
Jim Feeley 
Back cover photo: 

Emeric Feldmar 
Logo design: 

Diane Metthe 


Recorded at: 

Part I of II Recording Studios 
IMo. Dartmouth, MA. 
Engineered by: 

Mike Rose and Wairen Miller 
Pressed at: 

QCA Cincinnati, Ohio. 


SIDE ONE 
On Growing Older 
You Know It's Love 
That's When Love Hit Me 
Mary McGrory 
Serenade 

Show Me All The Ways 


SIDE TWO 
Mule Skinner Blues 
Everybody Is An Asshole 
B. J. Mulligan 

(The House of the Rising Sun) 
Wee Willie 

Callahan's Still Awake 


All Songs written by Mike Couto except Mule Skinner Blues 
and The House of the Rising Sun. 


Special thanks to Dan Smith for his guitar work 
on "You Know It's Love", "Mary McGrory", 
and "Show Me All The Ways". 

Title inspired by Peggy Richard 


Produced by Mike Couto and Bill Mulligan for: 


Mullco Productions 
P.O. Box 268 
Whitman, MA. 02382 
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And a very warm thank you to "our friends and all their cakes" 


Live Recordings: 

Ramada Inn, Portsmouth, R.l. 
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Weyniana, Weymouth, MA. 
7-9-80 
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DEPRESSION 

may be caused by 

INSOMNIA 

MARITAL PROBLEMS 
SEXUAL FRUSTRATION 
LOSS OF JOB 
FINANCIAL CRISES 
SEVERE SICKNESS 
CONSTANT PAIN 
DEATH OF KIN 
NO ZEST FOR LIFE 
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DR. F. FLACH 

One of the country's leading authorities 
in the field of Depression. He is ossociote 
clinical professor of Psychiatry ot Cornell 
University Medical College ond attend- 
ing Psychiatrist ot the Poyne Whitney 
Clinic of the Hew York Hospital. 
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HOW TO OVERCOME DEPRESSION 

by Dr. Frederic F. Flach 


SIGNS OF DEPRESSION 

At any one time, about 10,000,000 people 
in the United States alone suffer from depres- 
sion. One out of every ten persons does not 
even recognize the depression, much less do 
anything about it. 

WHY? Because these people do not know 
that some of their physical or mental problems 
may signal depression — problems such as: 

• insomnia, 

• loss of zest for living, 

• sensitivity to rejection, 

• marital problems, 

• sexual frustrations, 

• physical complaints that defy medical 
diagnosis. 

Many people will not acknowledge depres- 
sion because they consider it a "mental ill- 
ness." They have heard stories about people 
who have suffered from depression, who have 
attempted suicide, who have been hospital- 
ized, and who, rumor has it, never seem able 
to lead stable lives thereafter. 

NOT TRUE. People who suffer from depres- 
sion are often very stable. They may hold re- 
sponsible positions in society and carry out 
family obligations with real and successful 
purpose. 

WHAT IS DEPRESSION? Depression is a 
reaction to a significant loss: 

• the loss of a job, 

• the end of a marriage, 

• the death of someone close to you, 

• the loss of youth, 

• giving up the past to make new 
choices. 

Depression is a natural reaction. Any well- 
balanced individual will become depressed 
from time to time throughout his life. In our 
society, the inability to become depressed 
under certain circumstances might be con- 
sidered a kind of mental illness. 

When is depression a problem that warrants 
medical attention? 

When it is too intense, 

When the pain is too great, 

When it lasts too long, 

When it recurs again and again without 
resolution, 

When you cannot get out of it by yourself, 
When you cannot learn from it. 

By listening to this program you will be 
better able to: 

Discover the source of your depression 
and how you can become undepressed. 
Find out if the problems you are dealing 
with are being generated by depression. 
Learn if the depression itself is keeping 
you away from solving these problems. 

To better understand your situation, con- 
sider the following steps: 

First, don't be afraid of the word "depres- 
sion." 


Second, take account of the physical and 
psychological signs of distress that you have 
been experiencing. Ask yourself: Am I de- 
pressed? Is anyone close to me depressed? 

Third, identify the conditions in your life or 
in your attitudes that may be making you de- 
pressed. Have you gone through any signifi ant 
life changes in the last few years? Is there 
something you may have discounted or over- 
looked? Is there anything in your life situation 
that constantly puts you down, that under- 
mines your sense of security and competence? 

Fourth, take a good look at yourself. Do you 
harbor resentment? Can you recognize and 
deal with angry feelings? Do you know the 
strength of your inner resources? Can you take 
the necessary steps toward a more active and 
fulfilling life? 

Acknowledgment and recognition of depres- 
sion is the first step toward making changes 
leading to ecovery. One man felt his superiors 
at work had very negative attitudes toward him. 
Once he changed jobs he became active and 
felt motivated again. But before making that 
move he had to acknowledge his depression 
and the contribution his colleagues made to it. 
Similarly, a woman who had begun to see her 
life as meaningless and her marriage as a 
failure discovered she was exaggerating her 
problems because she was depressed. Her de- 
pression had begun after her father's death 
three years earlier; she had never satisfactorily 
recovered from her grief. 

This program will also help you find the 
right kind of professional guidance. Don’t be 
afraid to seek it if you cannot understand or 
make changes yourself. Many people see psy- 
chiatry or any psychological help as lying on a 
Freudian couch, several times a week, for 
years. Or they see it as undirected wanderings 
through one’s mind and past without results. 
Or as drug or electric shock treatment that may 
dull the senses or be only a temporary solu- 
tion. 

This does not have to be so. You can start 
by seeing your family doctor, your minister, or 
perhaps a therapist one of them recommended. 
You can call your local mental health center, 
hospital or professional association. 

But you must also know more about depres- 
sion and what to expect from therapy in order 
to evaluate the help you get and the person 
from whom you get it. 

A good therapist: 

has a broad approach to your problems, 
will work with your family if it is 
indicated. 

understands antidepressant medications, 
when to use them and when not to. 
treats you as a human being as well as a 
patient. 


Mutual trust and respect between you and 
your therapist will be a catalyst critical to your 
recovery. And, most importantly, you and your 
therapist should come to share the belief that 
depression is a normal reaction to certain life 
stresses. Being depressed does not imply 
weakness of character. It is a sign of strength 
and an important motivator for change. Few 
people can improve their lives without experi- 
encing some degree of depression at times. 

The depressed person's greatest problems 
are procrastination and a pessimistic outlook. 
To fight it, you must act now. Find out what’s 
wrong and do something about it. 

This program will help you, so that you may 
find new hope and meaning in your life. 


ABOUT THE AUTHOR 

Dr. Frederic F. Flach is Association Clinical 
Professor of Psychiatry at Cornell University 
Medical College and Attending Psychiatrist at 
the Payne Whitney Clinic of the New York Hos- 
pital. He is one of the country’s leading au- 
thorities in the field of depression, and the 
author of numerous scientific articles and texts 
on the subject. His book, The Secret Strength 
of Depression (Lippincott, Bantam paper- 
back) was acclaimed by both lay and pro- 
fessional reviewers as a major work and a 
most readable and effective treatment of the 
topic. In addition to extensive teaching and 
lecturing he has carried out some of the im- 
portant research into the nature of depression 
and its treatment, and over the past twenty 
years has worked continuously with patients to 
help them overcome depression. One of the 
unique aspects of his work is the reconcep- 
tualization of depression as a normal stress 
reaction and a necessary prelude to personal 
growth and greater creativity. His new book, 
CHOICES, to be published by J. P. Lippincott 
in the Fall of 1977, presents his concepts of 
resilience and creativity as a way of coping 
more effectively with the stresses of life to find 
greater meaning in it and outlines how each 
of us can strive to do so. 


CONVERSA-PHONE'S HEALTH SERIES 
CVP-860 How To Overcome Depression 
CVP-861 How To Guard Against Heart Attack 
CVP-862 How To Detect Breast Cancer 


Available also on cassette tapes. 


Conversa-phone Institute, Inc., New York, N.Y. lOOOl 
Manufactured in the U.S.A. 


Produced by Conversaphone Institute, Inc. in 
coordination with Louis F. Bishop, Jr. 
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EXPRESS YOURSHf (EXTENDED MIX)/ BONUS BEATS 
STRAIGHT OUTTA COMPTON (EXTENDED MIXj/A BITCH IZ A BITCH 



EXPRESS YOURSELF (EXTENDED MIX) 

(Charles Wright /Additional lyrics and adaptation: Ice Cube) 

BONUS BEATS 

(Dr. Dre) 

STRAIGHT OUTTA COMPTON (EXTENDED MIX) 

(M.C. Ren /Ice Cube/Eazy-E) 

A BITCH IZ A BITCH 

(Ice Cube) 
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EXECUTIVE PRODUCER-ERIC (EAZV-E) WRIGHT 


Recorded and Mixed at Audio Achievements 
Engineered by Donovan Sound 
Mastered at Bernie Grundman Mastering by Big Bass Brian 
Bass & Guitar on Express Yourself /A Bitch Iz A Bitch: Mike Sims 
Special Thanx To Yo Mamma 

GIT THA ALBUM: 

“STRAIGHT OUTTA COMPTON’ 

PHOTOGRAPHY: DARIN PAPPAS 
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The people next door' 

ORIGINAL MOTION PICTURE SOUNDTRACK 


AVCO EMBASSY 
STEREO 
AVE 0-11002 





ORIGINAL SOUNDTRACK • STEREO AVE 0-11002 


a™,. Eli Wallach Julie Harris ■ Hal Holbrook ■ Deborah Winters 

Screenplay by JP Miller, based upon his onginal story Produced by Herbert Brodkin 
Directed by David Greene A Herbert Brodkin-JP Miller Production ■ Color by DeLuxe 


“THE PEOPLE NEXT DOOR” ... A trip in the suburbs among all 
*v those trees and all that grass. 

“THE PEOPLE NEXT DOOR” is a taut, tough, uncompromising 
look at the very cornerstone of our society, "the family unit". 
It probes at the inner core of our social mores and values as 
this story of a typical, middle-class suburban family unfolds 
on the screen. 

"THE PEOPLE NEXT DOOR” is a story out of today's head- 
lines ... the drug scene, the alienation of our youth, the 
entire question of our moral posture as it is posed and as it is 
practiced. Who are The People Next Door? They are "every- 
man”, they are me, they are you. . . . 

The music moves the action of the picture. It is just as tough 
and just as uncompromising. There is the rock group The 
Bead Game who open the picture with their rendition of 
"Sweet Medusa”. Throughout the film there is the sound of 
the pop group The Glass Bottle and their touching theme 
"Mama Don’t You Wait Up For Me” (Wonderwheel), a refrain 
they return to again and again. Don Sebesky's score pulls it 
all together, at times hard and, at other times, as sensitive as 
the action on the screen. 

"THE PEOPLE NEXT DOOR” is an important motion picture 
that has something important to say. For many, it will be a 
shattering experience, not likely to be forgotten. Nor should 
it be forgotten. 


Side 1 


Side 2 


-SWEET MEDUSA 0=12) 

(English-Weiss) 

Sung by Bead Game 
Joseph E. Levine Music, Inc. — ASCAP 

**MAMA, DON'T YOU WAIT UP FOR ME «,sb) 
(WONDERWHEEL) 

(English-Weiss) 

Sung by The Glass Bottle 
Legation Music, Inc. — BMI 

THE TRIP (2=20) 

(Don Sebesky) 

Legation Music, Inc. — BMI 

MAXIE LEAVES HOME (1,52) 

(MAMA, DON'T YOU WAIT UP FOR ME) 

(English-Weiss) 

Sung by The Glass Bottle 
Legation Music, Inc. - BMI 


MAMA, DON'T YOU WAIT UP FOR ME ibot 

(English-Weiss) 

Sung by The Glass Bottle 
Legation Music, Inc. — BMI 

MAXIE (2:11) 

(Don Sebesky) 

Legation Music, Inc. — BMI 

ECHOES OF SWEET MEDUSA (2=24) 

(English-Weiss) 

Sung by Bead Game 
Joseph E. Levine Music, Inc. — ASCAP 

THE LIGHT FANTASTIC TRIP ( t=oi) 

(Don Sebesky) 

Legation Music, Inc. — BMI 

***LIFE IN REVIEW a, so 

(English-Weiss) 

Legation Music, Inc. — BMI 


ELLIOT'S PAD ( 218 ) 

(Don Sebesky) 

Legation Music, Inc. - BMI 


♦Produced by Gary Kannon 

: ’ Produced by Bill Ramal & Dickie Goodman— Arr. by Bill Ramal 
jft**Arr. by Don Sebesky 


*** END TITLE: THE PEOPLE NEXT DOOR mi 
(I ncl. MAMA, DON'T YOU WAIT UP FOR ME) 

(English-Weiss) 

Sung by Gary Criss 
Legation Music, Inc. — BMI 
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Music Conducted by Don Sebesky 
Album Supervised by Pete Spargo 


Cover & llnor Design: The Mixed Media Machine Inc. 




Bitter Suites 



The Bitter Suites are taken from recent perform- 
ances by the US Steel Cello Ensemble. They are 
the result of an evolutionary refinement of 
instrument design and playing techniques which 
I have explored and developed over the past ten 
years. 

Robert Rutman 1979 
Side One 

Recorded live August 21, 1979, The Showing 
Room, New York City 
Two bow chimes played by David Zaig and 
Suzanne Bresler, single string steel cello played 
by Robert Rutman 

Side Two 

Recorded live February 9, 1979, Helen Shlien 
Gallery, Boston 

Four bow chimes played by Jim Van Denakker, 
Rex Morril, Steve Baer, and Robert Rutman 



The Bow Chime and the Single String Steel Cello are 
instruments originated and designed by Robert Rutman. 

The Bow Chime is a six foot sheet of stainless steel 
formed into a horizontal curve, with an iron bar attached 
to the top corners of the metal sheet. Five metal rods are 
attached to the iron bar at intervals along it's length. The 
length of the rods is adjustable, which allows for tuning 
to various tonal ranges. The iron bar is secured to a 
stand, so that the metal is suspended off the ground. 

When bowed toward the center of the rods, the instru- 
ment produces deep resonant drones with complimentary 
overtones that are distinctly audible. If the rods are 
bowed close to the points at which they are attached to 
the bar, high pitched notes are produced, resulting in 
ringing, chiming sounds. 

The Single String Steel Cello consists of an eight foot 
sheet of stainless steel suspended vertically from a stand. 
A wire is attached to the top and bottom right corners 
of the metal. The wire is pulled taught to form a generous 
curve in the sheet metal. The bottom corners are secured 
to the feet of the stand; the left corner permanently, and 
the right corner with a turnbuckle so that the tension 
of the wire can be adjusted for critical tuning. 

The method of playing this instrument is to bow the 
single string with a bass or cello bow, while fretting with 
the other hand. The range of sounds which can be 
produced is phenomenal, from low bass to the highest 
falsetto. The tones are deep and rich in texture. 
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Rutdog Records 
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The greatest 

advance in sound 

y since high fidelity was invented ! 

V (miWMMut 

records 

RS 33-834 

for discriminating people 
who desire the finest in sound. . . 
always- demand 

PROVOCATIVE PERN 

ENOCH U6HT and THE UGHI BRIGADE 

IN VOL 

Eg « 

UME4 


The appearance of this fourth volume of Provocative Percussion is a 
significant event for everyone who listens to phonograph records. 

This album not only continues to broaden the excitement and interest 
that were so startlingly projected in the earlier Provocative Percussion 
records but it is a brilliant summation and illustration of the reasons why 
Enoch Light's Provocative Percussion sets continue to stand out like beacons 
in the face of an unparalleled wave of attempts at imitation. 

The first volume of Provocative Percussion was a fantastic eye and ear- 
opener to everyone who had any interest in recorded music— to listeners, 
who were amazed by the unprecedented combination of advanced engineer- 
ing craftsmanship with brilliantly imaginative musical performances; and to 
record manufacturers, who were tremendously impressed by the overwhelm- 
ing public response to the musical exhilaration that poured from this disc. 

That first Provocative Percussion disc shot up to the top of the list of 
best-selling stereo records and stayed a best seller for more than ninety 
weeks— that is, for more than a year and a half! But this represented only 
the American response. 


TECHNICAL DATA: 

This record is an example of the finest quality 
sound fidelity that can be achieved with a mul- 
tiple microphone pickup. From the origin of the 
sound in a large acoustically perfect studio to 
the editing and re-recording to the final pressing 
of the record only the finest equipment is used 
— Some of the microphones used, representing 
the best of all manufactures available, are the: 
RCA-44BX. Telefunken U-47, Telefunken KM 56, 
Telefunken 201, Western Electric 1142A. Altec 
639B, RCA-77D. 

The reason for the multiplicity of microphone 
types is to insure that the optimum instrumental 
sound will be reproduced by use of the micro- 
phone whose characteristics are most comple- 
mentary to that particular instrument. The origi- 
nal tape was recorded on Ampex equipment. 
The edited tape is re-recorded onto a master disc 
from a Fairchild tape machine through Pultec 


equalizers, and a McIntosh 200 watt amplifier to 
a specially built cutting head mounted on a 
Scully automatic lathe. 

The automatic variable pitch mechanism is elec- 
tronically controlled and uniquely coupled to an 
automatic depth control device so that each 
groove will be of the optimum depth in relation 
to its modulation content to give the best track- 
ing. 

Be sure that your pickup is correctly balanced 
and weighted not to exceed 3 to 4 grams of 
weight. No stylus is permanent! Serious damage 
to this precision product can be done by a worn 
or improperly weighted pickup. 

This record is equalized and recorded in accord- 
ance with the specifications adopted by the 
Record Industry Association of America. 

For the best results reproduce with an RIAA 
complementary equalizer. 


Originated and Produced by ENOCH LIGHT Art Director Charles e. murphy 


PROVOCATIVE PERCUSSION -Vol. 4- 


SIDE 1 

ON THE STREET WHERE YOU LIVE Chappell & Co. (ASCAP) 
YOU’RE GETTING TO BE A HABIT WITH ME 

M. Witmark & Son (ASCAP) 

THAT'S MY DESIRE Mills Music (ASCAP) 

COMME Cl, COMME CA Leeds Music Corp. (ASCAP) 

I GOT IT BAD AND THAT AIN’T GOOD 

Robbins Music Corp. (ASCAP) 
D0-D0-D0 New World Music Corp. (ASCAP) 


SIDE 2 

MAKE SOMEONE HAPPY Stratford Music Corp. (ASCAP) 

YOU'RE AN OLD SMOOTHIE 

Harms, Inc. & Ross Jungnickel (ASCAP) 

SOLITUDE Academy of Music (ASCAP) 

WITH MY EYES WIDE OPEN, I'M DREAMING 

De Sylva, Brown & Henderson, Inc. (ASCAP) 

THE LOOK OF LOVE Record Songs Inc. (ASCAP) 

I LOVE YOU Leo Feist, Inc. (ASCAP) 


Enjoy the full program and technical data presented in detail, on the inside pages of this double album jacket 
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SS 1004 


STEREO 


SIDE ONE 

1. HOME IN THE ISLANDS 3:12 — H. Kaaihue 

2. OUR EARTH 4:54 — W. Rickard, S. Lincoln 

3. SO HARD 3:26 — C. Matsuzaki, A. Aken 

4. MAYBE 3:17 — W. Rickard, H. Kaaihue 

5. HOLD 3:28 — R. Derringer, P. Smith 


SEABIRD PRODUCTIONS/SEABIRD SOUND 
570 AUAHI ST. #44 
HONOLULU, HAWAII 96813 
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OUR EARTH 



SIDE TWO 




STEREO 


1. EL DORADO 3:45 — W. Rickard 

2. GET TOGETHER 3:34 — C. Powers 

3. LEPRECHAUNS 3:53 — W. Rickard, A. Aken 

4. TOGETHER YOU AND ME 2:38 — W. Rickard, S. Lincoln 

5. HANG ON TO YOUR LADY 4:12 — W. Rickard, S. Lincoln 


SEABIRD PRODUCTIONS/SEABIRD SOUND 
570 AUAHI ST. #44 
HONOLULU, HAWAII 96813 



STEREO 


MAFFITT / DAVIES 

THE RISE AND FALL OF HONESTY 
MAFFITT & DAVIES 


ST-299? I 

( 1ST I 2999) 


I. JUST LIKE A WOMAN (ASCAP-5:00) (B. Dylan) 

2. LANDSCAPE GROWN COLD (BMI-4:22) 

(J. Hartford) 

3. BIG TIME MAN (BM 1-2:43) (M. Whalan) 

4. KINGSWOOD MANORE (BMI -3:56) 

(H. Axton-P. Steinberg) 

5. TIME OF TOWNS (BMf-3: 10) (H. Axton) 

All guitar performances by Clark Maffitt and Brian 
Davies. Bass by Jim Bond and Joe Osborne, 
Tabla by Milt Holland. Piano by Michael 
, Lang, Drums -by James Gordon. Prod. 

°s co-ord. by Nancy Lady Ross. 

4*^ Produced by - A 

Nickolas Venet. .o 
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MAFFITT / DAVIES 

THE RISE AND FALL OF HONESTY 
MAFFITT & DAVIES 


STEREO 


I. FOREST LAWN (BMI-3:I5) *B. Davies) 

2. TOM THUMBS BLUES (ASCAP-5:35) (B. Dylan) 
3. CITY SIDEWALKS (BM!-3:20) 

(T. Anderson) 

4. YOU'LL NEVER KNOW 
(BM 1-4:00) (B Gibson) 


5. LUNGI DAL CARO BENI (BMI-2:3Q) 
(Scarlafti-arr. by Maffitt-Davies) 
loitar performances by Clark Maffift and Brian 
>avies. Bays by Jim Bond and Joe Osborne, 
Tabla by Milt Holland. Piano by Michael 
Lang, Drums by James Gordon. Prod. 

co-ord. by Nancy Lady Ross. V 

w Produced by .%• . 

0 4/>„ Nicholas Venet. 
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N. Becjkford 
Pub. by Yard Music 
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SENSI DUB VOL. 3 
PRINCE JAMMYS vs. KING TUBBYS 


Arr & Prod, by 
N. Beckford 
Pub. by Yard Music 


SIDE 2 
OMLP 0016 

33 Vs RPM 




1. FREE HERB-DUB 

2. COURT HOUSE-DUB 

3. MINISTERS-DUB 

4. HEAVY METAL-DUB 
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— 15, IKORODU ROAD, LAGOS NIGERIA 
Copyright Controlled 
SPEED 33 W 


YORUBA 

Tempo: Juju 

Side 1 


ADE 71 

SALPS 36 

TEMPO AFRICAN BEATS 

STEREO 


X 


BAGOGO BA Tl DUN 
MO GBE TUNTUN DE 
ONIKALUKU A Bl TIE LARA 
ORUN LO MO ENI MAA LA 

Producer: Sunny Ade GMA, GOH 

KING SUNNY ADE (G. M. A.) 
AND HIS AFRICAN BEATS 
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LATE OLABINJO BENSON 
(Bobby Benson) 

Producer: Sunny Ade GM A, GOH 

KING SUNNY ADE (G* M. A.) 
AND HIS AFRICAN BEATS 
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SIDE 1 


1. HISPANIC :60 

2. SOUL ,r :60 

3. COUNTRY :60 

4. EASY LISTENING .... :60 

5. CONTEMPORARY ... :60 ^ 

6. HISPANIC .... :30 / 

7. SOUL .... :30' 

8 COUNTRY. ... ..L... :30 " 

9. EASY LISTENING .... . :30 

10. CONTEMPORARY ... :30 

11. AIR FORCE SPOT. . ,^:60 

12. AIR FORCE SPOT.... 30 

13. 1000 HERTZ TONE 


(Bands 14 through 25 
are a repeat of bands 
1 through 12, above.) 



COd 


SIDE 2 

1. AMERICA, THE BEAUTIFUL (3:13) 

2. STARS AND STRIPES FOREVER 
(3:33) 

3. THIS IS MY COUNTRY (3:10) 

4. BATTLE HYMN OFTHE 

REPUBLIC (3:50) I ' ! S 

5. HANDS ACROSS THE SEA (2:53) 

6. U.S. AIR FORCE SONG (1:17) 

7. NATIONAL ANTHEM (1 :24) 

8. NATIONAL ANTHEM (1:21) 




WES YORK 

MICROTONAL MUSiCBOX 

THOMAS DeLIO 

PARTIAL MANIFOLDS * 

' The Symphinc Wind Ensemble of the 
University of Maryland 
John Wakefield, Director 

' p ' 1 985 UNI-PRO Recordings, Inc 
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SHIRISH KORDE 

GOLDBACH'S CONJECTURE 

Sr|302 


JEAN DeMART WARREN, Flute 

WESLEY FULLER 
CONCERTPIECE 
for Violin and Computer 

O 

■- 

NANCY CIRII.LO, Violin 


/ n, 

f> 1985 UNI-PRO Recordings. Inc 
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DR. JOYCE BROTHERS 

DISCUSSES 

LOVE - MARRIAGE - SEX 


Band I: Introduction 
Band 2: How to Make Friends 
Band 3: Choosing a Mate 
Band 4: Pre-marital Sex 
Band 5: The Adjustments in 


SIDE 

1 
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CAB 4221 

4221 I -A 




Marriage 

Band 6: Family Finances 





Band I: Teaching Your Children 
About Sex 

Band 2: You and Your In-laws 
Band 3: The Dangerous Years 
Band 4: Why Infidelity? 

The Consequences of 
Divorce 


Wer publishers 
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45 rpm 
GEMA 

(Biem Countries) 


GDC 2096-12 

Fantasy 

Previously released and manufactured 
und license of Fantasy, Inc. 
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33Va RPM 

STEREO 

49-03856 

XSS 170899 

® 1983 Virgin Records 

Time: 6:57 


MINEFIELD 

-S. Jones - 1-Level- 

Produced and Engineered by Joe Dworniak 
& Duncan Bridgeman Courtesy of 
Moody Productions 
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33V3 RPty 

STEREO 

49-0385$ 

XSS 17090)0 


1. NUMBER 4 4:39 

-S. Jones - I -Level- 
® 1983 Virgin Records 

2. GIVE ME (U.S. Remix) 7:50 

-S. Jones- 

Remixed by John Luongu at Sigma Sound Studios, NY 
® 1982 Virgin Records 

Produced and Engineered by Joe Dwormak. 

/L H i 1 riisa n Rrid<7Aman nnnrtps;\/nf. 




/SITE MUSIC COMPAN 
INC. (ASCAP) 


1. NEED TO KNOW YOU (BETTER) (K. Stover) 

2. I LOVE TO SEE YOU DANCE (K. Stover- H. Peterso 

3. TRYING TO KICK THE HABIT (L. Brown -T. McFadd 

4. DANCIN' ON (B. Sutton - M. Sutton -H. Johnson) 

5. STICKS AND STONES (BUT THE FUNK WO* 
NEVER HURT YOU) (B» Sutton -M. Sutton) 3: 


© 1978 Motown Record Corporation/ 
Trademark Motown Record Corporation 

/f0 ° UCT OF MOTOWN RtC0*° ^ 







M7- 
SSDi TWO 




i M7-906R1B 

SONGS PUBLJS 

MUSIC COMPANY, 
(ASCAP) 


1. NEW FRONTIERS (J. Jackson -M. McGloiry-M. Bailey) 5:38 

2. SUNSHINE LOVE (K. Stover- D. Pruitt) 3:21 

3. YOU DANCE INTO MY LIFE (L Brown -T. McFaddin) 3:29 

4. MIGHTY GOOD FRIENDS (B. Sutton -M. Sutton) 2:53 

5. STROKIN' (H. Johnson) 2:55 


® 1978 Motown Record Corporation / 
Trademark Motown Record Corporation 


0 ° Uct of motown C 







SIDE ONE 

PROMOTION COPY 
NOT FOR SALE 


NEIL SEDAKA 
IN THE POCKET 


6E-259-A-SP 

STEREO 


\ 


1. DO IT LIKE YOU DONE IT WHEN YOU MEANT IT (Neil Sedaka/ 
Howard Greenfield) Kiddio Music Company/Don Kirshner Music/ 
Blackwood Music Publishing BMI 4:13 

2. JUNKIE FOR YOUR LOVE (Neil Sedaka/Phil Cody) Kiddio Music 
Company BMI/Kirshner Songs/ April Music Publishing ASCAP 4:33 

3. LETTING GO (Neil Sedaka/Phil Cody) Kiddio Music Company BMI/ 
Kirshner Songs/ April Music Publishing ASCAP 4:23 

4 . YOU BETTER LEAVE THAT GIRL ALONE (Neil Sedaka/Howard 

Greenfield) Kiddio Music Company/Don Kirshner Music/ ^ 

Blackwood Music Publishing BMI 3:45 ^ 

5. MY FRIEND (Neil Sedaka/Howard Greenfield) Kiddio Music CT 

Company/Don Kirshner Music/Blackwood Music Jr 

r< bx Publishing BMI 4:50 ^ 


% 








Produced and Arranged by 
Robert Appere & Neil Sedaka 

® 1980 Elektra Records o <?0 0< 

C ' e °ega Blvd Los Ange'es c °" 




vO' 






SIDE TWO 

PROMOTION COPY 
NOT FOR SALE 


6E-259-B-SP 

STEREO 


i. 


3. 


IT'S GOOD TO BE ALIVE AGAIN (Neil Sedaka/Howard 
Greenfield) Kiddio Music Company/Don Kirshner Music/ 
Blackwood Music Publishing BMI 3:58 
YOU (Neil Sedaka/Phil Cody) Kiddio Music Company BMI/ 
Kirshner Songs/April Music Publishing ASCAP 4:50 
SHOULD'VE NEVER LET YOU GO (Neil Sedaka/Phil Cody) 
Kiddio Music Company BMI/Kirshner Songs/ April Music 
Publishing ASCAP 4:17 

YOU'RE SO GOOD FOR ME (Neil Sedaka/Dara Sedaka) 
Kiddio Music Company/Clurd Music BMI 4:24 
WHAT A DIFFERENCE A DAY MAKES (Maria Grever/ e 




V 




Stanley Adams) Edward B. Marks Music Corp. 
Stanley Adams Music Inc. ASCAP 3:36 

Produced and Arranged by 






Robert Appere & Neil Sedaka 
® 1980 Elektra Records 

' e ° e go Blvd Los Ange'es C °" 


BMI/ 






*o< 


o'° 


, 0 o bP 



RIDE 

HIGH 

THE 

WIND 

33 1/3 RPM 



tom 

belt 

and the 
God 

unlimited 

singers 


SIDE ONE 

STAND TALL 
T. Belt — Solo - Nanci 
RIDE HIGH THE WIND 
T. Belt — Solo - Nanci 
GOD UNLIMITED 
T. Belt (Ephram Publications, BMI) 

Solo - Cheri 

I DON’T KNOW HOW TO LOVE HIM 

Tim Rice & Andrew Webber 
Solo - Nanci 

YOU ARE FREE 
T. Belt 


RIDE 

HIGH 

THE 

WIND 

33 1/3 RPM 



tom 

belt 

and the 
God 

unlimited 

singers 


SIDE TWO 

THE CHRISTED LIFE 
\ T. Belt 
TRILOGY 
RIDE ON 

T. Belt (Ephram Publications, BMI) 

WILL YOU STAY? 

Ken Medema (Word Music, Inc. ASCAP) 




Produced. and arranged by Landy McNea! for H&L 
Records/Executive Producer: Hugo & Luigi/Horns: 
•lay Dryer/Background vocals by Sassy 




\ Side A Stereo 

) PD-11561 

/ PD-11561 -A 

33 1/3 rpm 


7:40 


MOM. YOU R BODY 
(WORK THAT BODY) 

(Landy McNeal-George Pettus) 
Raton Songs,, inc», IB Ml 


TM(s) (Si RCA CORP MADE IN. U S A. 
® 1979 RCA RECORDS 




Produced by Landy McNea; for H&L Records 
Executive Producer: Hugo & Luigi 
Arranged by Jay Dryer and Landy McNeal 


f . Side B Stereo 

) PD-11561 

\ ' PD-11561-B 

33 1 /3 rpm 
6:00 

•NOW THAT YOU'RE IN {WHAT CHA 
GONNA DO ABOUT IT) 

{Lane / McN al-G orge Pettus-Bob Johnson) 

Boca Music, Inc., ASCAP/Raton Songs, Inc., 

■ 


\ 


TM<s) © HCA CORP— MADE IN U S A 
© 19?S RCA RECORDS 



REN WOODS 

Featuring 

"EmysoDy 

GET UP" 

Plus the instrumental version 

From The LP 

“OUT OF THE WOODS" 

JC 36123 


“jR.eu 7i/o<xcU 
Out * 7 7i/<uxU 

including: 

Everybody Get Up 

I’m In Love With You/Hooked On A Love Groove 
Sweeter As The Day Goes By 
Straight To Love 



11075 



SIDE xv$. 

33 1/3 RPM 


JORIN MUSIC 
(ASCAP) 


BLOUNT,:;.?^ 


CK M (4:52) 

„<XJKT) 


ttvA 


Executive Producers: Karin Mann and 
Johnny B. Wassermarw 
Arranged and Conducted By Marty Shell er 
Progammed By Ray Nicari 
Engineered By Dae Bennett and David Kowalski 
Manufactured By Bente Records Inc. 
N.Y.C. 10025 (212)749-2267 





( 3 : 59 ) 


and 


Johnny B. Wassermann 
Arranged and Conducted By Marty Shelter 
Programmed By Ray Nicari 
Engineered By Oae Bennett and David Kowalski 
Manufactured By Bente Records Inc. 
N.Y.C. 10025 (212) 749-2267 




o 


IULC 




STEREO SIDE 


B 



ERIC SALZMAN 


(b. 1933) 

STEREO 

H71231-A 

THE NUDE PAPER SERMON 
Tropes for Actor, Renaissance Consort, 
Chorus & Electronics 
Part I 

Stacy Keach, actor The Nonesuch Consort 

Members of the N.Y. Motet Singers, Joseph Hansen dir. 

JOSHUA RIFKIN, conductor 
Produced & Recorded by Peter K. Siegel 



STEREO 

SIDE ONE (21:31) 



ERIC SALZMAN 


(b. 1933) 


STEREO 

H-71231-B 



STEREO 

SIDE TWO (23:22) 


THE NUDE PAPER SERMON 
Tropes for Actor, Renaissance Consort, 
Chorus & Electronics 
Part II 

Stacy Keach, actor The Nonesuch Consort 

Members of the N.Y. Motet Singers, Joseph Hansen dir. 
JOSHUA RIFKIN, conductor 
Produced & Recorded by Peter K. Siegel 


DAN MOREHOUSE 
PATTERNS OF GROWTH 


Composed by Dan Morehouse using the Fibonacci Series 
2, 3, 5 and 8. Instruments used: EML 400/401 Sequencer. 
Ampersand Tape Sync Pulse Counter, 

ARP 2600 Synthesizer. 

® 1978 by Dan Morehouse 

SPACEOLA RECORDS distributed by CHEOPS RECORDS 
6226 Santa Monica Blvd., Hollywood, Ca. 90038 


SIDE 1 

SP-1A-2: 3: 5: 8) 



STERE 


CH-2 


CURVES OF LIFE (20:00) 


DAN MOREHOUSE 
PATTERNS OF GROWTH 


HALCYON 

Fabled calmer of the sea (20:30) 

Composed by Dan Morehouse using the Fibonacci Series 
3 r 5, 8 and 13, Instruments used: EML 400/401 Sequencer, 
Ampersand Tape Sync Pulse Counter, 

ARP 2600 Synthesizer. 

® 1978 by Dan Morehouse 

SPACE0LA RECORDS distributed by CHEOPS RECORDS 
6226 Santa Monica Blvd., Hollywood, Ca. 90038 



SIDE 2 
IB-3: 5:8: 13) 





(T. Osazej 

Haymarc 1 


Featuring 
ina Trolling 


Vocal arrangements: Rhen( 
Mixed by B^baataa Aasil 
and Soul Son^Saioe 


1 FuV” 

'ocal) 

iE. Smith SaJ 

fnterprises/AS(j 

time 
itroi 


Misha 
Ofaze 

line. 


State-of-the-Art manufacturing by Tommy Boy Records 
1641 Third Ave., New York, NY 10028 (212) 348-3966 


(Keccvulij 


COTTON 
CANDY 

Featuring 
Donna Trollinger 


Vocal Arrangements: Rhenda 
Mixed by Bambaataa Aasim 
and Soul Sonic Force 




“Havin’ Fun” 

(instrumental) 

(T. Osaze/ E. Smith Saaed) 

Hay.marc Enterprises/ASCAP 

SideAA time 6:14 
TB-811AA BPM 118 


Exec. Producer: A Masha 
Produced by Ted Osaze 

® © Tommy Boy Music. Inc. 



State-of-the-art manufacturing by Tommy Boy Records 
1641 Third Ave., New York, NY 10028 (212) 348-3966 


°Vjni\ivi/\i (es) ' 



MDS 

(MDS- 

SIC 


91 98.31 6 


irles Kent Wilson) 


I Produced by Lonnie Simmons for 
Total Experience Productions 
From Mercury's album SRM- 1-375 

Mix 2 d ** l?** Gianatos/Ty Blair 


^ COMPANY, ONE IBM 




jmerctmj 


AP BAND 



( jmercumi 


AP B 


Kent Wilson)' 


[ Produced f>y towie Simmons for 
> Total Experience Productions 
From Mercury's alburn SRM-1-3758 
"THE GAP BAND" 


NOVELLA EDMONDS 



WC 1001 A 

Pub. Satellite Music/ 
Intersong Music 
ASCAP 

Time 6:35 


HOT STUFF 

(Bob Grimes - Frank Spera) 

Arranged by Pete DeAngelis 
Disco Mix by: 

Jonathan Fearing & John Benitez 


®© 1979 - Satellite Music International 
Willpower Records - A Trademark of 
SMI Records, Inc. - 343 W. 58 St 


NOVELLA EDMONDS 


ZV/z RPM 
Produced by 
Will Crittendon 

E. Washington & B. Grimes 
Prod., Phila. 



WC 1001 B 

Pub. Satellite Music/ 
Intersong Music 
ASCAP 

Time 6:58 



NOT FOR SALE 


GREY & HANKS 

Produced by Len Ron Hanks and Zane Grey for 
Sounds Like a Winner Productions in Association 
with Sorkin Music Company/Executive Producer: 

Neil Portnow/Arranged by Len Ron Hanks; Horns 
Arranged by E.W.F.’s Horn Section and Len Ron Hanks 


Side A 

JD-11458 

(PD-11458) 


Stereo 



NOT FOR SALE 



GREY & HANKS 

Produced by Len Ron Hanks and Zane Grey for 
Sounds Like a Winner Productions in Association 
with Sorkin Music Company/Executive Producer: 

Neil Portnow/ Associate Producer: Darrow Fletcher 
Arranged by Len Ron Hanks; Horns Arranged by 
E.W.F.’s Horn Section and Len Ron Hanks/Strings 
Arranged by Richard Evans 

Side B Stereo 

JD-11458 
(PD-11458) 

PD-11458-B 

3:09 

Intro: 12 
End: Fade 

HOW CAN YOU LIVE WITHOUT LOVE 

(from the “You Fooled Me” album, AFL1-3069) 

(Len Ron Hanks-Zane Grey) 

(Irving Music/Medad Music, BMI) 


TM(s) ® RCA CORP — MADE IN U S A. 
©1978 RCA RECORDS 


SPACER 

(Nile Rodgers and Bernard Edwards) 

SHEILA & B. DEVOTION 



STEREO 
DM 4811 
33 1/3 RPM 

Time: 6:14 


Prod uced^^v^ Berna r^rd wards 
& NHeHRcfdgers 

For The CHIC Organization Ltd. 
Arranged and Conducted by 
le Rodgers and Bernard Edwards 
Pub., Chic Music Inc., BMI 
Vocal 

■ ® 1979 Carrere 

ST-DM-37605-SP 


EP PLAZA. NY N y 


. 



DON'T GO 

(Nile Rodgers and Bernard Edwards) 

SHEILA & B. DEVOTION 




STEREO 
DM 4811 
33 1/3 RPM 

Time: 4:32 




Produced by Bernard Edwards 
& Nile Rodgers 

For The CHIC Organization Ltd. 
Arranged and Conducted by 
Nile Rodgers and Bernard Edwards 
Pub., Chic Music, Inc., BMI 
Vocal 

® 1979 Carrere 
ST-DM-37606-SP 


' K£f ELLER plaza NY NY 




Side A 


In the Forest (6:15) Villafane/Mathiesori 


STEREO 

BO-10003-A 


Produced by Rafael Villafane 
Executive Producers 
Rafael Villafane & Eric Reider 
Arranged by Greg Mathieson 


® & © 1980 Baby’O Music Enterprises, Inc. 



STEREO 

BO-10003-B 


Produced by Rafael Villafane 
Ejxecutive Producers 
Rafael ^Villafane & Eric Reider 
Arranged by Greg Mathieson 

/ 


Side B 


Porkchops ( 6:12) Villafane 


©8c © 1980 Baby’O Music Enterprises, Inc. 


Side! Stereo 

LSP-4214 (XPRS-5230) 


2525 (Exordium & Terminus) 


mim 


Zager & Evans 


Victor 


1 In the Year 2525 (Exordium & Terminus) 
(Evans) 

2 Woman (Rick Evans) 

3 Bayoan (Ri ck Evans) 

4 I Remember Heide (Rick Evans) 

5 Fred (Rick Evans) 

2—5. Horn & String arrangements by 
Bobby Christian 

TMK(s) ® REGISTERED • MARCA(s) REG ISTRADA(s) 

RCA CORPORATION-MADE IN U.S.A. A 




Side ^Stereo 

LSP-4214 (XPRS-5231) 


2525 (Exordium & Terminus) 


Zager & Evans 






‘Victor 


Cary Lynn Javes (Rick Evans) 

2 Less Than Tomorrow (Rick Evans) 

3 Taxi Man (Rick Evans) 

4 Self (Rick Evans) 

5 In the Land of Green (Rick Evans) 


Horn & String arrangements by 
Bobby Christian 


TMK(s) ® REGISTERED • MARCA(s) REGISTRADA(s) 
RCA CORPORATION-MADE IN U.S.A. 


RIDGE 

Ridge Record Corporation 


LEE SO H N 




Side 1 



331/3 
A - 1001 


LOVE IS A MANY SPLENDORED THING 
IMPOSSIBLE DREAM 
TINY BUBBLES 

ISLAND IN THE SUN-JAMAICA FAREWELL 
CHINA NIGHT 
LUNA ROSA 


I 


RIDGE 

Ridge Record Corporotion 


LEE SO H N 


33 1/3 
B-1001 


SOMEWHERE MY LOVE 
JEZEBEL 

A DAY IN THE LIFE OF A FOOL 
CUANDO CALIENTA EL SOL 
YELLOW BIRD 
KAVAH NAGILAH 



Thomas S. Klise Co. 


SIDE 

A WITH 

ONE 

AUTOMATIC 

26977 

PULSE 


SCOTT FITZGERALD 

Written and Narrated by Thomas S. 
Klise. Accompanies filmstrip of 
same title. All rights 
reserved. 

Thomas S. Klise Co. 

Peoria, Illinois 
61614 


Thomas S. 


SIDE 

TWO 

26978 


Klise 


WITH 

CHIME 

NOTE 


SCOTT FITZGERALD 

Written and Narrated by Thomas S. 
Klise. Accompanies filmstrip of 
same title. All rights 
reserved. 

Thomas S. Klise Co. 

Peoria, Illinois 
61614 



CL 1412 

NONBREAKABLE 


1. AKIWOWO (Ah-Key-Woh-Woh) (Chant to the Trainman) 
- Rev. and adapted: Otatunji - 
. OYA (Ah-Yah) (Primitive Fire) (Cult Rhythm) - Olatunji 
\3. ODUN DE! ODUN DE! (Aw-Dun-Day! Aw-Dun-Day!) / 
vv(Happy New Year) - Rev. and Adapted: Olatunji - y 
4. GIN-GO-LO-BA (Jin-Go-Low-Bah) A/ 
\\ (Drums of Passion) 

- Olatunji - 


MARC AS 



ONBREAKABLE 


t. KIYAKIYA (Key-Ya-Key-Ya) 

(Why Do You Run Away?) 

2. BABA JINDE (Baba-Gee-Un-Day) 
(Flirtation Dance) 

. OYIN MOMO ADO (Oh-Yin-Maw-Maw-Ah-Dough) 
(Sweet As Honey) 

SHANGO (Chan-Go) (Chant to the God of S* 
\\ Thunder) - All Rev. and adapted: sC# 

Olatunii- 



•i r nr. 


- YA 


it 


$ ■ 


! I 


lx ' 1 


r :s: I 

*r 

pgiiNp 



L . 

k* 



i 






B 

stumml70 










stumml70 


// 



COUTO AND MULLIGAN 
. . . Callahan's Still Awake 


LOVE SIDE 
CM3937X 
011039A 
STEREO 
TIME 18:43 
33 1/3 RPM 


mullco 


\ 


ON GROWING OLDER 
(M. Couto) 

2. YOU KNOW IT'S LOVE^ 

(M. Couto) 

3. THAT'S WHEN LOVE HIT ME - 2:35 
(M. Couto) 

4. MARY McGRORY -3:50 
(M. Couto) 

5. SERENADE - 2:45 
(M. Couto) 

6. SHOW ME ALL THE WAYS - 3:38 
(M. Couto) 

All rights reserved 
© 1980 


P.O. Box 268 
Whitman, MA. 
02382 


COUTO AND MULLIGAN 
. . . Callahan's Still Awake 


LIVE SIDE 
CM3937X 
011039B 
STEREO 
TIME 17:30 
33 1/3 RPM 


/' 


mu 


MULE SKINNER BLXlES - 2:48 / 

(J. Rogers) V 

2. EVERYBODY IS AN ASSHOLE - 3:56 
(M. Couto) 

3. B. J. MULLIGAN . 

HOUSE OF THE RISING SUN - 4:40 
(Price) 

4. WEE WILLIE - 2:53 
(M. Couto) 

5. CALLAHAN'S STILL AWAKE -3:13 
(M. Couto) 

All rights reserved 
© 1980 


P.O. Box 268 
Whitman, MA. 
02382 
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AS of St e 




0 

& 


< 5 > 


> 


STEREOPHONIC (' V 33 J / 3 RPM SIDE 1 


<> 

'fL 


% 

V 

% 






<y 


'0 


fa 


Sy Yardman a sS ° 


( RB- 183) 

tt,ill s of @ OnA®* 


J5* 

❖ 




X®- 






. 





g^ 




STEREOPHONIC ( ) 33 l / 3 RPM SIDE 2 

■ V J 



VCvg 





e jECUC10N PUBLIC* p 0 „ 



ES ARGENTINA! 


SICAMERICANA SACIFI — J. E. Uriburu 40/42 - Capital 

Del Rep.: ABC RECORDS - U. S. A. 

33 Vs R. P.M. MONO/ESTEREO 

MH-14.258/1 COMPATIBLE 

SADAIC - BIEM 4k 14.258-1 


AADI-CAPIF ® 1977 

FRUTA JUGOSA (Disco Freak) 
ISAAC H A Y ES (*) 

a. 1. FRUTA JUGOSA (Disco Freak) (Juicy fruit) (Disco Freak) (9'27") 
* 2. NO ARRUi NEMOS LO NUESTRO (Let's don't ever blow 

i our thing) (6'04") - 3. LA TORMENTA PASO 

(The storm is over) (4'41") 

vL 

Autor y Compositor: ISAAC HAYES ^ 

Arreglos: ISAAC HAYES y LESTER SNELL 
PRODUCIDO POR ISAAC HAYES 


% 






*o 


(*) INTERPRETE 

<,0 On n 

0yc,3 « ns vaisiHOUd ‘ o0S '° 




& 


lC -XOR FONOGRAFICO y 0f 


gjECUCION PUBLICA p 0r 



E. Uriburu 40/42 - Capital 

Del Rep.: ABC RECORDS - U. S. A. 

33 V* R - p - “■ MONO/ESTEREO 

MH- 14 . 258/2 COMPATIBLE 

SADAIC - BIEM O 14.258-2 

AADI-CAPIF 0 ^rjrj 

FRUTA JUGOSA (Disco Freak) 
ISAAC HAYES (*) 


, MUSSCA PARA AMAR (Music to make love by) (6'23") 
2. GRACIAS, AMOR (Thank you love) (4'4 5") - 3. DAMA 
DE LA NOCHE (Lady of the night) (4'04") - 4. AMAME 
O DEJAME (Love me or lose me) (5'31") 


% 


*6. 


Autor y Compositor: ISAAC HAYES 
Arreglos: ISAAC HAYES y LESTER SNELL 
PRODUCIDO POR ISAAC HAYES 


V 


*o, 




(*) INTERPRETE 


n 0 , 


°^an 


ns vaiamoud 


i oos\° 


3*- 




& 






o0 OC-tOR FONOGRARCO y 





MLT.L EXPORT 

ixc, M.r. iuei 


test pressing 


ivL'i. i. Execm 

3<ftb si. 

t U x nx moi 

> 


TEST PRESSING 



33 1/3 RPM 


® © 1969 PRIORITY RECORDS, INC. 
UNAUTHORIZED DUPLICATION 
IS A VIOLATION OF 
APPLICABLE LAWS 


* EXPRESS YOURSELF (EXTENDED MIX) (4:44) 

(Chailes Wright/ Additional Lyrics & Adaptation: Ice Cube) 

BONUS BEATS (3:02) 

(Dr. Dre) 

Ruthless Attack Muzick (ASCAP) execpt * Warner Tamerlane Music Publishing 
Corn. & Music Power (BMI) 

PRODUCED BY DR. DRE & YELLA FOR HIGH POWERED PRODUCTIONS 
EXECUTIVE PRODUCER - ERIC (EAZY-E) WRIGHT 


PRIORITY 


® 


Manufactured and Distributed by Priority Records, Inc. 
6430 Sunset Boulevard, Hollywood, California. 
(800) 235-2300 (213) 467-0151 




DEMONSTRATION - NOT FOR SALE 




PVL-2-07271 

© © 1 989 PRIORITY RECORDS, INC. 
UNAUTHORIZED DUPLICATION 
IS A VIOLATION OF 
APPLICABLE LAWS 


STRAIGHT OUTTA COMPTON (EXTENDED MIX) (4:55) 

(M.C. Ren/Ice Cube/Eazy-E) 

A BITCH IZ A BITCH (3:09) 

(ice Cube) 

Ruthless Attack Muzick (ASCAP) except * Warner Tamerlane Music Publishing 
Corn. & Music Power (BMl) 

PRODUCED BY DR. DRE & YELLA FOR HIGH POWERED PRODUCTIONS 
EXECUTIVE PRODUCER - ERIC (EAZY-E) WRIGHT 


PRIORITY ^ 

R E c o n □ s 

Manufactured and Distributed by Priority Records, Inc. 
6430 Sunset Boulevard, Hollywood, California. 
(800) 235-2300 (213) 467-0151 




1 ■ ** TOUT OU fN PAPTIt- 


I 

i 

I 



ESQ ES EL AMOR 


Paroles espagnoies. Pepe Iglesias 
Paroles anglaises: Sunny Skylar 
Compositeur: Pepe Iglesias 


(p's 1978 BARCLAY 


* CfWHfGISTSEMl"' 


FACE A 
DUREE 
6:10 

Direction musiCaie: 
A lain Labacci 


1202 
(7803-DB-2449) 

FULL LENGTH 
DISCO VERSION 


*005 cort OE HESSE St LA " 


’■ fOUT OU £« PARTIE, S° uS 



FACE B 
DUREE 
5:07 

Direction musicaie 
Alain Labacci 


, 1202 

(73 03 DB-2450) 

f/ill LENGTH 
DISCO VERSION 


GIPSY SKY 


(Aiain Labacci) 


HEREDIA AND QO 

@ 1978 BARCLAY 


A 1 'FdintGiSTBEMf NT E 1 


6 <?00 COTe OE UESSE. SE E* 1 " 



THE PEOPLE NEXT DOOR 


ORIGINAL SOUNDTR. « 

AVE-O- 11002 

(AVE-O-tA) 


1. SWEET MEDUSA - Sung by Bead Game (3:12) 
(English-Weiss) (ASCAP) 

2. MAMA, DON’T YOU WAIT UP FOR ME 
(WONDERWHEEL) - Sung by The Glass Bottle (2:58) 

(English-Weiss) (BMI) 

3. THE TRIP (2:20) (Don Sebesky) (BMI) 

4, MAXiE LEAVES HOME (MAMA, DON'T YOU WAIT 
UP FOR ME) - Sunt by The Glass Bottle (1:52) 
(English-Weiss) (BMI) 

5. ELLIOT’S PAD (2:18) (Don Sebesky) (BMI) 



AVCO El 

THE PEOPL 


DOOR 


ORIGINAL SOUNDTRACK 

AVE-O-1 1002 

! (AVE-Q-2A) 


1. MAMA, DON’T ;; Oij Wi! • HP FOR ME 

' Sung by The Glass Bottle (3:02) ( English- Weiss) (BMI) 

2. MAXIE (2:1)) (Don Sebesky) (BMI) 

3. ECHOES OF SWEET MEDUSA * Sung by Bft<ad Game (2:24) 

(English-Weiss) (ASCAP) 

4. THE LIGHT FANTASTIC TRIP (1 :01) (Don Sebesky) (BMI) 

5. LIFE IN REVIEW (1:54) (English-Weiss) (BMI) 

6. END TITLE: THE PEOPLE NEXT DOOR 
(Incl. MAMA, DON’T YOU WAIT UP FOR ME) 
u Sung by Gary Criss (1:33) (Ehglish-Weiss) (BMI) 


1 3oi Avenue ot 




SIDE ONE 

Rutdog Records 1009 
©® Robert Rutman 
Stereo 





2:57 

@1990 by 
loundtasm 
Records 
8=1001 


Records, 

18416 Halated Ave., Suite 212, Northrldge CA 91326 

ADAM MARSLAND 


SIDE A 

33 RPM 
Soundtasm 
Music (BMI) 


PARTY APARTMENT 

(Adam Marsland) 

PRODUCED BY ADAM MARSLAND 

engineered by $cott Kolden 
From tfaeforthcomirig album 
"Flake City" 


ADAM MARSLAND 


4:27 

© 1990 by 
Soundtasm 
Records 
S-1001 


SIDE B 

33 RPM 

Soundtasm 
Music (BMI) 



DUB - TUNA 
RECORDS 

DAWN ATKINS 

I LOVE DANCING 

(BILLY CURRY & DUBBY) 

SIDE A 120 BPM 

33 1/3 RPM DT-1000 

MISS "T" CLUB MIX 

MIX BY DUBBY 


PRODUCED BY: DUBBY 
ARRANGED BY KEN THOMAS 
(609) 468-8259 



PRODUCED BY: DUBBY 
ARRANGED BY KEN THOMAS 
(609) 468-8259 



Produced by 

MistaNice for APEX Entertainment 
Co-produced by Soulman for 
World of Beats Productions 
Forever Large Publishing (BMI), 


Black Side 
APX 10500-1 
33 1/3 RMP 







Kcmiy ; 


FVU 


Mill 


i 


Liry 


mixi 


fC Spataro, j. Wiltshire, P. Stroman, Eeolil 


Remixed by Soulman for 
World of Beats Productions 
‘Produced by Kev Brooks for APEX Entertainment 
Overseen by D.J. Scizophrenic for 
D.J. Schizophrenic's Productions & Promotions 
Forever Large Publishing (BMI), 

This Ain't Even Music, Soul Controlla, 

Mixed by Mista Nice & Soulman 
at 3rd Story Recordings 
Executive Producers: 

Damon Pennington 
& Jeffrey Wiltshire 


Gold Side 
APX 10500-1 
33 1/3 RPM 


0415 10502 


APEX Entertainment 
P.O. Box 1268 
Bensalem, PA 19020 



Joe Galcik 


o\pnpojd-n-2£ 



SIDE A 
33 1/3 RPM 

HM 221) 



Written & Produced by 
22-U-Production Ltd. 




o\pnpay-n-££ 



SIDEB 
33 1/3 RPM 
HM 22U 



Written & Produced by 
22-U-Production Ltd, 
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IT’S ABOUT TIME 
STEVE JASON & RUBY “J 


(Produced by 
A. Capobianco 
and 

Steve Jason 
For Go I i ath 
i ™ Prods. 

^ SIDE A 


Stereo 

ACR-1983 


1. ITS ABOUT TIME BMI (4:19) 

Butch Barbel I a 

Publisher; 9th Wonder Music 

2. I FORGOT ABOUT LOVE BMI (4:26) 

Butch Barbella & Chazz Palminteri 
Publisher: 9th Wonder Music 

3. IF YOU MET ME NOW BMI (4:30) 

Butch Barbella & Chazz Palminteri 
Publisher: 9th Wonder Music 

4. THINK BMI (3:20) 

Butch Barbella 

Publisher: 9th Wonder Music 


c C& RECo ^D c 

>ty INCORPORATED VQ 


293A 7th Ave., Sweetwater, NJ 08037 


Stereo 

ACR-1983, 






IT’S ABOUT TIME 
STEVE JASON & RUBY "J”' 


SHE’S COMING BMI (8:15) 

Steve Jason 

Sweetwater Publishing Company 

2. SO YOU WANT TO BE FREE BMI (3:35) 

Nick Monroe 

Publisher: 9th Wonder Music 

3. IT’S OVER BMI (4:09) 

Butch Barbel I a 

Publisher: 9th Wonder Music 




roduced by 
Capobi anco 
and 

Steve Jason 
For Gol i ath 
Prods. 

SIDE B 










FIDELITY FIDUCI 
Bankers 5— 
Julie Andrew 
6 — STEP IN Tll\ 
7 — A MAN HA 
ful of Sugar 


8 — LET'S 




01 ’ 


Chimney Sweeps *»’ 

Lead; A Spoon- * 

ck Van Dyke " ^ 





r@ck U. ymil 


& THE HOME SLICE CREW 



RBG-1 
SIDE A 


fj 


STEREO 

33 1/3 RPM 


1. SCHOOL IS CHILLIN’ BUT DRUGS ARE ILLIN’ 

FULL VERSION - 5:36 

2. SCHOOL IS CHILLIN’ BUT DRUGS ARE ILLIN’ 

INSTRUMENTAL - 5:31 

WRITTEN & PRODUCED BY: WM. ROCKY BROWN 3rd 
ENGINEERED BY: CHRIS ALBERTS 
RECORDED AT: THE SOUND SPA - CHESTER, PA 

® © 1988 WM ROCKY BROWN 3rd 
ALSTEL TV PROD. INC/BMI 



RBG-1 
SIDE B 


STEREO 

33 1/3 RPM 


1. SCHOOL IS CHILLIN’ BUT DRUGS ARE ILLIN’ 

RADIO MIX - 4:04 

2. SCHOOL IS CHILLIN’ BUT DRUGS ARE ILLIN’ 

ROCK B. MIX - 6:53 

WRITTEN & PRODUCED BY: WM. ROCKY BROWN 3rd 
ENGINEERED BY: CHRIS ALBERTS 
RECORDED AT: THE SOUND SPA - CHESTER. PA 

® © 1988 WM ROCKY BROWN 3rd 
ALSTEL TV PROD. INC/BMI 





1-800-468-9353 (Except PA) 
215-232-4140 (In PA) 


CALL WITH APPROVALS OR 
QUESTIONS AS SOON 
AS POSSIBLE 



Recorded at: 
NightFlight 
Studios 


Top Rated 

Executive Producers 
Ron Meiton & M.K.J. Associates 


Copyright 
©1990 
SIDE 1 
VOCALS 
NR 18246-1 


(Da Music) 



Featuring Mark “Boss” Marshall & DJ Slyy 
Produced by Kevin “Key J.” Eley 


Recorded at: 
NightFlight 
Studios 



1. Instrumental 

2. Club Mix 

(Da Music) 


Copyright 
© 1990 
SIDE 2 
INSTRUMENTAL 
NR 18246-2 


Featuring Mark “Boss” Marshall & DJ Slyy 
Produced by Kevin “Key J.” Eley 




Aside 

120 bpm RPM 


016 A STEREO 
N.W. • WASH., D.C. 20001 
202-332-4540 


DONT MAKE ME WATT 

(RUSSELL DETO / ROBIN HOPKINS / V. MASON) 

1. CLUB MIX 5:28 
2. RADIO MIX 4:48 


MIXED & PRODUCED BY: VAUGHAN MASON 
MUSIC WRITTEN BY: BUTCH DEYO/V. MASON 
RECORDED AT: VAUGHAN MASON STUDIOS 
FUNKY FEET PUB.CO., INC., BMI 
MASTERED AT: SOUND TECHNIQUES, N.Y.C 
KEYBOARDS: BUTCH DEYO / ERIQUE DIAL 


,?l V£OSTER PLA.C£.O pf ^°^ 




SH-ROCK AND 

CUT MASTER FUNK 

• (AKA H.B.O.) 

GSR-016 B STEREO 

■ w 38 R STREET N.W. • WASH., D.C. 20001 

BPM RDM 202-332-4540 


LET'S DO IT 

(V. MASON / SH-ROCK / CUT MASTER FUNK) 


1. DOIN’ IT MIX 4:21 
2. DUB MIX 4:33 


MUSIC WRITTEN & PRODUCED BY: VAUGHAN MASON 
RECORDED AT: VAUGHAN MASON STUDIOS 
FUNKY FEET PUB.CO., INC., BMI 
MASTERED AT: SOUND TECHNIQUES, N.Y.C . ■ 


Webster place. orM * 1 




Produced and 
Arranged by 
Lawrence J. 
Ponzek 

and Timothy R. 
Ponzek 




Tree Publishing 
(BMI) 

CQ-1004A-LP 

Time 4:28 

STEREO 


PRETTY PAPER 

(Willie Nelson) 

S0NIE 





Produced and 
Arranged by 
Lawrence J. 
Ponzek 

and Timothy R. 
Ponzek 



/ 



(g) 1977 
Cypress Queen 
Publ. - ASCAP 

CQ-1003A-LP 

Time 6:35 

STEREO 







© © Seabird Productiops/Seabird Sound 1979 




i i OUR EARTH 

side one 

side two 

home in the islands (3:12) 

el' dorado (3:45) 

our earth (4.54) 

get together (3:34) 

so hard (3:26) 

leprechauns (3:52) 

maybe (3:17) 

together you and me (2:38) 

hold (3:28) 

hang on to your lady (4:12) 
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KING TUBBYS VS PRINCE JAMMY 



SEN SI DUB 

KING TUBBYS VS PRINCE JAMMY 


SIDE 1 

1 . Black Up - Dub 

2. No Bush - Dub 

3. Sens! Dub Part 3 

4. Meditation - Dub 

SIDE 2 

1 . Free Herb - Dub 

2. Court House - Dub 

3. Ministers - Dub 

4. Heavy Metal - Dub 

Recorded in Channel 1 Studio/King Tubbys Studio Kingston, Jamaica 

MUSICIANS: SLY, ROBBIE, THE ROCKERS BAND 
PRODUCED BY N. BECKFORD FOR ORIGINAL MUSIC LTD. 


This is Sensi Dub Vol 3 another Dub Classic from Original Music. 
Like I say Herb is for the Healing of the Nation so stay high 
Sensi high seen! One Love 


Distributed by Revolver (cartel). Fat Shadow, Jet Star, Zircon 
Marketed by Original Music Ltd. 

® © 1990 

L 


Graphics by Antsnest Graphics: Tel: 559 1451 
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SLY AND THE REVOLUTIONARIES 
REMINAH DUB OMLPOO1 1 


DEMINA It DUB 2 £ 

v* 2.J 

^ / ! g.< 

- f 5 
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JAH WOOSH 

P.J. LEGEND 

FEATURING HIS GREATEST 
. HITS 


JAH WOOSH D.J. LEGEND 
FEATURING HIS GREATEST HITS 


OMLP009 



LEE PERRY St THE UPSETTERS, 
G TUBBYS St 
SLY Sc THE REVOLUTIONARIES 


LEE PERRY & THE UPSETTERS. 

KING TUBBYS B> 

SLY &THE REVOLUTIONARIES 




SENSI DUB VOL 2 
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THE INVADERS 




PRODUCED BY 
JEAN PAUL 



ENG. IAN 

IT'S YOUR THING 
LOST TIME 

THE HOUSE THAT JACK BUILT 
LOOK A PY PY 
BOSSA BLUE 


SPACING OUT 
WHERE WE ARE 
LATIN LIPS 

IT'S YOUR THING PART 2 


STURGIS 

RALPH 

LLOYD 

STAN 

JOHN 

MIKE 

SPECIAL THANKS TO 
HERMAN. KATARINA. 
STEFAN. TOBIAS 


CONGAS 

TRUMPET 

SAX. FLUTE 

BASS 

GUITAR 

DRUMS 


'ili/s 60 



& bis a}rican beats 

48033V*- 







SALPS 36 


BOBBY 


sinri 

BAC.OCO It A Tl DUN 
MO OUKTUNTUN DE 
ONIKALUKU A Itl TIE LARA 
ORUN LO MO EN1 MA LA 


LATE OLAB1NJO (BOBBY) BENSON 


Sole Distributor. 

Ogo Oluwa Kitan Trading Co. Ltd. 
128, Agege Motor Road, P. O. Box 111 Mushin, Lagos Tel: 8362 52 


SUNNY ALADE RECORDS LTD. 

15, Ikorodu Road, Jibowu, Yaba. Tel: 841375, 841376 


Designed & Printed in Nigeria l>v:- Ibukirttola Printers l imited, 3 Wey Street, Mushin, largos 






CUSTOMER PROTECTION 


FOR THE PROTECTION OF ALL 
DISTRIBUTORS AND THE PUBLIC 

PLEASE CHECK THE RECORD IN THIS 
SLEEVE IS MANUFACTURED BY 




RECORD MANUFACTURERS OF NIGERIA LTD 
PLOT 13 BLOCK 'A', ACME ROAD, 
OGBA INDUSTRIAL ESTATE 
P. M. B. 21511, IKEJA. TELEPHONE: 931808 

CABLES: RECORDMAN 
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THE RECORD 

(i) STORAGE 

Record should be protected from 
all sources of heat, such as sunlight, 
fires, radiators, hot-water pipes, ampli- 
fiers, etc. A record left on a stationary 
turntable may warp badly when sub- 
jected to the rising heat from an ampli- 
fier situated under the turntable or 
records tett at the rear or the Boot of 
a car may warp badly due to heat from 
sunlight. 

Records should be stored at a 
moderately uniform temperature, 
away from heat and dust, in an 

upright position without appreciable 
applied pressure and without leaning 
either way. 

(ii) DAMAGE TO RECORD 

Avoid damage to the music sur- 
face of the record during its removal 
from and return to the inner sleeve 
and outer Jacket. -The open end of 
the inner sleeve should lie inside the 
outer Jacket so as to form a dust seal. 

To prevent accumulation of dust 
on the record, it should always be 
kept in its jacket and sleeve except 
when being played. 

Avoid touching the music sur- 
faces by holding the record by its 
edge. A finger mark will be difficult 
to remove and will cause dust to stick. 

(iii) CLEANING OF RECORDS 

Records may be cleaned by 
wiping the surfaces gently with a 
barely damp soft cloth. Cleaning 
and antistatic agents should be applied 
only very sparingly not too often and 
in accordance with the manufacturer's 
recommendations. 


WARNING 

Records whose labels bear the words "Stereophonic" or 
"Stereo" must be played with a pickup desinged for stereo- 
phonic records using a sapphire or diamond stylus with a tip 
radius of between 0.013 and 0.018 mm. 

Failure to do so is likely to result in poor sound and 
irreparable damage to record and stylus. If the word 
"Stereophonic" or "Stereo" do not appear on the record 
label, the record is monophonic and may be played with 
any pick-up (stereo or mono) designed for long-playing 
records using a sapphire or diamond stylus with a tip 
radius of between 0.013 and 0.025 mm. 


PLEASE CHECK THE WORDING ON THE 
LABEL BEFORE PLAYING. 


STEREO 

LABEL WILL STATE IF RECORD IS 
MONO RECORDING ELECTRONICALLY 
REPROCESSED TO GIVE STEREO 
EFFECT ON STEREO EQUIPMENT 


THE EQUIPMENT 

(i) TURNTABLE 

The turntable should be perfectly 
level, should show no up and down 
movement when rotating and should 
run at a constant speed of 33|- r.p.m. 
The pickup arm should be free to 
move parallel and perpendicular to 
the turntable surface. The pickup 
tracking weight must be adjusted in 
accordance with the equipment 
manufacturer’s recommendations. 

(ii) THE STYLUS 

The stylus must be checked for 
wear periodically (We suggest after 
every 100 sides for a sapphire), and 
must be replaced, if necessary. Only 
the correct type and size of stylus 
may be used for replacement. 
Remember that only one chipped or 
worn stylus may ruin your valuable 
record collection completely. 

(iii) LOUD SPEAKERS AND 

TURNTABLE MECHANISMS. 

There must be no acoustic feed- 
back from the loud-speaker to the 
pickup. 

Turntable mechanisms (e. g. 
automatic stops, pickup setting-down 
position etc.) may require servicing 
or adjustment from time to time 

IF YOU ARE IN ANY DOUBT ON 
HOW TO ATTEND TO THESE 
ADJUSTMENTS, DEALERS OR A 
COMPETENT ELECTRONICS ENGINEER, 
WILL BE GLAD TO ADVISE YOU OR 
CARRY OUT THE NECESSARY 
ADJUSTMENTS FOR YOU. 


PLAYING SPEED 33^ r.p.m. 

With The Compliments of Record Manufacturers of Nigeria Limited 
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PRODUCTION 
MUSIC 

Dear Recruiter 

We’ve designed this album especially for you! 

Side one contains a complete set of musical beds. By using the copy in your new spot book 
and coupling it with a musical bed compatible with your local stations’ format, you can custom- 
tailor your Air Force recruiting spots. We’ve also included two singing commercials, complete 
and ready to air. 

Side two is a collection of frequently-requested patriotic songs as performed by elements of 
the Air Force Band and the Singing Sergeants. There’s also a new version of our National 
Anthem, performed on an electronic music synthesizer. 

If this package is successful, we plan to work up a follow-on set, so let us have your 
comments. 





Arthur S. Ragen 
Director of Advertising 



PRODUCTION NOTES 
These original musical beds are designed to help you personalize your recruiting 
efforts. By reading your copy over the music, you can add a special touch to what 
was once a routine, voice-only spot. We suggest that you listen to the music first. 
Then you can find a natural starting point for your announcement. (To preserve this 
record, transfer each musical cut to audio carts.) 

We would appreciate any comments or suggestions you have regarding this 
package of production music. 


SIDE 1 SIDE 2 

1. HISPANIC :60 

2. SOUL 60 1. AMERICA, THE BEAUTIFUL (3:13) 

3. COUNTRY :60 USAF Concert Band & Singing Sergeants 

4. EASY LISTENING :60 Composer: Ward/Bates 

5. CONTEMPORARY :60 2. STARS AND STRIPES FOREVER (3:33) 

6. HISPANIC :30 USAF Concert Band 

7. SOUL :30 Composer: Sousa 

8. COUNTRY :30 3. THIS IS MY COUNTRY (3:10) 

9. EASY LISTENING :30 USAF Concert Band & Singing Sergeants 

10. CONTEMPORARY :30 Composer: Walters/Werle 

11. AIR FORCE SPOT :60 4. BATTLE HYMN OF THE REPUBLIC (3:50) 

12. AIR FORCE SPOT :30 USAF Concert Band & Singing Sergeants 

13. 1000 HERTZTONE Composer: Stetfe/Ringwald 

5. HANDS ACROSS THE SEA (2:53) 

(Bands 1 4 through 25 are a repeat USAF Concert Band 

of bands 1 through 12, above.) Composer: Sousa 

6. U.S. AIR FORCE SONG (1:17) 

14. HISPANIC. :60 USAF Concert Band & Singing Sergeants 

15. SOUL :60 Composer: Crawford 

16. COUNTRY :60 7. NATIONAL ANTHEM (1 :24) 

17 EASY LISTENING :60 (Electronic Version) 

18. CONTEMPORARY :60 Arranger: Garson/Richmond 

19. HISPANIC :30 Composer: Key 

20 SOUL .30 8. NATIONAL ANTHEM (1:21) 

21. COUNTRY 30 (Traditional) 

22. EASY LISTENING :30 USAF Concert Band . 

23. CONTEMPORARY :30 Composer: Key 

24. AIR FORCE SPOT :60 

25. AIR FORCE SPOT :30 



All spot beds allow for twenty seconds of voice announcement at beginning 
of cut. Bands 11 and 12 are complete spots and require no additional voice- 
over. Band 13 is a 1000 Hertz operating reference level. 

Credits . . . 

SIDE 1 : Created and produced by Roger Carroll Enterprises, Hollywood, California. 

SIDE 2 Produced by Internal Products Division, Command Services Unit, Secretary of tho Air Force Office of Information, Bolling Air Force Base. D C 
This album was jointly produced under the auspices of the USAF Recruiting Service, Directorate of Advertising, Randolph Air Force Bose, Texas . 

RAD 74-11 PRODUCED BY U S. AIR fORCC RECRUITING SERVICE DIRECTORATE Of ADVERTISING 


'll ' • 


THE 





WESLEY FULLER 

Concert Piece for Violin and Computer 
Nancy Cirillo, violin 


THOMAS DELIO 

Partial Manifolds 
The Symphonic Wind Ensemble 
of the University of Maryland 
John Wakefield, director 


WES YORK 

Microtonal Musicbox 


SHIRISH KORDE 

Goldbach's Conjecture 
lean DeMart Warren, flute 





MICROTONAL MUSICBOX 


TH DMAS DELIO 

PARTIAL MANIFOLDS 

The Symphonic V.'ind Ensemble of the University of Maryland 
John Wakefield, cirvctor 

Side B 

SHIRISH KOHDE 

soldbach’S conj e< tijfiie 

Jean DeMar Wa ren, flu U 

WEiSLEY FULLEI t 

^ONCERTPIE OE Foi V Mir and Computer 

Ni ncyCirillo viol n 


Of related ntei'Bst— 

NEW EVENTS: Boston CompnseiWiil the ’70! 
Cogan: Utt jrar ;es; DcLIo: Serenade; 

Escot: Ney ac I ux; Ko de: Const all atlons 
(SR-128) 

NEW EVENTS I 

DeLio: Gesture ; Esco : Eure J a;:; 

Kords: Spectra; 

Cogen: whirl . . ds It: red alle n hock It 
(SR-1 83) 

WILL HOSKINS: Galactic Fan asy; 

Eastern Reflections (electronic music) 

(SR-1 06) 

LEJAREN HILLER: Retrospective (1949-1981) 
Fantasy for Three Pianos; Four Short Pieces 
for Plano; Quadrilateral; Dlabelskl Skrzypca 
(SR-1 90) 

JACK TAMUL: Electroacoustic- 
Genesis; Lament for Gettysburg, Canon 
Cancrlzans; Fantasia, Mogul; Wave Rhapsody 
(SR-1 34) 


L C. No. 85-743237 

F ecording Engineers: H. L. Norris, Maynard, MA; 

Gerald Lewis, Arlington VA ( Partial Manifolds ) 
(.ovor design: Wes York, Boston MA 
Mastered at Sound Technique, New York City 
Timings 

Side A: 6:34 -8:23/15:08 
Side B; 4:52 — 14:27/19:29 
-. & © 1985 UNI-PRO Recordings, Inc. 


SPECTRUM — Harriman, NY 10926 



COMPUTER 


SR-302 



MICROTONAL MUSICBOX was realized at the GEM Computer 
Music Studio in Worcester, Massachusetts; final work was achieved 
at the M.l.T. Electronic Music Studio in Cambridge, Massachusetts. 
In the piece, the slow progression of repetitive gestures is opposed 
by various processes which are constantly in flux. At one level, the 
work was conceived as a ‘sound game’ in which a given pitch is 
selected from the ongoing series of background patterns. This pitch 
is then featured and transformed in different ways. 


WES YORK, a graduate of the New England Conservatory, is a com- 
poser, a published theorist and a free-lance visual artist. He is a 
founding father of NuClassix, a composers' consortium in Boston, 
Massachusetts, where he lives and works. 


PARTIAL MANIFOLDS is the first of a series of compositions for 
wind ensemble the structures of which are derived from mathe- 
matics— specifically, combinatorial group theory— and imple- 
mented with the aid of the University of Maryland computer. In each 
of these works certain classes of sonic particles are scattered about 
in space. These then coalesce in a constantly changing mosaic of 
interrelated group structures of varying dimensions and complexity. 
Toward this end, in PARTIAL MANIFOLDS twenty-four musicians, 
performing either as soloists or in trios, are dispersed throughout 
the concert hall and perform, at times as a coordinated group, at 
others as isolated individuals. This dispersal creates, for the audi- 
ence, a context of multiple perspective points. Each member of the 
audience will hear the musicians closest to him as foreground and 
the remainder as background. All traditional notions of continuity 
and hierarchy are rejected in favor of a non-dialectical and non- 
linear unfolding of events. In its complete form PARTIAL MANI- 
FOLDS is a sound and light spectacle for wind instruments and 
flashing lights of varying color and intensity. However, either the 
sonic or visual aspects of this piece may be performed as a separate 
composition. PARTIAL MANIFOLDS wasfunded with a Creative and 
Performing Arts Award from the University of Maryland at College 
Park and is dedicated to Robert MacPherson, Professor of Mathe- 
matics, Brown University. 


THOMAS DELIO is an Associate Professor at the University of 
Maryland at College Park. He is a composer and theorist and has 
written two books and numerous articles about new music. His com- 
positions are published by Dorn Publications and several appear on 
previous Spectrum recordings (SR-128, New Events; SR-1 44, Sound- 
scape; SR-1 63, New Events II). 


The Symphonic Wind Ensemble of the University of 
Maryland 

John Wakefield, director 

Lila Turner, Nancy Landis, Jean Warren, Kim Struble, flutes; Amy Amelia 
Thomas, piccolo; Joanne Lowe, alto flute; Eugenia Dawson, Kathy Woodward, 
Kevin Koch, Keith Daudlin, Bb clarinets; Carol Hurley, Eb clarinet; Chris 
Dawson, Bb bass clarinet; Corey Silverman, Alan Young, David Quldas, Greg 
Staub, alto saxophones; Jesse Meman, soprano saxophone; Ken Plant, tenor 
saxophone; Yvonne Althouse, Greg Shook, Laura Miller, oboes; DannyOrban, 
Kathy Joy, Robert Parker, trumpets. 


GOLDBACH’SCONJECTUREwascomposed in 1 983-1 984 using 
a version of the computer program ST-1 0 created by Iannis Xenakis. 
In this work, specific pitch sequences, durations, modes and attack 
various types of glissandi, etc, were chosen by the computer based 
on a specific set of composition rules, statements and probability 
tables supplied by the composer. In other words, once the large 
scale structure and the elements of the work were defined, the com- 
puter made decisions about point to point continuities. This version 
of GOLDBACH'S CONJECTURE consists of five distinct yet con- 
nected sections; each section is defined by the prominence of a 
specific register, rhythmic density and sound color. 


SHIRISH KORDE is Associate Professor at the College of the Holy 
Cross in Worcester, Massachusetts, where he teaches theory and 
composition and is director of the Electronic Music Studio. He is a 
founder and co-director of the WorcesterTri-CollegeGroupfor Elec- 
tronic Music and co-editor of the journal Sonus. He has received 
grants from the Massachusetts Council for Arts, The Artist Founda- 
tion and the College of the Holy Cross. His compositions are pub- 
lished by Dorn Publications and two of his works appear on the 
Spectrum label (SR-128, SR-1 63). 


JEAN DeMART WARREN, who performs the work on this record- 
ing, is a specialist in contemporary music and gave the first perform- 
ance of this work at the University of Maryland in April, 1 984. She is 
active as a teacher and performer in the Washington, D.C, area. 


CONCERTPIECE for Violin and Computer was completed in 
1 982. Revisions, chiefly in the violin part, were written in 1 984. The 
computer tape was realized at the studio of the Tri-College Group for 
Electronic Music in Worcester, Mass. The timbral source for the tape 
is white-noise which alters its character frequently through changes 
in filters, envelopes and textures. The relationship of violin and com- 
puter, beginning with individualistic gestures and reactive re- 
sponses, moves towards more unified, sustained passages. Near 
the end each has a solo, the violin recasting earlier ideas, the com- 
puter dwelling and expanding on the single timbre whose pitch- 
timbre implications have given rise to the main ideas of both violin 
and computer. CONCERTPIECE premiered at Clark University in 
1 982 and received its second performance in Venice, Italy, later that 
year. Since then it has had numerous performances on both con- 
tinents. 


WESLEY FULLER teaches and directs Electronic Music Studies at 
Clark University in Worcester, Massachusetts. . A graduate of Ober- 
lin Conservatory of Music and Boston University, he studied com- 
puter music at Colgate University (1974) and returned there as a 
guest composer to write TIME INTO PIECES (1977) for piano and 
computer. He is a founder and co-director of the Worcester Tri- 
College Group for Electronic Music. 


NANCY CIRILLO, a recipient of the coveted Naumberg Award, 
teaches at the New England Conservatory of Music and Wellesley 
College. She is a regular performer with the Boston Musica Viva and 
Music from Marlboro. 
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NEED TO KNOW YOU (BETTER) 

Kenny Stover 
FEATURING KENNY STOVER 

I LOVE TO SEE YOU DANCE 

Kenny Stover-Hazel Peterson 
FEATURING KENNY STOVER 

2 TRYING TO KICK THE HABIT 

Larry Brown-Terri McFaddin 
FEATURING HAROLD JOHNSON 

3 DANCIN’ ON 

Brenda Sutton-Michael Sutton-Harold Johnson 
FEATURING MICHAEL SUTTON 

^STICKS AND STONES 
(But The Funk Won’t Never Hurt You) 

Brenda Sutton-Michael Sutton 



“NEW FRONTIERS 

Jermaine Jackson-Michael McGlolry-Maureen Bailev 
FEATURING MICHAEL McGLOIRY ON ALL GUITARS 

SUNSHINE LOVE 

Kenny Stover-Dave Pruitt 
FEATURING BRENDA SUTTON 

2 YOU DANCE INTO MY LIFE 

Larry Brown-Terri McFaddin 
FEATURING LARRY BROWN & HAROLD JOHNSON 

3 MIGHTY GOOD FRIENDS 

Brenda Sutton-Michael Sutton 

STROKIN’ 

Harold Johnson 
FEATURING KENNY STOVER 




PRODUCED BY KENNY STOVER; Arranged by Clay Drayton, Harold Johnson & Dave Blumberg 
PRODUCED BY LARRY BROWN & TERRI McEADDIN; Arranged by Clay Draylon & Harold Johnson 
'PRODUCED BY BRENDA & MICHAEL SUTTON; Arranged by Kim Richmond 
'PRODUCED BY MICHAEL McGLOIRY; Arranged by Greg Adams, H. B. Barnum & Don Peake 

PRODUCED & ARRANGED BY HAROLD JOHNSON 


All songs ate published by Jobete Music Company. Inc (ASCAP) 
Keyboards Eric Robinson, Charles Harwood. Clarence Bell, Harold Johnson. William Bickelhaupt. John Barnes 

Guitars Richard Blackman. George Doering. Dave Pruitt 
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Drums Ken Elliott. George Mitchell, Ollie E Biown. James Godson 
Congas. Bongos Eddie "Bongo" Brown, leslie Bass Percussion Ollie E Biown 

Backaiound Vocalists Brenda Sutton. Jessie Richardson. Michael Sutton. Kenny Stover, 

Eddie "Bongo" Brown, Johnny Simone, Gwendolyn Matthews 
Recording A Mixing Engineers Fred Ross. BoLs Rot'ilaille, James Warmack Mastering Engineer, Jack Andrews 

Recorded, Mixed A Mastered at Motown Recording Studios Hollywood. Calit 
Special Thanks to B C- IV tor allowing us to do our thing" 

• No»m Ung Denis* Minob^r 

^ PholOQtdphY L*oty Hooiv Oolhos piovlded b\ I no Ploosiiro Dvvno ' j 
iv/.t Motown kVoord CoiponiV'n • lv/8 Motown Rocotd Cotboiahon 
^All Rights k'osoivod Irtidtiroaik Motown RocvfM CVibbtalfon Punted In U $ *\ 




Hi >ll\ woinl Calilotnlii^ 





SIDE ONE 




DO IT LIKE YOU DONE IT WHEN YOU MEANT IT 

BY NEIL SEDAKA & HOWARD GREENFIELD 


Live Load Vocal: Neil Sodaka • Drums Russ Kunkel • Bass David Hungate • Guitars Dean Parks & Leo Rltenour • Percussion: Steve Leshner 
Piano Neil Sedaka • Fonder Rhodos/Synthesizer William D. Smith • Horn Solo: David Woodford • Background Vocals Neil Sodaka 


JUNKIE FOR YOUR LOVE 

BY NEIL SEDAKA & PHIL CODY 


Live Lead Vocals: Neil Sedaka • Drums: Russ Kunkel • Bass. David Hungate • Guitars: Doan Parks & Leo Rltenour • Percussion Stevo Leshner 
Fender Rhodes/Synthesizer/Prophet/Organ William D. Smith • Piano Noil Sedaka • Horn Solo David Woodford 


LET TING GO 

BY NEIL SEDAKA & PHIL CODY 

Live Lead Vocal: Neil Sedaka • Drums Russ Kunkel • Bass David Hungate • Guitars: Dean Parks & Lee Rltenour • Percussion Stevo Leshner 
Piano Neil Sedaka • Prophet William D Smith • Horn Solo: Jim Horn • Background Vocals: Neil Sedaka 


YOU BETTER LEAVE THAT GIRL ALONE 

BY NEIL SEDAKA & HOWARD GREENFIELD 

Live Lead Vocal. Neil Sodaka • Drums. Russ Kunkel • Bass David Hungate • Guitars Dean Parks & Lee Rltenour 
Percussion: Steve Leshner, Gary Coleman • Plano Neil Sedaka • Background Vocals. Neil Sedaka 

MY FRIEND 

BY NEIL SEDAKA & HOWARD GREENFIELD 

Live Lead Vocal: Neil Sedaka • Bass: Leland Sklar • Guitars: Dean Parks & Leo Rltenour • Percussion: Steve Leshner • Piano: Neil Sedaka 


PRODUCED & ARRANGED BY 
ROBERT APPERE & NEIL SEDAKA 







SIDE TWO 

IT’S GOOD TO BE ALIVE AGAIN 

BY NEIL SEDAKA & HOWARD GREENFIELD 

Live Lead Vocal Neil Sedaka • Drums Russ Kunkel • Bass: David Hungate • Guitars. Dean Parks & Loo Rltenour • Percussion. Steve Leshner 
Piano Noil Sedaka • Fender Rhodos/Synthesizer William D. Smith • Background Vocals: Neil Sedaka 


YOU 

BY NEIL SEDAKA & PHIL CODY 

Livo Load Vocal: Neil Sodaka • Drums Nigel Olsson • Bass: Loland Sklar • Guitars Doan Parks & Loo Ritonour 
Percussion. Steve Loshner, Gary Coleman • Piano: Noll Sodaka • Background Vocals: Neil Sodaka 


SHOULD’VE NEVER LET YOU GO 

BY NEIL SEDAKA & PHIL CODY 

Duet Live Load Vocal: Neil Sedaka & Dara Sedaka ■ Drums Jim Varloy ■ Bass Jim Fieldor • Guitars: Mark Wnrnor & Thom Rotella 
Percussion Stove Leshner, Gary Coloman • Piano Noil Sodaka • Background Vocals: Dlano Bollls & Jacie Borry 


YOU'RE SO GOOD FOR ME 

BY NEIL SEDAKA & DARA SEDAKA 

Live Load Vocal Noll Sodaka • Drums Russ Kunkel • Bass David Hungate • Guitars: Dean Parks K Loo Ritonour • Percussion: Stove Loshnor 
Piano Noil Sodaka • Background Vocals: Dara Sodaka • Lyricon Solo: Dennis Quitman • Vibes: Gary Coleman 


WHAT A DIFFERENCE A DAY MAKES 

BY MARIA GREVER & STANLEY ADAMS 

Livo Load Vocal: Noil Sodaka • Drums Jim Varloy • Bass Jim Floldor • Guitar: Mark Warnor • Porcussion Stove Loshnor 
Piano Nml Sodaka • Fendor Rhodos/Synthesizer: William D. Smith • Background Vocals Nell Sodaka 
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SIDE ONE 

The Universe is a hymn of Praise to God the Father. Through it He expresses beauty arid creativity. As the seasons 
turn, the Spirit brings freshness and new life through death and resurrection. Knowing its life is grounded in God, creation 
floods our life with mystery and wonder. Even as we experience the beauty of the creating universe, we encounter 
a deep sense of separation and loneliness within ourselves. Is it that we have lost our grounding? Empty, we 
search for that fulfillment which will bring completeness to our lives and thus to all things. 

Jesus said: "I am the vine, you are the branches; 
apart from me you can have no lije." "1 have come that you might have abundant life." 

Desire His liie above all else and He will plant you firmly in the Father’s love. 

Let this song of praise be our beginning as the first fruits of His NEW CREATION. 

STAND TALL . . . T. Belt - Solo Nanci 

Jesus is the glory of the Lord expressing the Father's love as the Living Word, the Living Bread, the Cup of Salvation 
bringing life and vitality to us. Creation expresses the Father’s love as His living garment teeming with life and wonder. 

We, too, can sing the Lord’s song, but most often we arc too busy doing our own thing. Jesus said YES to 
the Father. Creation is saying YES. We say NO! To see Jesus, creation, persons, or events only in the light of how they 
affect my life is to live on the doorstep of hell. Such a self-centered life is grounded, as it were, on a lie. Our willful refusal 
to say YES to God and thus deny Him our flesh as a living sacrament to reach out to others in their need is to 
experience sin at its deepest level. On the other hand, to give the Lord our lives as a living vessel to extend His love to those 
in need is to experience life at its most profound and meaningful level. Say YES to Him. Lord, take me where I need to be! 

RIDE HIGH THE WIND . . . T. Belt - Solo - Nanci 
GOD UNLIMITED . . . T. Belt (Ephram Publications, BMI) — Solo Cheri 
GOD UNLIMITED . . . GOD ABUNDANT . . . That is Christ: God at one with Jesus making new life available 
to all men. This is the meaning of INCARNATION and SACRAMENT . . . God having His way through the humanity of Jesus. 
The Gospel is the WORD about the Kingdom of God in action through Jesus. He was always, in every instance, 
ministering to people in their need. To people who could not or would not see. He gave a new vision of life and beauty: 

He opened the ears of the deaf to the WORD of God’s love that all men are one and share a common humanity in that love; 
He fed people because they were hungry - not only for food but for life’s meaning; His touch brought wholeness 
and hope to diseased and sick people; and to a prostitute, Mary, He affirmed her as a beautiful person, a child of God: 
"Mary 1 forgive you. You no longer have to live out of a past filled with guilt and shame. But go and sin no more." 

To be loved for who you are ... to be centered in Christ’s forgiving love 
ti riles hard to understand and difficult to accept. Perhaps this is why Mary sang this song. 

' KNOW HOW TO LOVE HIM . . . Tim Rice & Andrew Webber - Solo - Nanci 
YOU ARE FREE . . . T. Belt 



SIDE TWO 


Thomas Belt 

Director, Producer, 
Vocal Arrangements, 
Narration, Sax, 
Harmonica, 
Guitar, Vocols 


“If the Son sets you free, you are free indeed.’’ Freedom comes from Christ within as we experience His forgiveness. 
External circumstances no longer matter. They no longer need to control us. This is what Paul meant when he said that 
nothing can separate us from the love that is in Christ Jesus. Or again, “Don’t let the world ^ujjeap you into its mold but 
transformed by Christ within.” The Christ within will bring freedom to us and to others as H< i Jtids His life beyond 
our narrow world of impending circumstances. That is the meaning of Faith: AN AD'| EN' |^F G WITH CHRIST 
INTO THE UNKNOWN! When we trust. Where we step out boldly to minister to the world as God s partner, there 
we will find the Holy Spirit expressing Himself in POWER: Healing . . . teaching . . . confronting 

discerning . . . and most of all, LOVING! 

. T. Belt 


Alleluia 
Community 
the 

God. 
unlimited 
singers 


Recorded at: 

Audio Recorders 


forgiving , 


Phoenix, Arizona 
Jack Miller, Engineer 


Betsy Belt 

Vocals, Percussion 


Ralph Bethancourt 

Drums 


Robbie Bethancourt 

Piano, Front cover design 


Cheri Clingman 

Vocals, Percussion 


Nanci Clingman 

Vocals, Percussion 


Steve Dannenbaum 

Guitar, Electric Guitar 


Carl Eikenberry 

Electric Bass, Vocals 



David Krupp 

Guitar, Vocals 


Kay Manship 

Flute 


THE CHRISTED LIFE 

The Christed Life led Jesus out into the market place of human need to transform and renew a broken and 
dying people. Stepping out courageously in faith led Him into the world of politics: Politics of the Church; Politics 
of the State. Ministering to them meant exposing their demonic values and hypocrisy as they used their power 
to oppress and exploit those whom they were called to serve. 

Jesus said: “ Unless the seed falls to the ground and dies, it can yield no harvest." 

Death to old values . . . Death to structures that set 
people against God and against each other . . . Death to Sin 
His confrontation with the power structure and the people who followed it blindly was a challenge to all men 
to recenter their lives in the Father’s love. They were afraid to change; afraid to stop using God as a means to protect 
their OWN security. Are we afraid to die to the old self within? Are we afraid to venture with Him into a life 
nf faith being open to anything and everybody? Why are we afraid to let God have His way with us? 

TRILOGY 

RIDE ON . . . T. Belt (Ephram Publications, BMI) 

WILL YOU STAY? . . . Ken Medcma (Word Music, Inc. ASCAP) Solo Nanci 
JESUS, OUR MORNING STAR . . . T. Belt 

Jesus is our life and it is with this purpose that He took bread and wine, gave thanks, broke 
the bread, and gave both to his friends to cat and drink CHRIST WITHIN US TO BE FOR US IN OUR NEED: 
forgiveness . . . renewal . . . letting the past go . . . a fresh start ... a new awareness of who we are 
. . . filling the emptiness . . . THAT IS THE LORD’S SUPPER. 

CHRIST WITHIN US TO BE FOR OTHERS: take your life . . . bless God for it . . . let it be broken 
that others may be filled . . . THAT IS THE LORD’S SUPPER IN ACTION! Whenever and wherever we do this we will 
proclaim and experience the mystery, vitality, and wonder of the Christed Lite! 

Finally, when men needed to know the extent and meaning of faith and love, Jesus opened His arms in forgiveness 
on the cross. And when men were left alone in despair, without hope, alone, afraid . . . there He is breathing the Spirit of 
fire and love upon them and within them in Resurrection and Pentecost. HOW GREAT AND UNLIMITED IS I HE LORD! 

PASS IT ON . . . T. Belt 



Other Albums by God Unlimited: 

Joy & Other Sublime Aspirations 
Ride On 

Love Knows No Season 
The Agape Factory 
New Wine, Vintage '72 
And We Will Sing Your Praise 
That They May Be One 
Burst Forth Creation 


Records and Music 
May be Ordered 

(Information concerning 
concerts, workshops, or 
celebrations in your area): 
Alleluia Community 
2304 Norton Drive 
Augusta, GA 30906 
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UNTITLED is assart of a series of works com- 
posed in the 70's thcrt were developed through 
experiments in generating electronic sound 
without the use of oscillators, tone generators, 
or recorded natural sound materials. 

Composed in 72, it was designed for si- 
' multcmeous performance with John Cage’s vo- 
calisation of his Mesostics re Merce 
Cunningham . The work was revived in ’82, 
and performed with improvised vocals by 
Takehisa Kosugi. 

The generation of Untitled begins with two 
chains of components, each chain linked to- 
gether with multiple feedback loops having 
variable gain and variable phase-shift char- 
acteristics. The configurations of devices and 
their inter-connections, was conceived of as 
a "giant oscillator", with random character- 
istics variable by the performers response and 
consequent actions. The number of controls to 
be simultaneously manipulated being very 
large, the output of the two cljains was re- 
corded several times, each time as a live per- 
formance. 

The recorded tapes were then used at ran- 
dom in performance, feeding them (as a stereo 
signal) to yet a third chain of components, it- 
self consisting of two chains similar to the first 
_ two, but having variable feedback loops in 
common, and also the capability of separat- 
ing the outputs into different parts, switching 
these amongst four channels in the perfor- 
mance space. 

The components used, mostly home-brew, 
were: amplifiers (fixed or variable gain, fixed 
or variable phase-shift, tuned, saturating 
types), attenuators, filters (several types), 
switches, and modulators with variable side- 
band capability. 

v “No control voltages, as such, were em- 
ployed. 

PULSERS explores the world of rhythms 
v created electronically by analog, rather than 
' digital, circuitry. With analog circuitry, the 
■ time-base common to the rhythms can be var- 
ied in many different ways by a performer, 
and can eventually become unstable. 

This recording of Pulsers incorporates an 
improvised tape by Takehisa Kosugi, with his 
"electronic violin," made in collaboration with 
this work. 

The core component used to produce Pul- 
sers is a complex modulator designed by Gor- 
don Mumma in conjunction with a sound 
system proposed by me for the Pepsi Pavilion, 
at Expo 70 Japan (a project of Experiments in 
Art and Technology Inc.). Alterations were 
made by me to the trigger mechanisms of the 
circuit, as well as to its output port^, in order 
to enhance the variety of rhythms possible, 
and to allow multiple outputs having different 
characters. No primary input signal is used; 
rather, phase-shifted feedback is the trigger 
source. 

DAVID TUDOR was born in Philadelphia, 
Pennsylvania in 1926. He studied with H. Wil- 
liam Hawke (organ, theory), Irma Wolpe 
Rademacher (piano) and Stefan Wolpe (com- 
position and analysis). His first professional 
activity was as an organist . He became known 
as the leading avant-garde pianist of the day 
with his highly acclaimed American premiere 
oJPjerre Boulez' Deuxieme Sonate pour Piano 
(195Q]and first performances of compositions 
by Earffflrpwn, Sylvano Bussotti, John Cage, 


Christian Wolff. During this period, Mr. Tudor 
held positions as Instructor and Pianist -in- 
Residence at Black Mountain College, North 
Carolina, and at the Internationale Ferien- 
kiirse fur Neue Musik, Darmstadt, and ex- 
panded his performance activity to include the 
Merce Cunningham Dance Company, and 
John Cage's "Project of Music for Magnetic 
Tape." In the early 1960's he and Cage initia- 
ted a trend toward "live" as distinct from taped, 
electronic music. Mr. Tudor has conducted 
seminars in Electronic Performance at various 
American Universities and at the National In- 
stitute of Design in Ahmedabad, India. 

As composer, Tudor draws upon techno- 
logical resources that are both flexible and 
complex: he employs, for the most part, cus- 
tom-built modular electronic devices, many of 
his own manufacture. His method employs 
choices of specific electronic components and 
transducers, and their interconnections, that 
define both composition and performance. His 
sound materials unfold through large ges- 
tures in time and space, and many of his com- 
positions are associated with collaborative 
visual forces: light systems, dance, televi- 
sion, theater, film or four-color laser projec- 
tions. Bandoneon! produced at the 9 Evenings: 
Theater & Engineering, New York, 1966, calls 
for lighting and audio circuitry, moving loud- 
speaker sculptures, and projected video im- 
ages, all actuated by the bandoneon. Other 
collaborative works include Reunion (with 
John Cage, Lowell Cross, Marcel Duchamp, 
and Gordon Mumma) (1968) and a number of 
works for video and/or four-color laser display 
in conjunction with Lowell Cross and Carson 
Jeffries (1969 to 1977). 

David Tudor was one of four Core Artists 
who collaborated on the design of the Pepsi 
Pavillion for Expo 70 in Osaka, Japan, a proj- 
ect of Experiments in Art and Technology, Inc. 
There he produced 10 compositional pro- 
grams, including Microphone (first version). 
Currently Mr. Tudor is presenting Rainforest 
IV as a group composition/environment, with 
his electronic performance group Composers 
Inside Electronics. Rainforest was commis- 
sioned in 1968 for Merce Cunningham Dance 
Company. Other electronic works for Cun- 
ningham include Tonebdrst (1974), Forest 
Speech (1976), Weatherings (1978), Phonemes 
(1981) and Sextet for Seven (1982). His piece 
Video Pulsers (1977) is an electronic score in- 
tegral to Brazos River : a video collaboration 
with Viola Farber and Robert Rauschenberg. 
He premiered a new work, Likeness to Voices/ 
Dialects (1982) at IRC AM in Paris, commis- 
sioned by the Gulbenkian Foundation and re- 
alized at the Metz Centre Europeen pour la 
Rechdrche Musicale. In 1983, Tudor collabo- 
rated with Jackie Monnier and Molly Davies 
on a three-channel video installation, Sea 
Tails , produced under a grant from the French 
government. At present he is developing a 
sound and fog environment, Island Eye Island 
Ear , for an island in Sweden. 

Other recordings include Microphone 
(Cramps), and Rainforest IV (Edition Block- 
Gramavision). 

TAKEHISA KOSUGI was born in Tokyo in 
1938. He studied musicology and improvisa- 
tion at Tokyo University of the Arts, gradu- 
ating in i$62. During this time he began His 


sugi co-founded the "Group-Ongaku", the first 
Japanese group for playing mixed-media 
event-music. His earlier event pieces were in- 
troduced by Fluxus in 1962 to Europe and the 
United States (published in New York in 1964), 
and have been performed in Japan, Europe, 
the United States and the United Kingdom. He 
performed with the Merce Cunningham Dance 
Company during their 1964 tour in Japan. He 
lived in New York from 1965 to 1967, for his 
compositional and performing activities, then 
toured in Europe for his performances. Re- 
turning to Japan, he co-founded "Taj Mahal 
Travellers", an electro-acoustic/multi-media 
band for free improvisation in various envi- 
ronments. 

Kosugi participated in Expo 70 in Osaka, 
Japan, with commissioned works for the en- 
vironmental sound events for the Festival 
Plaza in 1970. In 1971-72 Kosugi and the Taj 
Mahal Travellers and friends travelled to the 
Taj Mahal in India, going via Europe, UK and 
the Near East. He participated in "Utopia and 
Visions", Stockholm, "ICES 72", London and 
recorded for Radio Bremen and the BBC-1 TV. 
Bis activities with the Taj Mahal Travellers 
continued until 1976, playing weekly/monthly 
concerts in Tokyo, participated in New Rock 
and New Jazz festivals in Japan, gave concerts 
in a variety of environments. Kosugi taught 
multi-media music in Tokyo (1975-76) and in 
Suwa, Japan (1975). 

In 1976 the Merce Cunningham Dance 
Company gave Kosugi a commission and, 
performing with John Cage and David Tudor, 
he toured with the company in Australia and 
Japan. He moved to the United States in 1977 
to continue to perform with the Cunningham 
Dance Company. Kosugi has been giving his 
own concerts and sound installations. Major 
festival performances include the Festival 
d'Automne in Paris (1978 and 1979), Festival 
at La Sainte Baume (1978 and 1979), the Hol- 
land Festival (1979) and Opening Concerts, 
Rome (1980). His sound installations have been 
presented at the Fur Augen und Ohren exhi- 
bition in Berlin (1980); Ecouter par les Yeux in 
Paris (1980); Soundings at Purchase, New York 
(1981); and Sound Seen, New Music America 
Festival in Washington D.C. (1983). He has 
been a D.A.A.D. artist in residence in Berlin 
(1981); and was a docent at the Hochschule fur 
Bildene Kunste in Hamburg in 1982. In 1984 
Radio Bremen commissioned a new work for 
its Pro Musica Nova Festival. 

Material for this record was assembled and mixed by David 
Tudor and Nicolas Collins at Airshaft Studio, NYC. A mi- 
crocomputer-automated mixer of Collins' design was used 
to cross-gate source tapes, live concert recordings, and fi- 
nally the resultant 8-track tape. 

Takehisa Kosugi: Electronic violin and vocals 
Recorded by Nicolas Collins, Airshaft Studio 
Disc mastering by Alan Moy, Masterdisk Corporation 
Design: By Design 

This recording was made possible through the support of 
the Martha Baird Rockefeller Fund for Music. 

© 1984 Lovely Music 

© 1984 David Tudor 

All rights reserved. 

Printed in U.S.A. 


Lovely Communications, Ltd. 

325 Spring Street 
New York, NY 10013 
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THE NUDE PAPER SERMON 


, DYNAMITE RECORDS 

$ 700 


Tropes for Actor, Renaissance Consort, 
Chorus, and Electronics 

Stacy Keach, actor / The Nonesuch Consort / Members of the NewNbrk Motet Singers 
Joshua Rifkin, conductor 




The Nude Paper Sermon is about the end of the Renais- 
sance — the end of an era and the beginning of another. 

Therefore it is about old and new means of communi- 
cation, about verbal and non-verbal sound, about the 
familiar and the unknown, about human activity and the 
new technologies. It is not a "neo-classic" work nor is it 
a collage; rather it is "post-modern-music, post-modern- 
art, post-style," a multi-layer sound drama that is itself 
an example of the kinds of experience which it interprets 
and expresses: the transformation of values and tradition 
through the impact of the new technologies. 

Technology is no longer merely a set of techniques 
for imposing a certain order on the external world but 
itself a vehicle for remarkable changes — changes that 
affect individual experience as well as the nature of the 
culture. Recorded music is at the center of musical life 
and communication today; recordings have opened up 
the musical past, created multiple presents and, one 
hopes, a future. Recording technology makes all possible 
musical and sonic experiences of the external world raw 
material and even, increasingly, part of a common cul- 
ture. Multi-track, multi-layer experience becomes the 
norm: Ravi Shankar, John Cage, the Beatles, Gregorian 
chant, electronic music, Renaissance madrigals and 
motets, Bob Dylan, German Lieder, soul, J. S. Bach, 
jazz, Ives, Balinese gamelan, Boulez, African drumming, 
Mahler, gagaku, Frank Zappa, Tchaikovsky, Varese . . . 
all become part of the common shared experience. 

Recording technology also transforms that which it 
communicates: it makes all music part of the present 
and in so doing changes it. There is nothing inherently 
good or bad about this; technology can liberate and it 
can oppress. But there is no running away any more; we 
must master what can oppress us, learn how to use it to 
create and liberate. 

The Nude Paper Sermon is the first "total" work to 
be shaped on, by, and through the medium of modern 
recording; the record is not a reproduction of anything 
at all but is the work itself. Like a print or film, it has 
been created to be duplicated in multiple copies. Com- 
missioned by Nonesuch Records for the Nonesuch Con- 
sort, The Nude Paper Sermon was composed in "tracks" 
and was recorded and mixed as such through a unique 
collaboration among composer, conductor, and pro- 
ducer engineer. (A related but different live theater 
version also exists and was first performed in New York 
on March 20, 1969.) The elements have all been re- 
corded or synthesized on separate tracks, individually 
edited; combined with "live" overlays, these are mon- 
taged to create an 8-track master; finally, all of these 
elements — live recorded and electronic, all juxtaposed, 
intertwined, and transformed — have been mixed down 
to a final 2-track master. The recording acoustics them- 
selves are not "reproductive" but are actual parameters 
of the work. (Incidentally, all of the unusual sounds and 
complex passages produced by the vocalists and in- 
strumentalists are actually performed and not the result 
of electronic manipulation.) 
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ERIC SALZMAN (b. 1933): THE NUDE PAPER SERMON (1968-69) 

Tropes for Actor, Renaissance Consort, Chorus, and Electronics 
Texts from John Ashbery, Three Madrigals; Steven Wade, The Nude Paper Sermon 


The words are taken from Three Madrigals by John 
Ashbery (texts for soloists and chorus) and The Nude 
Paper Sermon by Steven Wade (texts for actor). The 
latter, produced especially for this work, is written to 
suggest the contemporary verbal barrage, that endless 
language stream of all those who use words to manip- 
ulate others: preacher, politician, TV personality, profes- 
sor, news-caster, even poet. The actor's part is a kind of 
scoring imposed by composer and performer on frag- 
ments of text that are used emotively and as a kind of 
symbology. At times words dominate, at times they are 
submerged, at times a precarious balance, interaction, 
or interweaving is maintained. 

By and large, printed texts would be beside the point: 
spoken language — heard and overheard, comprehen- 
sible and incomprehensible, clear, elusive, simple, com- 
plex, logical, mystifying — is the subject matter here. 
Perhaps one printed text is in order, however: that part 
of one of Ashbery's madrigals which has a traditional 
structure but is made out of a series of word images and 
verbal snapshots. It occurs near the very beginning of 
the work and is set as a kind of Renaissance ruin — real 
fake Renaissance music ("why don't composers write 
like that any more?") overlaid with electronic graffiti: 

Not even time shall efface 
The bent disk 

And the wicked shores snore 
Farfrom the divining knell! 

On his livid perch 
Let not the master be cast 
Back on the petitioner 
To wise limits of the secret 

That hurt the whole city. 

The ever prospering shepherds 

Are that, who have tasted lament 

The shell splashed bitter darkness on the shore 

Near the intruder's arch. 

The last party to be seized 
At twilight and time was cold 
To the lovers. And seized their praise 

Wild that to the room 
With brother and sister came. 

That passions are a fence 
Draw the vines out of the earth 

And listen to new 

Memory falls on your olive hands, 

The undying luck 

Of the dying million ageless 

Pushed to hands for approval. 

Along the level bay 
A dim blaze of diamond 
Walking to you: what you had 

ERIC SALZMAN 


Side One (21:31) 

A babble: a madrigal with electronic graffiti — 
the sermon begins; soprano solos; with chorus 
(the " 10 qualities": bodily, sexual, ritual, sub-verbal, etc.) 
— an instrumental canzona — another madrigal — 
solos for wind instruments 
(racket; bass & tenor dulcian ; 
bass, tenor & alto recorder; 
gemshorn; soprano, alto & bass krummhorn; 
kortholt; shawm; rauschpfeife), 
with chorus; climax, coda 


Side Two (23:22) 

Monologues, fragments, "ruins" — a choral madrigal 
solos for counter-tenor; duet for soprano and 
counter-tenor; with chorus, plus gamba & lute — 
lute solos with accompaniments: OM; shout, 
babble, bells; survival song; wind, birds, stars 


STACY REACH, actor 
THE NONESUCH CONSORT 
Diana Tramontini, soprano — William Zukof, counter-tenor 
Alan Titus, baritone — Kenneth Wollitz, winds — 

Lucy Cross, lute — Richard Taruskin, viola da gamba— with Steven Pepper, portative organ 
Members of THE NEW YORK MOTET SINGERS, Joseph Hansen, director 
JOSHUA RIFKIN, conductor 

Electronic sounds realized at the Columbia-Princeton Electronic Music Center, New York 
Special Assistance: Steven Pepper / Produced and Recorded by Peter K. Siegel 
Editing & Mixing: Joshua Rifkin, Eric Salzman, Peter K. Siegel A Dolby-system recording 
Recorded at Elektra Sound Recorders, New York; A & R Recording, New York 
Texts copyright ® 1 969 by John Ashbery & Steven Wade 


Eric Salzman's works include Verses and Canfos, The 
Peloponnesian War (dance/theater collage with Daniel 
Nagrin), Feedback (with visuals by Stan Vanderbeek), 
Foxes and Hedgehogs, and In Praise of fhe Owl and fhe 
Cuckoo; he has also composed the score for Can Man 
Survive?, a mixed-media environmental exhibit at the 
American Museum of Natural History in New York. In 
the summer of 1969, he toured South America, giving 
performances, seminars, and lectures. Educated at 
Princeton and Columbia and in Europe, he has been a 
critic with the New York Times and Herald Tribune, 
and is currently a critic for Sfereo Review and music 


director of WBAI-FM in New York. He is the author of 
a book on 20th-century music and numerous articles that 
have appeared in this country and abroad. 

Stacy Reach played the title role in MacBird!, Falstaff 
and Peer Gynt with the New York Shakespeare Festival, 
Coriolanus with the Yale Repertory Theater, Edmund in 
King Lear at the Lincoln Center Repertory Theater, and 
the drifter in the film The Hear t is a Lonely Hunter. 
He has studied at the University of California at Berkeley 
and the London Academy of Music and Dramatic Art; 
he has also been assistant professor of acting at. the Yale 
Repertory Theater. In the 1 969- 70 season, he stars in 


the film End of The Road and, on Broadway, in Arthur 
Kopit's Indians. 

Joshua Rifkin studied at the Juilliard School of Music, 
New York and Princeton Universities, and in Germany. 
His music has been performed in America and Europe; 
he has also written arrangements for singers Judy Collins 
and Tom Paxton. As musical supervisor of Nonesuch 
Records, he founded the Nonesuch Consort in 1968; 
although Ihe major activity of the group is the explora- 
tion of early music, contemporary works also play a 
significant role in their repertoire. 


Art Direction: William S. Harvey Illustration : Hill Longcare Design: Robert L. Heimall Cover Concept ; l-tesi ond/artAntupra Coo^dtnetor: Teresa Sterne 

NONSUCH RECORDS, 1855 Broadway, New York, N.Y. 10023 
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Dan Morehouse/Patterns of Growth 


Side 1. 

CURVES OF LIFE (20:00) 


Side 2. 

HALCYON - fabled calmer of the sea. (20:30) 


PATTERNS OF MUSIC AND NATURE 

Artists seek to reproduce the spatial forms of nature that most appeal to man's 
senses. The artist abstracts quantities, forms and structures and reproduces 
them in the hope of exciting sensations, similar to those provoked by natural 
objects. In studying sensation, modern psychology has found that similar 
configurations, whether in nature, on a canvas, or in a piece of music, excite 
similar sensations. Thus, just as a series of jagged rocks produce an impression 
of imbalance, so a melody having a similar configuration will produce like 
sensations. 

"The Patterns of Growth," as discovered by Leonardo Fibonacci cl 200 A.D., 
stimulate in human beings a response which is more powerful than any other 
formation. The esthetic concept that great music and all great art reproduce the 
laws of development of the universe suggests an Aristotelian idea. "Art imitates 
nature," Aristotle wrote, and meant thattheartistdid not copy appearances, but 
reproduced and perfected nature's forms and processes. 

"The Patterns of Growth" control, not only music and the arts in general, but 
also the proportions of the human body as observed by Leonardo da Vinci and 
Michelangelo. Other observations have shown that the "golden rectangle" or 
"golden section," a form traditionally used by artists and architects to produce 
effects that are most pleasing to the eye, progress according to the same 
patterns of nature. Time and again it has been found that the patterns repeat 
themselves in phenomena as diverse as the division and multiplication of cells, 
the formation of crystals, the ratios of curvature of celestial trajectories, the 
tangent trajectories of planetary motion, etc. 

The Patterns of Growth" associated with Life, well-being, self-preservation 
and evolution appeal to us as beauty when expressed through music. Musical 
patterns, viewed in the universe of biological, physical and esthetic objects, are 
really only special cases of the general process of pattern making. 

This music, using the natural patterns of the Fibonacci series, is pleasant to 
listen to. In addition, it is an organic ambient useful as background for 
meditation, love-making, painting, sculpting and a myriad of other activities 
which benefit from environmental enhancement. 


rr - 8t® Copyright 1978 by Dan Morehouse 
SPACEOLA RECORDS distributed by CHEOPS RECORDS 
6226 Santa Monica Blvd , Hollywood, Ca. 90038 


Cover design: JAMIE ROSS 
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RCA STEREO RECORDS may be played on any modern 
phonograph with a lightweight tone arm. You will hear excellent 
sound reproduction on a mono player and 
full stereo sound on a stereo player. 


V^avjkuiuivi & ILKMINUS) 

Zager & Evans 
Produced by Ted Daryll 


LOT 




The word has become an increasingly important part of today’s music. 
Writers are trying to get it all down on paper— while performers 
strive to make it heard. 

Few are doing both as successfully as Zager & Evans. 

From out of Nebraska. Denny and Rick have emerged with one of the 
hottest records of ’69 and with it a fresh approach to the conscience 
and heart of the listener. Much like "2525," which opened a sobering door 
to the future, the boys are into more thought-provoking analyses in this 
their first album. “Taxi Man’’ and “Woman" should bear this out. You'll 
be introduced to an unfortunately not unfamiliar type who calls himself 
“Fred” and a chick named “Cary Lynn Javes" whom I still haven’t psyched 
Warm, personal experiences are a prominent part of the 
Zager & Evans expression and they touch on these with a poignancy 
that moves the most casual listener. At least one of their stories should 
relate to a quiet moment experienced somewhere in your past. 

All in all, the Zager & Evans album offers a broad but concise view 
of two guys with something important to say. 

Ted Daryll 


tTWs hit single was included rr, place of 
crutches which is listed on the cover. 

SIDE 1 
in the Year 252517 * (3:10) 
Woman (i.n) 
Bayoan <2:45) 
I Remember Heide cue) 
Fred 0:43) 

SIDE 2 
Cary Lynn Javes (3:09) 

Less Than Tomorrow ( 2 : 24 ) 
Taxi Man 0,17) 

Sell (2:07) 

In the Land ot Green (4:22) 

„ ... ’Produced by Zager 4 Evans 
Public performance clearance-BMI 

Orchestrations: Bobby Christian 
Guitars— Denny Zager, Rick Evans 
Bass— Mark Dalton 
Drums-Dave Truppe or Norm Christian 
Recorded in RCA's Studio B, Chicago, Illinois 
Recording Engineer: Brian Christian 
Recording Technician: Russ Vestuto 
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WHAT THE CRITICS SAY: 

‘‘A NEW STAR IS BORN" 

Walter Winchell 

“A REAL SHOW STOPPER" Variety 

"A NEW FIND” 

Irv Kupincet, Chicago Sun Times 

" UNIVERSAL SINGING STAR For All EARS, 
SINGS IN 6 LANGUAGES - Already a Star" 
George Bourke, Miami Herald 

"CAPTURES THE LANGUAGE AND 
FEELING FOR A SONG" San Juan Star 

"MOST EXCITING STAR IN A LONG TIME" 

Montreal Gazet 

"A SURE-FIRE BET FOR STARDOM" 

Night Beat, London, England 

"HANDLES HIMSELF WITH GREAT CHARM” 
Dallas Times Herald 
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LLER CHORUS 


SIDE 1 

Love Is a Many Splendored Thing 

2:58 

Impossible Dream 

2:05 

Tiny Bubbles 

1:50 

Island In The Sun 

2:58 

China Night 

2:53 

Luna Rossa 

2:20 

SIDE 2 

Somewhere, My Love 

2:25 

Jezebel 

3:00 

A Day In The Life Of a Fool 

2:10 

Cuando Caliente El Sol 

2:20 

Yellow Bird 

2:25 

Havah Nagilah 

2:25 


RIDGE RECORD CORP., MIAMI BEACH, FLORIDA 


Lee Sohn sings and the ear blossoms into a 
garden of sound. 

Though a standing ovation is rare and is 
a tribute for an outstanding performance 
this rarity is not the case with Lee. 

Lee has been receiving standing ova- 
tions for his performances in nightclubs, 
campshows for G.I.s, supper clubs and 
theaters around the world. His fans have 
continually asked Lee to record an 
album. 

Lee first arrived in this country from Seoul, 
in 1960, as a chaperone for the first of two 
sisters who were the “Miss Korea" entries 
in the Miss Universe Contest. Lee studied 
Chemistry at the Seoul University but he 
became a very popular singer entertain- 
ing the American Gl's in Korea. For this 
service he received a medal from the 
president of Korea. 

The Place Pigalle has played host to Lee 
for the last few years and in his humble 
way, he states, "I'll always consider it 
my home base." Although Lee's book- 
ings take him to such clubs as "The Latin 
Quarter” in New York, where he was 
held over for 16 weeks, “The Empire 
Room" in The Palmer House in Chicago, 
"The Cork Club” in Houston. Montreal, 
London, Venezuella, Las Vegas, appear- 
ing with such stars as Harry Belafonte, 
Danny Thomas, Phyllis Diller, Al Hirt.... 
He always comes back to his home base 
in Miami Beach “The Place Pigalle" 
owned by his closest friend Harry Ridge. 
Cover Photo: TONY GULLIVER 


Lee treats the beautiful “Love Is A Many 
Splendored Thing" with tender care, and 
his voice rings true and clear. 

Lee's fine baritone voice is enhanced by 
his command of six languages, he sings 
Yiddish, English, Korean, French, Italian 
and Hawaiian. In the varied selection of 
songs Lee displays his versatility in singing 
songs from different lands, including a 
typico Italian tune “Luna Rosa”, the pop 
Israeli tune "Havah Nagilah”. Lee's voice 
rides smoothly over the appealing song 
"Cuando Caliente’ Sol”, also included in 
the selections is the very popular "Tiny 
Bubbles". 

Don Ippolito’s Orchestra provides a 
beautiful musical background for Lee. The 
musical arrangements were done by Don 
Ippolito. 

The Don Muller Chorus from the University 
of Miami, which has appeared several 
times on the Jackie Gleason Show, provide 
the perfect cushion of vocal backing. 

You'll be seeing more of Lee as he con- 
tinues to make appearances on some of 
the top television shows such as The Merv 
Griffin Show and others. 

Not only of jasmin does Lee sing, but of 
many lands and cultures which are flowers 
in his garden of song. 

After hearing this album, we're sure you’ll 
agree with Harry Ridge, that the year of 
the Lamb is the year for Lee Sohn. 

Layout Artist: PATRICK NIELSEN 

RECORDED AT DUKOFF STUDIOS, MIAMI, FLORIDA 






THOMAS S KLiSE 



SCOTT FITZGERALD 


READING SCRIPT 

Note: Though the visuals for this filmstrip appear in color on screen, 
they are reproduced in this pamphlet in black and white. The sound 
narration is recorded in two versions on high quality 12” microgroove 
LP records. Side One of the record carries voice and music with an 
inaudible electronic pulse for automatic advance on DuKane Micro- 
matic projectors. Side Two carries the identical sound but frame 
change is indicated by a chime note. 

After the filmstrip is framed and focused on the screen, move on to 
the black frame next to the title frame. The record begins with 
darkened screen. 




This filmstrip was written and produced by Thomas S. Klise. 
All rights reserved. Not for republication or television or radio 
broadcast or reproduction in any medium without written per- 
mission of Thomas S. Klise Co., Box 3418, Peoria, Illinois 61614. 
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Akiwowo (Chant to the Trainman) 

Oya (Primitive Fire) 

Odun de! Odun de! (Happy New Year) 
Jin-Go-Lo-Ba (Drumc of Passion) 

Kiyakiya (Why Do You Run Away?) 
Baba Jinde (Flirtation Dance) 

Oyin Momo Ado (Sweet as Honeybee) 
Shango (Chant to the Cud of Thunder) 






COLUMBIA 

GUARANTEED HIGH HDEllTV 
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Ajido is a small town in the vicinity of 
Badagrv in Nigeria, West Africa. It is both a 
fishing and trading town. When the rains are 
over and the market women have returned 
from the monthly markets at Epe, Badagry, 
and Lagos, the nets lie idle in the sun to dry 
and the voices of women may be heard sing- 
ing at the weaving frames. This is the season 
when the Zangbetos, the ratfia-ed masqueraders 
who are the guardians of public morals and 
safety, are out. The big drums and the little 
drums, made from hollowed trees and the 
skins of rams, resound through the nights in 
circles of townspeople, and the burning lamps 
of clay and palm oil. 


This was the Ajido of Babatunde Olatunji’s 
childhood days. Many a night, Babatunde went 
with Tanyin, his great-aunt, to hear the 
drummers proclaim the coming of a local 
politician, Alose, as they strutted along the 
streets of Ajido, singing: 


Ago, 0, mi ja ye 
Ponpongba, ponpongba 
Ago, 0, mi ja ye 
Ponpongba, ponpongba 
Ago Alose ja e 
Arun ma yi Powhe 

Bo no ago ma tho 

Ago, 0, mi ja ye! 


Hail! I am coming 
drum beats 
Hail! I am coming 
drum beats 
Hail! Alose comes 
What dog dare cross 
the path of the lion ! 
Without announcing 
his intentions 
Hail! I am coming! 


It was in this way that drum rhythms be- 
came part of Babatunde. In many places he has 
traveled in Africa; how often he must have 
heard the continuous beats of gangan, dundun, 
omele, bembe, Iciriboto, agidigbo, salcara, go je 
konnongo, gbedu, igbu. — to name a few types 
of talking drums that are common in West 
Africa, and beyond, even today. 


In this recording, Drums of Passion, Baba- 
tunde Olatunji has recaptured some of his 
early impressions in his drum beats and has 
given them new zest and power in order to 
preserve the remnants of “primitive” folk 
music before its gradual disappearance from 
a fast-changing culture and continent, where 
these things can be so easily lost or forgotten. 

The drum, like many exotic articles, is 
charged with evocative power. The drum is 
not only a musical instrument, it is also a 
sacred object and even the tangible form of 
divinity. It is endowed with a mysterious 
power, a sort of life-force which, however, 
has been incomprehensible to many mission- 
aries and early travelers, who ordered its sup- 
pression and influence by forbidding its use. 


Today, the oldest of musical instruments, the 
drum, serves the anthropologist and sociologist 
as a very useful and valuable cultural arti- 
fact; and, surprisingly, provides the physiolo- 
gist with an immense tool for probing the 
human nervous system. As one listens, the 
mind is swayed by a strong feeling; by emo- 
tions of gladness and joy, grief, fear and hope. 

Through the folk-songs in this album, with 
the fluidity and complexity of African rhythms, 
several epochs of music history are telescoped. 
As one musicologist once remarked, “Whether 
or not we fancy the radical trends in ultra- 
modern music — its unusual rhythms, its atonal 
scales — we owe to it one debt of gratitude: it 
enables us much better to appreciate the music 
of other ages and other lands.” Babatunde has 
lit the flood-light upon the universally human 
significance of primitive mores and customs, 
of which drumming, singing, and dancing are 
significant parts. 

The selection of songs and African rhyi! 
mic renditions in this album definitely belong 
to a repertoire of the long ago and present day 
Nigeria. Contemporary incidents, whether 
religious, social, political, or economic, have 
always inspired compositions full of allusions 
to the circumstances which gave birth to them. 
Olatunji has brought back to remembrance 
certain songs ,and cult rhythms of traditional 
significance in his boyhood days and genera- 
tions ago in West Africa, recorded with musical 
instruments indigenous to Africa. 

Drums of Passion is a danceable album. 
From all indications, it is probably the first 
African album recorded in stereophonic sou d 
in the United States. 

AKIWOWO “Chant to the Trainman ” 

One of the train conductors, whose name 
became a household word at the stations from 
Lagos to Idogo, from Ibadan to Kano, was that 
man called “Guard Akiwowo.” When he was 
on duty on a freight train, his humorous cry, 
“Eyi lo poro! (Do you call this having an 
easy time?)” could be heard against the fad- 
ing rhythmic beat of the train. In this piece, 
Olatunji has captured the power and the rhyth- 
mic beat of the freight train. One is reminded 
of the new-born nation of Nigeria along the 
path of social reconstruction. 

OYA “Primitive Fire” 

In the beginning of time man discovered 
that he could make fire by striking together 
two flints. He gathered dry leaves and kindled 
them. The flames rose slowly, mounting higher 
and higher into a huge, dancing, writhing 
body of burning energy spreading beyond the 
horizon. Slowly it began to burn out — slowly 


losing life — slowly — then out. This is the idea 
Mr. Olatunji has created and interpreted so 
eloquently on the drums. This number is 
dedicated to the idea of freedom. Next to 
Shango it is the most powerful drumming in 
the collection. No electronic devices are used 
and what you hear is the true percussion 
sound, expertly played by Mr. Olatunji and 
nis assisting artists. 

ODUN DE! ODUN DE! “Happy New Year!” 
This is Batatunde’s own original composi- 
tion reprei nting the first bar of the hymns, 
“Ikore de,” of the United African Methodist 
Church, an orthodox African separatist church 
in which Mr. Olatunji was a member of the 
choir in his teen-age years. Tne festival may 
mark the celebration of the harvesting of 
Yam, of the New Year, or the Easter, or 
Shango. 

JIN GO LO-BA “Drums of Passion” 

When there is a duet between the mother 
drum and the omele drum, what a match! 
The pattern sounds like this: 

Mother-drum: Jin 
Omele: golo 

Mother-.drum : Ba 

In this piece, Olatpfiji attempts what may be 
called a symphonic drum drama. Each drum 
speaks a part. 

KIYAKIKA “Why Do You Run Away?” 

In this piece, the drummer asks of a triend: 
“My friend, what’s the matter with you, that, 
you are in such a big rush?” With the chang- 
ing tempo of life in Africa today, many are 
in a hurry to get somewhere. People are in a 
hurry to get rich quick; to travel by fast- 
moving vehicles; and to develop the country 
speedily. Friends no longer have time to stop, 
salute, and gossip as before. Instead they wave 
to one another at a distance, and say "gudubai” 
— goodby! The drum artist is surprised at 
these things, and is particularly disturbed at 
the thinning cord of friendship. So he re- 
sorts to the drum, flear the beats simulating 
the hasty pace, as he sings “salo e; salo e; 
salo e . . .” But time does not heed the artist 

as it bears in new fads and foibles. 

< 

BABA JINDE “Flirtation Dance” 

This is a number which does not need much 
explanation because of its title, Flirtation 
Dance. It is a play dance made famous by the 
first great teacher of African dance in this 
country, Asadatn Dafora. In this dance a 
young man is fuced with the difficult task of 
selecting the dancer who has responded best 
to the compelling rhythms. Aquasiba Derby 
is featured in the number With Olatunji. 


OYIN MOMO ADO “Sweet as Honey” 

This number reminds one of a common prac- 
tice throughout Africa of advertising a com- 
modity through songs. Also, when the ancient 
Hebrews wanted to express their joy at the 
receipt of some good news, they praised the 
bringer of the news with these words. “Ho., 
beautiful are the feet of him who bears good 
tidings!” Like other Africans, Yorubas ex- 
press the same idea with a different idiom 
“Onireki, o gboyin de, Oyin m.,mo ado!” (the 
owner of the sugar, he brings news, sweet as 
honey). One of the indjgenous instruments of 
Africa, known there by many interesting 
names and to the Western world as “the 
thumb piano,” is featured in this song by 
Olatunji, with drums and voices blending in 
harmony. 

SHANGO “Chant to the God of Thunder” 
With thunder and lightning, Shango, the 
God of Thunder and the deified King of Old 
Oyo, revisits the earth, as his devotees chant 
his invocationary praise. Listen, as Babatunde 
invokes him: 

“Shango, protect me! gatekeeper of the 
passenger train. Today belongs to the 
passengers ; tomorrow belongs to the 
gatekeeper. 

Shango, you lap blood 

Like the cat that laps palm oil 

Costumed like the acrobatic masquerade, 

With the cloth of death, 

Shango, you are the death that drips, 
drips, drips 

Like indigo dye dripping from an adire 
cloth.” 

Notes by Akin Akiwowo and 
Babatunde Olatunji 


* * * 

PERSONNEL 

Drummers: Baba Hawthorne Bey 

Montigo Joe (Roger Sanders) 
Taiwo Duval 

Singers: Ida Beebee Capps 

Afuavi Derby 
Akwasiba Derby 
Helen Haynes 
Dolores Oyinka Parker 
Ruby Wuraola Pryor 
Barbara Gordon 
Helena Walker 
Louise Young 


The timing* are given for the following nelcctlorw; the nubllnhcr la Blackwood Mimic I no 
Side I : Akiwowo — 3 :37 ; Oya- 5 :3J5 ; Odun de ! Odun de ! — j* :3S j Jin-Go-Lo Bn 
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— 



Shungo — 7 :04. 


This Columbia High Fidelity recording is scientifically designed, to play with the highest quality of reproduction on the phonograph of iftiuT*choiee, new or old. If you an the owner of 
a new stereophonic system, this record will play with even more brilliant truc-to-lif c fidelity. In short, you can purchase this record with no fear of its becoming o so < te tn t < fu ure. 
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All songs written by Add N To (X), Copyright Control. 

Produced and arranged by Barry 7- 7, Dean Honer -a>, Add N To (X) - % 

Engineered by Roger Johnson, Ebby Acquah and Steve D'Agostino, Recorded at Unit 20, The Instrument and Eastcote. 

Additional musicians: Rob Allum and Alison Goldfrapp. Cut at The Exchange by Mike Marsh. 

Machine Is Bored With Love is based on samples taken from Egg's 'Fugue In D Minor',® &© Dave Stewart / Dirk Campbell / Clive Brooks, 1969. 
Artwork: Add N To (X), Band photos by Joe Dilworth. 
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Front cover design: 
Jim Feeley 
Back cover photo: 

Emeric Feldmar 
Logo design: 

Diane Metthe 


Recorded at: 

Part I of II Recording Studios 
No. Dartmouth, MA. 
Engineered by: 

Mike Rose and Warren Miller 
Pressed at: 

QCA Cincinnati, Ohio. 


SIDE ONE SIDE TWO 

On Growing Older Mule Skinner Blues 

You Know It's Love Everybody Is An Asshole 

That's When Love Hit Me B. J. Mulligan 

Mary McGrory (The House of the Rising Sun) 

Serenade Wee Willie 

Show Me All The Ways Callahan's Still Awake Special thanks to Dan Smith for his guitar work 

on "You Know It s Love , Mary McGrory , 
and "Show Me All The Ways". 

All Songs written by Mike Couto except Mule Skinner Blues Tit|e inS p ired by p eggy Richard 

and The House of the Rising Sun. 


Produced by Mike Couto and Bill Mulligan for: 


Mullco Productions 
P.O. Box 268 
Whitman, MA. 02382 



And a very warm thank you to "our friends and all their cakes 


Live Recordings: 

Ramada Inn, Portsmouth, R.l. 
5-24-80 


Weymana, Weymouth, MA. 
7-9-80 


All rights reserved O1980 
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in the field of Depression. He is ossociote 
clinicol professor of Psychiatry ot Cornell 
University Medical College and attend- 
ing Psychiatrist at the Payne Whitney 
Clinic of the New York Hospital. 


DEPRESSION 

may be caused by 

INSOMNIA 

MARITAL PROBLEMS 
SEXUAL FRUSTRATION 
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SEVERE SICKNESS 
CONSTANT PAIN 
DEATH OF KIN 
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HOW TO OVERCOME DEPRESSION 

by Dr. Frederic F. Flach 



SIGNS OF DEPRESSION 

At any one time, about 10,000,000 people 
in the United States alone suffer from depres- 
sion. One out of every ten persons does not 
even recognize the depression, much less do 
anything about it. 

WHY? Because these people do not know 
that some of their physical or mental problems 
may signal depression — problems such as: 

• insomnia, 

• loss of zest for living, 

• sensitivity to rejection, 

• marital problems, 

• sexual frustrations, 

• physical complaints that defy medical 
diagnosis. 

Many people will not acknowledge depres- 
sion because they consider it a “mental ill- 
ness.” They have heard stories about people 
who have suffered from depression, who have 
attempted suicide, who have been hospital- 
ized, and who, rumor has it, never seem able 
to lead stable lives thereafter. 

NOT TRUE. People who suffer from depres- 
sion are often very stable. They may hold re- 
sponsible positions in society and carry out 
family obligations with real and successful 
purpose. 

WHAT IS DEPRESSION? Depression is a 
reaction to a significant loss: 

0 * the loss of a job, 

• the end of a marriage, 

• the death of someone close to you, 

• the loss of youth, 

• giving up the past to make new 
choices. 

Depression is a natural reaction. Any well- 
balanced individual will become depressed 
from time to time throughout his life. In our 
society, the inability to become depressed 
under certain circumstances might be con- 
sidered a kind of mental illness. 

When is depression a problem that warrants 
medical attention? 

When it is too intense, 

When the pain is too great, 

When it lasts too long, 

When it recurs again and again without 
resolution, 

When you cannot get out of it by yourself, 
When you cannot learn from it. 


be 


By listening to this program you will 
better able to: 

Discover the source of your depressior 
and how you can become undepressed. 
Find out if the problems you are dealing 
with are being generated by depression. 
Learn if the depression itself is keeping 
you away from solving these problems. 
To better un4erstand your situation, con 
sider the following steps: 

First, don’t be afraid of the word “depres 
sion." 





Second, take account of the physical and 
psychological signs of distress that you have 
been experiencing. Ask yourself: Am I de- 
pressed? Is anyone close to me depressed? 

Third, identify the conditions in your life or 
in your attitudes that may be making you de- 
pressed. Have you gone through any signifi ant 
life changes in the last few years? Is there 
something you may have discounted or over- 
looked? Is there anything in your life situation 
that constantly puts you down, that under- 
mines your sense of security and competence? 

Fourth, take a good look at yourself. Do you 
harbor resentment? Can you recognize and 
deal with angry feelings? Do you know the 
strength of your inner resources? Can you take 
the necessary steps toward a more active and 
fulfilling life? 


Mutual trust and respect between you and 
your therapist will be a catalyst critical to your 
recovery. And, most importantly, you and your 
therapist should come to share the belief that 
depression is a normal reaction to certain life 
stresses. Being depressed does not imply 
weakness of character. It is a sign of strength 
and an important motivator for change. Few 
people can improve their lives without experi- 
encing some degree of depression at times. 
***** 

The depressed person’s greatest problems 
are procrastination and a pessimistic outlook. 
To fight it, you must act now. Find out what’s 
wrong and do something about it. 

This program will help you, so that you may 
find new hope and meaning in your life. 


Acknowledgment and recognition of depres- 
sion is the first step toward making changes 
leading to recovery. One man felt his superiors 
at work had very negative attitudes toward him. 
Once he changed jobs he became active and 
felt motivated again. But before making that 
move he had to acknowledge his depression 
and the contribution his colleagues made to it. 
Similarly, a woman who had begun to see her 
life as meaningless and her marriage as a 
failure discovered she was exaggerating her 
problems because she was depressed. Her de- 
pression had begun after her father's death 
three years earlier; she had never satisfactorily 
recovered from her grief. 

This program will also help you find the 
right kind of professional guidance. Don't be 
afraid to seek it if you cannot understand or 
make changes yourself. Many people see psy- 
chiatry or any psychological help as lying on a 
Freudian couch, several times a week, for 
years. Or they see it as undirected wanderings 
through one’s mind and past without results. 
Or as drug or electric shock treatment that may 
dull the senses or be only a temporary solu- 
tion. 

This does not have to be so. You can start 
by seeing your family doctor, your minister, or 
perhaps a therapist one of them recommended. 
You can call your local mental health center, 
hospital o. professional association. 

But you must also know more about depres- 
sion and what to expect from therapy in order 
to evaluate the help you get and the person 
from whom you get it. 

A good therapist: 

has a broad approach to your problems, 
will work with your family if it is 
indicated. 

understands antidepressant medications, 
when to use them and when not to. 
treats you as a human being as well as a 
patient. 

Conversa-phone Institute, Inc., New York, N.Y. lOOOl 
Manufactured in the U.S.A. 


ABOUT THE AUTHOR 

Dr. Frederic F. Flach is Association Clinical 
Professor of Psychiatry at Cornell University 
Medical College and Attending Psychiatrist at 
the Payne Whitney Clinic of the New York Hos- 
pital. He is one of the country’s leading au- 
thorities in the field of depression, and the 
author of numerous scientific articles and texts 
on the subject. His book, The Secret Strength 
of Depression (Lippincott, Bantam paper- 
back) was acclaimed by both lay and pro- 
fessional reviewers as a major work and a 
most readable and effective treatment of the 
topic. In addition to extensive teaching and 
lecturing he has carried out some of the im- 
portant research into the nature of depression 
and its treatment, and over the past twenty 
years has worked continuously with patients to 
help them overcome depression. One of the 
unique aspects of his work is the reconcep- 
tualization of depression as a normal stress 
reaction and a necessary prelude to personal 
growth and greater creativity. His new book, 
CHOICES, to be published by J. P. Lippincott 
in the Fall of 1977, presents his concepts of 
resilience and creativity as a way of coping 
more effectively with the stresses of life to find 
greater meaning in it and outlines how each 
of us can strive to do so. 
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EXPRESS YOURSBf (EXTENDED MIX)/ BONUS BEATS 
STRAIGHT OUTTA COMPTON (EXTENDS) MIX) /A BITCH IZ A BITCH 






EXPRESS YOURSELF (EXTENDED MIX) 

(Charles Wright /Additional lyrics and adaptation: Ice Cube) 

BONUS BEATS 

(Dr. Dre) 

STRAIGHT OUTTA COMPTON (EXTENDED MIX) 

(M.C. Ren /Ice Cube/Eazy-E) 

A BITCH IZ A BITCH 

(Ice Cube) 
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Engineered by Donovan Sound 
Mastered at Bernie Grundman Mastering by Big Bass Brian 
Bass & Guitar on Express Yourself /A Bitch Iz A Bitch: Mike Sims 

Special Thanx To Yo Mamma 

GIT THA ALBUM: 

“STRAW OUTTA COMPTON" 

PHOTOGRAPHY: DARIN PAPPAS 
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The people next door 

ORIGINAL MOTION PICTURE SOUNDTRACK 


STEREO 
AVE 0-11002 


ORIGINAL SOUNDTRACK • STEREO AVE 0-11002 



starring 


Eli Wallach -Julie Harris - Hal Holbrook - Deborah Winters 

Screenplay by JP Miller, based upon his original story Produced by Herbert Brodkm 
Directed by David Greene A Herbert Brodkin-JP Miller Production • Color by DeLuxe 


Side 1 


Side 2 


* SWEET MEDUSA p.12) 

(English-Weiss) 

Sung by Bead Game 
Joseph E. Levine Music, Inc. — ASCAP 

**MAMA, DON'T YOU WAIT UP FOR ME (2:58) 
(WONDERWHEEL) 

(English-Weiss) 

Sung by The Glass Bottle 
Legation Music, Inc. — BMI 

THE TRIP (2:20) 

(Don Sebesky) 

Legation Music, Inc. — BMI 

MAXIE LEAVES HOME (1-.52) 

(MAMA, DON'T YOU WAIT UP FOR ME) 

(English-Weiss) 

Sung by The Glass Bottle 
Legation Music, Inc. - BMI 

ELLIOT'S PAD (2.18) 

(Don Sebesky) 

Legation Music, Inc. — BMI 


^Produced by Gary Kannon 

' “Produced by Bill Ramal & Dickie Goodman— Arr. by Bill Ramal 
***Arr. by Don Sebesky 

Music Conducted by Don Sebesky 
Album Supervised by Pete Spargo 


MAMA, DON'T YOU WAIT UP FOR ME 0 02) 

(English-Weiss) 

Sung by The Glass Bottle 
Legation Music, Inc. — BMI 

MAXIE (2:ii) 

(Don Sebesky) 

Legation Music, Inc. — BMI 

ECHOES OF SWEET MEDUSA (2 24 ) 

(English-Weiss) 

Sung by Bead Game 
Joseph E. Levine Music, Inc. — ASCAP 

THE LIGHT FANTASTIC TRIP 0,01) 

(Don Sebesky) 

Legation Music, Inc. — BMI 

*** LIFE IN REVIEW ( i,») 

(English-Weiss) 

Legation Music, Inc. — BMI 

*** END TITLE: THE PEOPLE NEXT DOOR (1,33) 
(Incl. MAMA, DON'T YOU WAIT UP FOR ME) 

(English-Weiss) 

Sung by Gary Criss 
Legation Music, Inc. — BMI 


AVCO EMBASSY 


Covor & Linor Design: The Mixed Media Machino Inc. 


“THE PEOPLE NEXT DOOR” ... A trip in the suburbs among all 
■v those trees and all that grass. 

“THE PEOPLE NEXT DOOR” is a taut, tough, uncompromising 
look at the very cornerstone ot our society, "the family unit”. 
It probes at the inner core of our social mores and values as 
this story of a typical, middle-class suburban family unfolds 
on the screen. 

“THE PEOPLE NEXT DOOR” is a story out of today’s head- 
lines ... the drug scene, the alienation of our youth, the 
entire question of our moral posture as it is posed and as it is 
practiced. Who are The People Next Door? They are “every- 
man”, they are me, they are you. . . . 

The music moves the action of the picture. It is just as tough 
and just as uncompromising. There is the rock group The 
Bead Game who open the picture with their rendition of 
“Sweet Medusa”. Throughout the film there is the sound of 
the pop group The Glass Bottle and their touching theme 
“Mama Don’t You Wait Up For Me” (Wonderwheel), a refrain 
they return to again and again. Don Sebesky’s score pulls it 
all together, at times hard and, at other times, as sensitive as 
the action on the screen. 

"THE PEOPLE NEXT DOOR" is an important motion picture 
that has something important to say. For many, it will be a 
shattering experience, not likely to be forgotten. Nor should 
it be forgotten. 


Joseph E. Levine Presents An Avco Embassy Film 

“The people next door” 




Bitter Suites 

The Bitter Suites are taken from recent perform- 
ances by the US Steel Cello Ensemble. They are 
the result of an evolutionary refinement of 
instrument design and playing techniques which 
I have explored and developed over the past ten 
years. 

Robert Rutman 1979 
Side One 

Recorded live August 21, 1979, The Showing 
Room, New York City 
Two bow chimes played by David Zaig and 
Suzanne Bresler, single string steel cello played 
by Robert Rutman 

Side Two 

Recorded live February 9, 1979, Helen Shlien 
Gallery, Boston 

Four bow chimes played by Jim Van Denakker, 
Rex Morril, Steve Baer, and Robert Rutman 
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The Bow Chime and the Single String Steel Cello are 
instruments originated and designed by Robert Rutman. 

The Bow Chime is a six foot sheet of stainless steel 
formed into a horizontal curve, with an iron bar attached 
to the top corners of the metal sheet. Five metal rods are 
attached to the iron bar at intervals along it's length. The 
length of the rods is adjustable, which allows for tuning 
• to various tonal ranges. The iron bar is secured to a 
stand, so that the metal is suspended off the ground. 

When bowed toward the center of the rods, the instru- 
ment produces deep resonant drones with complimentary 
overtones that are distinctly audible. If the rods are 
bowed close to the points at which they are attached to 
the bar, high pitched notes are produced, resulting in 
ringing, chiming sounds. 

The Single String Steel Cello consists of an eight foot 
sheet of stainless steel suspended vertically from a stand. 

A wire is attached to the top and bottom right corners 
of the metal. The wire is pulled taught to form a generous 
curve in the sheet metal. The bottom corners are secured 
to the feet of the stand; the left corner permanently, and 
the right corner with a turnbuckle so that the tension 
of the wire can be adjusted for critical tuning. 

The method of playing this instrument is to bow the 
single string with a bass or cello bow, while fretting with 
the other hand. The range of sounds which can be 
produced is phenomenal, from low bass to the highest 
falsetto. The tones are deep and rich in texture. 
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The greatest 

advance in sound 

since high fidelity was invented! 
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nroifOCME PERCUSSION VOLDME I 


ENOCH Uffll aid THE LIGHT BRIGADE 



The appearance of this fourth volume of Provocative Percussion is a 
significant event for everyone who listens to phonograph records. 

This album not only continues to broaden the excitement and interest 
that were so startlingly projected in the earlier Provocative Percussion 
records but it is a brilliant summation and illustration of the reasons why 
Enoch Light's Provocative Percussion sets continue to stand out like beacons 
in the face of an unparalleled wave of attempts at imitation. 

The first volume of Provocative Percussion was a fantastic eye and ear- 
opener to everyone who had any interest in recorded music— to listeners, 
who were amazed by the unprecedented combination of advanced engineer- 
ing craftsmanship with brilliantly imaginative musical performances; and to 
record manufacturers, who were tremendously impressed by the overwhelm- 
ing public response to the musical exhilaration that poured from this disc. 

That first Provocative Percussion disc shot up to the top of the list of 
best-selling stereo records and stayed a best seller for more than ninety 
weeks— that is, for more than a year and a half! But this represented only 
the American response. 


TECHNICAL DATA: 

This record is an example of the finest quality 
sound fidelity that can be achieved with a mul- 
tiple microphone pickup. From the origin of the 
sound in a large acoustically perfect studio to 
the editing and re-recording to the final pressing 
of the record only the finest equipment is used 
— Some of the microphones used, representing 
the best of all manufactures available, are the: 
RCA-44BX, Telefunken U-47, Telefunken KM 56, 
Telefunken 201, Western Electric 1142A, Altec 
639B, RCA-77D. 

The reason for the multiplicity of microphone 
types is to insure that the optimum instrumental 
sound will be reproduced by use of the micro- 
phone whose characteristics are most comple- 
mentary to that particular instrument. The origi- 
nal tape was recorded on Ampex equipment. 

The edited tape is re-recorded onto a master disc 
from a Fairchild tape machine through Pultec 


equalizers, and a McIntosh 200 watt amplifier to 
a specially built cutting head mounted on a 
Scully automatic lathe. 

The automatic variable pitch mechanism is elec- 
tronically controlled and uniquely coupled to an 
automatic depth control device so that each 
groove will be of the optimum depth in relation 
to its modulation content to give the best track- 
ing. 

Be sure that your pickup is correctly balanced 
and weighted not to exceed 3 to 4 grams of 
weight. No stylus is permanent! Serious damage 
to this precision product can be done by a worn 
or improperly weighted pickup. 

This record is equalized and recorded in accord- 
ance with the specifications adopted by the 
Record Industry Association of America. 

For the best results reproduce with an RIAA 
complementary equalizer. 


Originated and Produced by ENOCH LIGHT Art Director Charles e. murphy 


PROVOCATIVE PERCUSSION -Vol. 4 


SIDE 1 

ON THE STREET WHERE YOU LIVE . . . Chappell & Co. (ASCAP) 
YOU’RE GETTING TO BE A HABIT WITH ME 

M. Witmark & Son (ASCAP) 

THAT’S MY DESIRE Mills Music (ASCAP) 

COMME Cl, COMME CA Leeds Music Corp. (ASCAP) 

I GOT IT BAD AND THAT AIN’T GOOD 

Robbins Music Corp. (ASCAP) 
D0-D0-D0 New World Music Corp. (ASCAP) 


SIDE 2 

MAKE SOMEONE HAPPY Stratford Music Corp. (ASCAP) 

YOU’RE AN OLD SMOOTHIE 

Harms, Inc. & Ross Jungnickel (ASCAP) 

SOLITUDE Academy of Music (ASCAP) 

WITH MY EYES WIDE OPEN, I’M DREAMING 

De Sylva, Brown & Henderson, Inc. (ASCAP) 

THE LOOK OF LOVE Record Songs Inc. (ASCAP) 

I LOVE YOU Leo Feist, Inc. (ASCAP) 


4 

O 1062 GRAND AWARD RGCORO OO 'NC.. NEW >OW* 


Enjoy the full program and technical data presented in detail, on the inside pages of this double album jacket 





OUR EARTH 


SS 1004 


STEREO 


SIDE ONE 

1. HOME IN THE ISLANDS 3:12 — H. Kaaihue 
2. OUR EARTH 4:54 — W. Rickard, S. Lincoln 
3. SO HARD 3:26 — C. Matsuzaki, A. Aken 
4. MAYBE 3:17 — W. Rickard, H. Kaaihue 
5. HOLD 3:28 — R. Derringer, P. Smith 


SEABIRD PRODUCTIONS/SEABIRD SOUND 

570 AUAHI ST. #44 
HONOLULU, HAWAII 96813 





OUR EARTH 


STEREO 


SIDE TWO 


1. EL DORADO 3:45 — W. Rickard 
2. GET TOGETHER 3:34 — C. Powers 
3. LEPRECHAUNS 3:53 — W. Rickard, A. Aken 

4. TOGETHER YOU AND ME 2:38 — W. Rickard, S. Lincoln 

5. HANG ON TO YOUR LADY 4:12 — W. Rickard, S. Lincoln 


SEABIRD PRODUCTIONS/SEABIRD SOUND 
^ 570 AUAHI ST. #44 

HONOLULU, HAWAII 96813 



MAFFITT / DAVIES 


THE RISE AND FALL OF HONESTY 
MAFFITT & DAVIES 


STEREO 


.T-2999 

(jSTl-2999) 


I. JUST LIKE A WOMAN (ASCAP-5:00) (B. Dyldn) 

2. LANDSCAPE GROWN COLD (BMI-4:22) 

(J. Hartford) 

3. BIG TIME MAN (BMl-2:43) (M. Whalan) 

4. KiNGSWOOD MANORE (BMI -3:56) 

(H. Axton-P. Steinberg) 

5. TIME OF TOWNS (BMt-3:IO) (H. Axton) 

All guitar performances by Clark Maffitt and Brian 
Davies. Bass by Jim Bond and Joe Osborne, 
-Tabla by Milt Holland. Piano by Michael 
Lang, Drums -by James Gordon. Prod. 

co-ord. by Nancy Lady Ross. £ 


Produced by 
Nickolas Venet. 


A - t. m 


O&u 







BP#\ 
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MAFFITT / DAVIES 

THE RISE AND FALL OF HONESTY 
MAFFITT & DAVIES 


I. FOREST LAWN (BMI-3:«) f*. Oavies) 

2. TOM THUMBS BLUES (A$CAP-5:35) (B. Dylan) 

3. CITY SIDEWALKS (BM!-3:20) 

(T. Anderson) 

4. YOU'LL NEVER KNOW 
(BMM:00) (B. Gibson) 

5. LUNG I DAL CARO BENI (BMI-2:30) 
(Scarlatti-arr. by Maffitt-Davies) 

All guitar performances by Clark Maffitt and Brian 
Davies. Bass by Jim Bond and Joe Osborne, 
Tabla by Milt Holland. Piano by Michael 
h Lang, Drums by James Gordon. Prod. 

°( co-ord. by Nancy Lady Ross. * 

\ Produced by .*• . 

°*n- Nicholas Venet. , r ..* 






ALL RIGHTS 




SENSI DUB VOL. 3 

PRINCE JAMMYS vs. KING TUBBYS 


Arr & Prod, by 

N. Becjkford 

Pub. by Yard Music 




SIDE 1 
OMLP 0016 

33 Vs RPM 


1. BLACK UP-DUB 

2. NO BUSH-DUB 

3. SENSI DUB-PART 3 

4. MEDITATION-DUB 


c 0 


Work rese* v/ * 




OH IB I TED 




SENSI DUB VOL. 3 

PRINCE JAMMYS vs. KING TUBBYS 


SIDE 2 
OMLP 0016 

33 Vs RPM 




1. FREE HERB-DUB 
2. COURT HOUSE-DUB 
3. MINISTERS-DUB 
4. HEAVY METAL-DUB 


work rese*''^ 


.o 




* 


vV 


oh ibited 



AU RIGHTS 0* 




IN NIG 




by 


for 


ScaUUf, rfcU0ig4LHl44££*H, 


= 15, IKORODU ROAD, LAGOS NIGERIA 
Copyright Controlled 

SPEED 33 V, 


YORUBA 

Tempo: Juju 

Side 1 


ADE 71 

SALPS 36 

TEMPO AFRICAN BEATS 

STEREO 




BAGOGO BA Tl DUN 
MO GBE TUNTUN DE 
ONIKALUKU A 81 TIE LARA 
ORUN LO MO ENI MAA LA 

Producer: Sunny Ade GMA, GOH 

KING SUNNY ADE (G. M. A.) 
AND HIS AFRICAN BEATS 


O'. 


% 


©1983 


Co, 




HfSfRvto UNAUTHOH^O c ° 9 












PROHIBITED 


AU RIGHTS 0* 


tsA 


o-pfc IN N| Geo .~ 


Produced by 

SuKH4f/4cU 


for 


A 


SPEED 33 ’6 

YORUBA 
Tempo: Juju 


AOE 72 

SALPS 36 


<15, IKORODU ROAD, LAGOS NIGERIA 
Copyright Controller. 



TEMPO: M RICAN BEATS 

STEREO 

Side 2 


\ 




% 


LATE OLABINJO BENSON 
(Bobby Benson) , 

Producer: Sunny Ade GMA, GOH 


KING SUNNY ADE (G. M. A.) 
AND HIS AFRICAN BEATS 




® 1983 


°*O fo ^ 

** RfSfto/fO UWAOTMOWSl ® 1 




\C 




$ 


dr 


SIDE 1 


1 . 

2 . 

3. 

4. 

5. 

6 . 
7L|l 
8 . 
9. 

10 . 

11 . 

12 . 

13. 


HISPANIC 

SOUL 

COUNTRY 

EASY LISTENING . . 
CONTEMPORARY . 

HISPANIC .. 

SOUL... . . 

COUNTRY. . 
EASY LISTENING „. 
CONTEMPORARY . 
AIR FORCE SPOT. . 
AIR FORCE SPOT. . 
1000 HERTZ TONE 


. . :60 
,T :60 

. :60 
. . :60 
. . :60 , 
. . :30 / 

. . :30r 
. . :30 
. . :30 
v. :30 

X :60 

. . :30 


(Bands 14 through 25 
are a repeat of bands 
1 through 12, above.) 


\ 



SIDE 2 

1. AMERICA, THE BEAUTIFUL (3:13 

2. STARS AND STRIPES FOREVER 
(3:33) 

3. THIS IS MY COUNTRY (3:10) 

4. BATTLE HYMN OF THE 
REPUBLIC (3:50) | 

5. HANDS ACROSS TH,E SEA (2:53) 

6. U.S. AIR FORCE SONG (1:17) 

7. NATIONAL ANTHEM (1:24) 

8. NATIONAL ANTHEM (1:21) 



C /)C 



WES YORK 

MICROTONAL MUSICBOX 

THOMAS DeLIO 

PARTIAL MANIFOLDS * 

* The Symphinc Wind Ensemble of the 
University of Maryland 
John Wakefield, Director 

ip) 1 985 UNI-PRO Recordings, Inc. 


SIDE: A 



SHIRISH KORDE 

GOLDBACH’S CONJECTURE 

JEAN DeMART WARREN, Flute 

WESLEY FULLER 

CONCERTPIECE 
for Violin and Computer 
NANCY CIRILLO, Violin 

p 1985 UNI-PRO Recordings, Inc. 



ASW50460 A 













®&© 2000 SKINT RECORDS. UNDER EXCLUSIVE LICENSE TO ASTRALWERKS RECORDS. ALL 
RIGHTS RESERVED. WARNING: UNAUTHORIZED REPRODUCTION IS A VIOLATION OF APPLICABLE 
LAWS. MANUFACTURED BY ASTRALWERKS, 1Q4W29TH STREET, NEW YORK, NY 10001. 
ASW50460D. 7243 8 50460 18. 


ASTFIALWEFKS 

www.astralwerks.com 


(OVER) Cl .RETOX C2.WEAPON OF CHOICE 
C3.DROPTHE HATE D1 .DEMONS D2SONG 
FOR SHELTER. 33RPM 



33y 3 RPM 

CAB 4221 

4221 I -A 





DR. JOYCE BROTHERS 


DISCUSSES 


LOVE - MARRIAGE - SEX 



3 3 y 3 RPM 

CAB 4221 

4221 l-B 


Band I: Teaching Your Children 

About Sex 

Band 2: You and Your In-laws 

Band 3: The Dangerous Years 

Band 4: Why Infidelity? 

Band 5: The Consequences of 

Divorce 


PUBLISHES • ^ 




7464 - 05972 - 





7464 - 05972 - 



JO QNV H3000°^ 



SIDE 1 

(Lc) 6350 ) 


45 rpm 

GEMA 

(Biem Countries) 


GDC 2096-12 

Fantasy 

Previously released and manufactured 
und license of Fantasy, Inc. 



6 *oao casting of this 


jo a nv a300Q°^ 


•sP 


A® 


authorised c ° py^ G 
^ ■ Hl ^o 


<6 




BILL SUMMERS 
AND SUMMERS HEAT 


y </ r 


SIDE2 


>350 


WALKING ON SUNSHINE 
(7.21 ) 


45 rpm 

GEMA 

(Biem Countries) 


GDC 2096-12 

Fantasy 

Previously released and manufactured 
und license of Fantasy, Inc. 


(Eddy Grant) 

Marco Music Ltd.-ASCAP 




I\x1 


0 


90204 25381 
® 1994 

made in german 



331/3 AF V 

STEREO 

49-03856 

XSS 17081)9 

® 1983 Virgin Records 

Time: 6:57 


MINEFIELD 

-S. Jones - 1-Level- 

Produced and Engineered by Joe Dworniak 
& Duncan Bridgeman Courtesy of 
Moody Productions 




1 | cyri 

Q Uamtijw w 

\ 

33V3 HPri(l 


STEHEP 

i m 

49-0385$ 


XSS 1709q0 

1. NUMBER 4 4:39 


-S. Jones - l-Levei- 
® 1983 Virgin Records 

2. GIVE ME (U.S. Remix) 

7:50 

-S. Jones- 

Remixed by John Luongo at Sigma Sound Studios, NY 

. . : (E> 1982 Virgin Records 

Pr oduced and Engineered by. Joe Dwor 
S : ) •* Duncan BncUtnan CouUesy of 

/ 


bhhi 




WsB, 



pMMMM 


1. NEED TO KNOW YOU (BETTIR) (K. Stover) 5:2S 

2. I LOVE TO SEE YOU DANCE fi. Stover- H. Peterson) 4: 

3. TRYING TO KICK THE HABIT (L Brown-T. McFaddin) 2: 

4. DANCIN’ ON (A Sutton - IL Sutton -H. Johnson) 4*07 

5. STICKS AND STONES (BUT THE FUNK WONT 
NEVER HURT YOU) (t, Sutton -M, Sutton) 3:46 


°F MOTOWN REC° r0 




mm 





jippJL 

Ft-® 1 


lk l 

i 

1 F 

mU ■ m 

% 1 * . * 1 

■ . 






r. 



/S0N5S PUBLISHED 
/ fl MUSIC COMPANY 
INC (ASCAP) 




1. NEW FRONTIERS (J. Jackson -M. McGloiry-M. Bailey) 5:38 

2. SUNSHINE LOVE (K. Stover- 0. Pruitt) 3:21 

3. YOU DANCE INTO MY LIFE (L Brown -T. McFaddin) 3:29 

4. MIGHTY GOOD FRIENDS (B. Sutton -M. Sutton) 2:53 

5. STROKIN' (H. Johnson) 2:55 


® 1978 Motown Record Corporation! 
Trademark Motown Record Corporation 


° 0Uc T OF MOTOWN REC oRV> ° I ^ 






NEIL SEDAKA 
IN THE POCKET 


SIDE ONE 


PROMOTION COPY 
NOT FOR SALE 




6E-259-A-SP 


STEREO 


DO IT LIKE YOU DONE IT WHEN YOU MEANT IT (Neil Sedaka/ 
Howard Greenfield) Kiddio Music Company/Don Kirshner Music/ 
Blackwood Music Publishing BMI 4:13 

JUNKIE FOR YOUR LOVE (Neil Sedaka/Phil Cody) Kiddio Music 
Company BMI/Kirshner Songs/ April Music Publishing ASCAP 4:33 
LETTING GO (Neil Sedaka/Phil Cody) Kiddio Music Company BMI/ 
Kirshner Songs/ April Music Publishing ASCAP 4:23 
YOU BETTER LEAVE THAT GIRL ALONE (Neil Sedaka/Howard 
Greenfield) Kiddio Music Company/Don Kirshner Music/ ^ 

Blackwood Music Publishing BMI 3:45 ^ 

MY FRIEND (Neil Sedaka/Howard Greenfield) Kiddio Music C r 


Company/Don Kirshner Music/Blackwood Music 
Publishing BMI 4:50 


Produced and Arranged by 
Robert Appere & Neil Sedaka 
® 1980 Elektra Records 


e ° e 9a Blvd Los Angeles .C 






NEIL SEDAKA 
IN THE POCKET 


SIDE TWO 

PROMOTION COPY 
NOT FOR SALE 



6E-259-B-SP 

STEREO 


i. 


2 . 



IT'S GOOD TO BE ALIVE AGAIN (Neil Sedaka/Howard 
Greenfield) Kiddio Music Company/Don Kirshner Music/ 
Blackwood Music Publishing BMI 3:58 

YOU (Neil Sedaka/Phil Cody) Kiddio Music Company BMI/ 
Kirshner Songs/April Music Publishing ASCAP 4:50 
SHOULD'VE NEVER LET YOU GO (Neil Sedaka/Phil Cody) 
Kiddio Music Company BMI/Kirshner Songs/April Music 
Publishing ASCAP 4:17 

YOU'RE SO GOOD FOR ME (Neil Sedaka/Dara Sedaka) 
Kiddio Music Company/Clurd Music BMI 4:24 
WHAT A DIFFERENCE A DAY MAKES (Maria Grever/ 
Stanley Adams) Edward B. Marks Music Corp. BMI/ 
Stanley Adams Music Inc. ASCAP 3:36 

Produced and Arranged by 
Robert Appere & Neil Sedaka ( 

'° r fh , ® 1980 Elektra Records o 9 0 




RIDE 

HIGH 

THE 

WIND 

33 1/3 RPM 



RIDE 

HIGH 

THE 

WIND 

33 1/3 RPM 


/ J 
‘) 



singers 


SIDE TWO 


THE CHRISTED LIFE 
^ T. Belt 

TRILOGY 

RIDE ON 

T. Belt (Ephram Publications, BMI) 
WILL YOU STAY? 

Ken Medema (Word Music, Inc. ASCAP) 

Solo - Nanci 

JESUS, OUR MORNING STAR 

T. Belt 
PASS IT ON 
T. Belt 




Produced and arranged by La ndy Me Neal for H&L 
Records/Executive Producer: Hugo & Lusg>/Horns: 

Jay Dryer/Background vocals by Sassy 

/ e A Stereo 

i ) PD-1 1561 

/ PD-11561-A 

33 1/3 rpm 
7:4G 

WORK YOUR BODY 
(WORK THAT BODY) 

(Landy McNeal-George Pettus) 

Raton Songs. Inc w IBM I 


TM(s) (K) RCA COUP - MADE IN. U S A. 
(p) 1379 RCA RECORDS 


Victor 


) 



Produced by Landy McNea! for H&L Records 
Executive Producer: Hugo & Luigi 
Arranged by jay Dryer and Landy McNeai 


; , , Side B Stereo 

J fD-11561 

- PD-12561-B 

33 1/3 rpm 

6:00 

NOW THAT YOU'RE IN (WHAT CHA 
GONNA DO ABOUT IT) 

(Land/ Me Me a I -George Pettus-Bob Johnson) 

Boca Music, Inc., ASCAP/Raton Songs, Inc., 

BMI 


TMrfs) [*- RCA CORP—MAOE IN U S. A. 

< g ) r.m rca records 


REN WOODS 

Featuring 

"E VERY BODY 
GET UP" 

Plus the instrumental version 

From The LP 

"OUT Of THE WOODS" 

JC 36123 



Ti/ootU 

Out Tt/aada 

including: 

Everybody Get Up 

Fm In Love With You/Hooked On A Love Groove 
Sweeter As The Day Goes By 


11075 

















( 4 : 52 ) 


Executive Producers: Karin Mann and 
Johnny B. Wassermann 
Arranged and Conducted By Marty Shelter 
Programmed By Ray Nicari 
Engineered By Dae Bennett and David Kowalski 
Manufactured By Bente Records Inc. 
N.Y.C. 10025 (212) 749-2267 









( 3 : 59 ) 


and 

Johnny B. Wassermann 
Arranged and Conducted By Marty S heller 
Programmed By Ray Nicari 
Engineered By Dae Bennett and David Kowalski 
Manufactured By Bente Records Inc. 
N.Y.C. 10025 (212) 749-2207 
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RECORDS 


ERIC SALZMAN 

(b. 1933) 


IT 


H 


EREO 


71231-A 



STEREO 

SIDE ONE (21:31) 


THE NUDE PAPER SERMON 

Tropes for Actor, Renaissance Consort, 

Chorus & Electronics 
Part I 

Stacy Keach, actor The Nonesuch Consort 

Members of the N.Y. Motet Singers, Joseph Hansen dir. 

JOSHUA RIFKIN, conductor 
Produced & Recorded by Peter K. Siege! 





STEREO 

H-7I231-B 

I 

THE NUDE PAPER SERMON 

Tropes for Actor, Renaissance Consort, 

Chorus & Electronics 
Part II 

Stacy Reach, actor The Nonesuch Consort 

Members of the N.Y. Motet Singers, Joseph Hansen dir. 

JOSHUA RIFKIN, conductor 

Produced & Recorded by Peter K. Siegel 


ERIC SALZMAN 


(b. 1933) 




STEREO 

SIDE TWO (23:22) 




CURVES OF LIFE (20:00) 

Composed by Dan Morehouse using the Fibonacci Series 
2, 3, 5 and 8. instruments used: EML 400/401 Sequencer. 
Ampersand Tape Sync Pulse Counter, 

ARP 2600 Synthesizer. 

® 1978 by Dan Morehouse 

SPACEOLA RECORDS distributed by CHEOPS RECORDS 
6226 Santa Monica Blvd., Hollywood, Ca. 90038 




DAN MOREHOUSE 
PATTERNS OF GROWTH 



SIDE 2 
IB-3: 5:8: 13) 



STEREO 
CH-2 


HALCYON 
Fabled calmer of the sea (20:30) 

Composed by Dan Morehouse using the Fibonacci Series 
3, 5, 8 and 13, Instruments used: EML 400/401 Sequencer, 
Ampersand Tape Sync Pulse Counter, 

ARP 2600 Synthesizer. 

® 1978 by Dan Morehouse 

SPACEOLA RECORDS distributed by CHEOPS RECORDS 
6226 Santa Monica Bfvd., Hollywood, Ca. 90038 



'ON, 


Featurin 
Donna Trolling 1 

Vocal arrangements: Rhem 
Mixed by Ba||ljiaataa Aasil 
and Soul SonfcfcScice 


>Fu 

/ocal) 

(T. OsazelE. Smith Safled) 

Hay marc Jn ter prises/AS«P 

time Jd: 14 
itro# :16 
r" ns 


Misha 

Ofaze 

Inc. 


State-of-the-Art manufacturing by Tommy Boy Records 
1641 Third Ave., New York, NY 10028 (212) 348-3966 





Featuring 
Donna Trollinger 


Vocal Arrangements: Rhenda 
Mixed by Bambaataa Aasim 
and Soul Sonic Force 


“Havin’ Fun” 

(instrumental) 

(T. Osaze/ E. Smith Saaed) 

Haymarc Enterprises/ASCAP 

SideAA time 6:14 
TB- 811 AA BPM 118 



Exec. Producer: A Masha 

Produced by Ted Osaze 

@ © Tommy Boy Music, Inc. 


State-of-the-art manufacturing by Tommy Boy Records 
1641 Third Ave., New York, NY 10028 (212) 348-3966 
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Produced by Lonnii 
Total Experience: 




COW<’A“ Y . ONE IBM p Lfi ^ 
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H rroauc 

, 3 D * . 


If 


W Tota 

Expen 

ence Produ 

MvS" % m 

i if 

[From Me 

srcury's 

; albiit^ SRI 


8 8 .$ 

W%2SB 

QmMi 

JLJy| 

V‘- ;' 







NOVELLA EDMONDS 


(Bob Grimes - Frank Spera) 

Arranged by Pete DeAngelis 
Disco Mix by: 

Jonathan Fearing & John Benitez 

® © 1979 - Satellite Music International 

Willpower Records - A Trademark of 
SMI Records, Inc. - 343 W. 58 St 
NYC 


331/3 RPM 

Produced by 
Will Crittendon 



Pub. Satellite Music/ 
Intersong Music 
ASCAP 

Time 6:35 


WC 1001 A 


E. Washington & B. Grimes 
Prod., Phila . 


HOT STUFF 



33!/ 3 RPM 

Produced by 
Will Crittendon 

E. Washington & B. Grimes 
Prod., Phila . 



WC 1001 B 

Pub. Satellite Music/ 
Intersong Music 
ASCAP 

Time 6:58 


\ 




HOT STUFF 

Instrumental 

(Bob Grimes - Frank Spera) 

Arranged by Pete DeAngelis 
Disco Mix by: 

Jonathan Fearing & John Benitez 


0© 1979 - Satellite Music International 

Willpower Records -A Trademark of 
SMI Records, Inc. -343 W. 58 St 
NYC 


igob^i 
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GREY & HANKS 

Produced by Len Ron Hanks and Zane Grey for 
Sounds Like a Winner Productions in Association 
with Sorkin Music Company/Executive Producer: 

Neil Portnow/Arranged by Len Ron Hanks; Horns 
Arranged by E.W.F.’s Horn Section and Len Ron Hanks 


Side A 

JD-11458 

(PD-11458) 

PD-11458-A 

7:03 

Intro: 23 
End: Fade 


DANCIN' 

(from the “You Fooled Me" album, AFL 
(Len Ron Hanks-Zane Grey) 

(Iceman Music/Unichappell Music, Inc., f 


Stereo 



TM(s) ® RCA CORP — MADE IN U S A. 
® 1978 RCA RECORDS 


NOT FOR SALE 


i 


i 


1 



GREY & HANKS 


Produced by Len Ron Hanks and Zane Grey for 
Sounds Like a Winner Productions in Association 
with Sorkin Music Company/Executive Producer: 

Neil Portnow/Associate Producer: Darrow Fletcher 
Arranged by Len Ron Hanks; Horns Arranged by 
E.W.F.’s Horn Section and Len Ron Hanks/Strings 
Arranged by Richard Evans 

Side B Stereo 

JD-11458 
(PD-11458) 

PD-1 1458-B 

3:09 

Intro: 12 
End: Fade 

HOW CAN YOU LIVE WITHOUT LOVE 

(from the “You Fooled Me” album, AFL1-3069) 

(Len Ron Hanks-Zane Grey) 

(Irving Music/Medad Music, BMI) 



TM(s) ® RCA CORP. — MADE IN U S A 
©1978 RCA RECORDS 



SPACER 

(Nile Rodgers and Bernard Edwards) 

SHEILA & B. DEVOTION 


STEREO 
DM 4811 
33 1/3 RPM 

Time: 6:14 


Produce^^y ^ern arg^Edwards 
& NileT Rodgers 

For The CHIC Organization Ltd. 
Arranged and Conducted by 
le Rodgers and Bernard Edwards 
Pub., Chic Music Inc., BMI 

k Vocal 

© 1979 Carrere 
ST-DM-37605-SP 





DON'T GO 

(Nile Rodgers and Bernard Edwards) 

SHEILA & B. DEVOTION 






Nile 


• r - 














STEREO 
DM 4811 
33 1/3 RPM 


Time: 4:32 


Produced by Bernard Edwards 
& Nile Rodgers 
CHIC Organization Ltd. 
Arranged and Conducted by 

ers and Bernard Edwards 
Chic Music, Inc., BMI 
Vocal 

© 1979 Carrere 
ST-DM-37606-SP 






STEREO 

BO-10003-A 


Produced by Rafael Villafane 
Executive Producers 
Rafael Villafane & Eric Reider 
Arranged by Greg Mathieson 


Side A 


In the Forest (6:15) Villafane /Mathieson 


® & © 1980 Baby’O Music Enterprises, Inc. 



Porkchops ( 6:12) Villafafie 


Side B 


STEREO 

BO-10003-B 


Produced by Rafael Villafane 
Executive Producers 
Rafael jvillafane & Eric Reider 
Arranged by Greg Mathieson 


®& © 1980 Baby’O Music Enterprises, Inc. 


Side! Stereo 

LSP-4214 (XPRS-5230) 


2525 (Exordium & Terminus) 


Zager & Evans 




Victor 


1 In the Year 2525 (Exordium & Terminus) 
(Evans) 

2 Woman (Rick Evans) 

3 Bayoan (Ri ck Evans) 

4 I Remember Heide (Rick Evans) 

5 Fred (Rick Evans) 

2—5. Horn & String arrangements by 
Bobby Christian 

TMK(s) ® REGISTERED • MARCA(s) REG ISTRADA(s) 

RCA CORPORATION-MADE IN U.S.A. 





Side 


Stereo 


LSP-4214 


(XPRS-5231) 


2525 (Exordium & Terminus) 




Zager & Evans 


1 Cary Lynn Javes (Rick Evans) 

2 Less Than Tomorrow (Rick Evans) 

3 Taxi Man (Rick Evans) 

4 Self (Rick Evans) 

5 In the Land of Green (Rick Evans) 


Horn & String arrangements by 
Bobby Christian 


TMK(s) ® REGISTERED • MARCA(s) REGISTRADA(s) 
RCA CORPORATION-MADE IN U.S.A. 






Ridge Record Corporation 


LEE SO H N 




Side 1 



33 1/3 
A -1001 


LOVE IS A MANY SPLENDORED THING 
IMPOSSIBLE DREAM 
TINY BUBBLES 

ISLAND IN THE SUN-JAMAICA FAREWELL 
CHINA NIGHT 
LUNA ROSA 




Ridge Record Corporotion 


LEE SO H N 


33 i/; 

B-100 


SOMEWHERE MY LOVE 
JEZEBEL 

A DAY IN THE LIFE OF A FOOL 
CUANDO CAL! ENT A EL SOL 
YELLOW BIRD 
HAVAH NAGILAH 





Thomas S. Klise Co 


SIDE 

ONE 

26977 



SCOTT FITZGERALD 

Written and Narrated by Thomas 
Klise. Accompanies filmstrip of 
same title. All rights 


WITH 

AUTOMATIC 

PULSE 


s. 


Tliomas S. Klise Co 


SIDE 

TWO 

26978 


\ 

J 

SCOTT FiTZGSRALD 

Written and Narrated by Thomas S. 
Klise. Accompanies filmstrip of 
same title. All rights 
reserved. 

Thomas S. Klise Co. 

Peoria, Illinois 



WITH 

CHIME 

NOTE 



CL 1412 

NONBREAKABLE 


I. AKIWOWO (Ah-Key-Woh-Woh) (Chant to the Trainman) 
• Rev. and adapted: Olatunji - 
OYA (Ah-Yah) (Primitive Fire) (Cult Rhythm) - Olatunji 
y3. ODUN OE! OOUN DE! (Aw-Dun-Day! Aw-Dun-Day!) / 
s\(Happy New Year) - Rev. and Adapted: Olatunji - y 
4. GIN-GO-LO-BA (Jin-Go-Low-Bah) // 
\\ (Drums of Passion) Xx 

- Olatunji - , 


MARC AS 



1. KIYAKIYA (Key-Ya-Key-Ya) 

(Why Do You Run Away?) 

2. BABA JINDE (Baba-Gee-Un-Day) 
(Flirtation Dance) 

. OYIN MOMO ADO (Oh-Yin-Maw-Maw-Ah-Dou; 
(Sweet As Honey) 

X4- SHANGO (Chan-Go) (Chant to the God of 
V\ Thunder) - All Rev. and adapted: ^ 

Olatunji - 







~*PT- 


i 


M 


| '<-9 ; 


i si 

ft 


■ 

nB 

|l& 

: i 






stumml70 




li am A 


/% 

/r * - M 


JLA 


///^ 

Jr ' 

if * -; v ^-:'V:'' 

^ ->•— ;®S 

M^m * j 













stumml70 








LOVE SIDE 
CM3937X 
011039A 
STEREO 
TIME 18:43 
33 1/3 RPM 


mu co 




ON GROWING OLDER - 2:15 
(M. Couto) 

2. YOU KNOW IT'S LOVE^ 

(M. Couto) 

3. THAT'S WHEN LOVE HIT ME - 2:35 
(M. Couto) 

4. MARY McGRORY -3:50 
(M. Couto) 

5. SERENADE - 2:45 

(M. Couto) 

6. SHOW ME ALL THE WAYS - 3:38 

(M. Couto) 

All rights reserved 
1980 






COUTO AND MULLIGAN 
. . . Callahan's Still Awake 


LIVE SIDE 
CM3937X 
011039B 
STEREO 
TIME 17:30 
33 1/3 RPM 


z'' 


mu 


/ 


/ 


/ 


MULE SKINNER BL/UES - 2:48 

(J. Rogers) v ' 

2. EVERYBODY IS AN ASSHOLE - 3:56 
(M. Couto) 

3. B. J. MULLIGAN 

HOUSE OF THE RISING SUN - 4:40 
(Price) 

4. WEE WILLIE - 2:53 
(M. Couto) 

5. CALLAHAN'S STILL AWAKE -3:13 
(M. Couto) 

All rights reserved 
© 1980 


P.O. Box 268 
Whitman, MA. 
02382 






STEREOPHONIC 


33>/ 3 RPM SIDE 1 


^Roman * 



STEREOPHONIC 





£#£. \ r', 








e jECUClON PUBL/CA P 0r 



SICAMERICANA SACIFI — J. E. Uriburu 40/42 - Capital 

Del Rep.: ABC RECORDS - U. S. A. 

33 1/3 R. P. M. 

MH-14.258/1 

SADAIC - BIEM 

AADI-CAPIF 


M0N0/ESTERE0 
COMPATIBLE 
14.258- 1 

® 1977 

- 

FRUTA JUGOSA (Disco Freak) 
ISAAC H A Y ES (*) 


1. FRUTA JUGOSA (Disco Freak) (Juicy fruit) (Disco Freak) ( 9'27 ") - 
2. NO ARRUi NEMOS LO NUESTRO (Let's don't ever blow 
our thing) (6'04") - 3. LA TORMENTA PASO 
> (The storm is over) (4'41") 


CO 




% 


Autor y Compositor: ISAAC HAYES 
Arreglos: ISAAC HAYES y LESTER SNELL 
PRODUCIDO POR ISAAC HAYES 


*0 




*o 


(*) INTERPRETE 




)f o 0 


)f >Qo 


^d3hj 


‘OOS'° 
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ns vaigiHOUd 


cT OB FONOGRAFICO y 0e 


e ,>eCUClON PUBUC* p 0R 
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EG ARGENTINA! 


Serie 

SUPER LUJO 


& 


SICAMERICANA SACIFI — J. E. Unbum 40/42 - Capital 

Del Rep.: ABC RECORDS - U. S. A. 

33 1/3 R. P. M. 

MH-1 4.258/2 

SADAIC - BIEM 

AADI-CAPIF 


MONO/ESTEREO 
COMPATIBLE 
14 . 258-2 

® 1977 

FRUTA JUGOSA (Disco Freak) 
ISAAC HAYES (*) 


MUSICA PARA AMAR (Music to make love by) (6 / 23 // ) - 
2. GRACIAS, AMOR (Thank you love) ( 4 ' 45 ") - 3. DAMA 
DE LA NOCHE (Lady of the night) (4'04") - 4. AMAME 
O DEJAME (Love me or lose me) (5'31 /# ) 




CO 






Autor y Compositor: ISAAC HAYES 
Arreglos: ISAAC HAYES y LESTER SNELL 
PRODUCIDO POR ISAAC HAYES 




(*) INTERPRETE 
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TEST PRESSING 
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® © 1989 PRIORITY RECORDS, INC. 
UNAUTHORIZED DUPLICATION 
IS A VIOLATION OF 
APPLICABLE LAWS 


* EXPRESS YOURSELF (EXTENDED MIX) (4:44) 

(Charles Wright/ Additional Lyrics & Adaptation: ice Cube) 

BONUS BEATS (3:02) 

(Dr. Dre) 

Ruthless Attack Muzick (ASCAP) execpt * Warner Tamerlane Music Publishing 

Corp. & Music Power (BMI) 

PRODUCED BY DR. DRE & YELLA FOR HIGH POWERED PRODUCTIONS 
EXECUTIVE PRODUCER - ERIC (EAZY-E) WRIGHT 


PRIORITY 


Manufactured and Distributed by Priority Records, Inc. 
6430 Sunset Boulevard, Hollywood, California. 
(800) 235-2300 (213) 467-0151 



DEMONSTRATION - NOT FOR SALE 


SIDES 
1/3 RPM 






PVL-2-07271 

© © 1989 P RIORITY RECORDS, INC. 
UNAUTHORIZED DUPLICATION 
IS A VIOLATION OF 
APPLICABLE LAWS 


STRAIGHT OUTTA COMPTON (EXTENDED MIX) (4:55) 

(M.C. Ren/lce Cube/Eazy-E) 

A BITCH IZ A BITCH (3:09) 

(ice Cube) 

Ruthless Attack Muzick (ASCAP) except * Warner Tamerlane Music Publishing 

Corp. & Music Power (BMl) 

PRODUCED BY DR. DRE & YELLA FOR HIGH POWERED PRODUCTIONS 
EXECUTIVE PRODUCER - ERIC (EAZY-E) WRIGHT 


PRIORITY ^ 


Manufactured and Distributed by Priority Records, Inc. 
6430 Sunset Boulevard, Hollywood, California. 
(800) 235-2300 (213) 467-0151 





STEREO 
SIDE A 


33 1/3 RPM 



•mtfvd «a no i noi *3 


/ 



1202 

(7803-DB-2449) 

FULL LENGTH 
DISCO VERSION 


FACE A 
DUREE 
6:10 

Direction musical 


Paroles espagnoles: Pepe Iglesias 
Parole anflfeises Sunn Skylar 
Compositeur: Pepe Igfesias 


t 1 978 BARCLAY 


’ A t ^ SU ' 


1 ' if *000 corf or liESSE Sf 




I FACE B 
1 DUREE 

I 5:07 . 

Direction musicals: 
% Alain Labacci 


120 2 

(7^03-08-2450) 

FULL LENGTH 
DISCO VERSION 


GIPSY SKY 

(Alain Labacci) 

HEREDIA AND CO 

1978 BARCLAY 


°tt h . c 


. X . ?.•■■#&****'>* •' 



THE PEOPLE NEXT DOOR 


ORIQINAL SOUNDTRACK 

AVE-O- 11002 

I (AVE-0-2A) 


1. SWEET MEDUSA - Sung by Bead Game (3:12) 
(English-Weiss) (ASCAP) 

2. MAMA, DON’T YOU WAIT UP FOR ME 
(WONDERWHEHL) - Sung by The Glass Bottle (2:58) 

, (English-Weiss) (BMI) 

3. THE TRIP (2:20) (Don Sebesky) (BMI) 

4. MAXiE LEAVES HOME (MAMA, DON’T YOU WAIT 
UP FOR ME) • Sung by The Glass Bottle (1:52) 
(English-Weiss) (BMI) 

5. ELLIOT’S PAD (2:18) (Don Sebesky) (BMI) 





THE PEOPLE Ni 


ORIGINAL SOUNDTRACK 

AVE-O-1 1002 

I (AVE-Q-2A: 


l.MAMA, COIc v . K'rORME 

' Sung by The Giass Baffle (3:02) (English-Weiss) (BMI) 

2. MAXIE (2:11) (Son Sebesky) (BMI) 

3. ECHOES OF SWEET MEDUSA - Sung by Bead Game (2:24) 

(English-Weiss) (ASCAP) 

4. THE LIGHT FANTASTIC TRIP (1:01) (Don Sebesky) (BMI) 

5. LIFE IN REVIEW (1:54) (EngliSh-WeiSS) (BMI) 

6. END TITLE: THE PEOPLE NEXT DOOR 
(Inc!. MAMA, DON’T YOU WAIT UP FOR ME) • 
t Sung by Gary Criss (1:33) (English-Weiss) (BMI) 




SIDE ONE 

Rutdog Records 1009 
©® Robert Rutman 
Stereo 



IDE TWO 

tdog Records 1009 
® Robert Rutman 
ereo 


I 

/ 

t 



2:57 

1990 by 
luncltasm 
Records 
8-1001 


Records. 


19416 H*l»tedAvc. f Suite 212, Nqrthridge GA 91326 


ADAM MARSLAND 


33 RPM 

Soundtasm 
Music (BMI) 


PARTY APARTMENT 

(Adam Marsland) 

PRODUCED BY ADAM MARSLAND 

engineered by Scott Holden 
From theforthcomlng album 


4:27 

@ 1 990 by 
Soundtasm 
Records 
S-1001 


Records. 

18416 Halstcd Ave., Suite 212, Northridge CA 91325 


ADAM MARSLAND 


SIDE B 

33 RPM 

Soundtasm 
Music (BMI) 


CHARACTER DEVELOPMENT 

(Adam Marsland) 

PRODUCED BY ADAM MARSLAND 

engineered by Scott Kolden 

From the forthcoming album 
"Flake City" 




DUB - TUNA 
RECORDS 

DAWN ATKINS 

I LOVE DANCING 

(BILLY CURRY & DUBBY) 


SIDE A 
33 1/3 RPM 




120 BPM 
DT-1 000 


MISS "T" CLUB MIX 

MIX BY DUBBY 


PRODUCED BY: DUBBY 
ARRANGED BY KEN THOMAS 
(609) 468-8259 


DUB - TUNA 
RECORDS 

DAWN ATKINS 


I LOVE DANCING 

(BILLY CURRY & DUB^Y) 



SIDEB 
33 1/3 RPM 



120 BPM 
DT-1000 


\ 


1. "SMACK THE RADIO MIX" - PHILLIP E. DICKERSON 

2. HUMP MIX - MIXIN MARK WATSON 

3. INSTRUMENTAL DUB - DUBBY 


PRODUCED BY: DUBBY 
ARRANGED BY KEN THOMAS 
(609) 468-8259 



f. You A ih t RWaay! (Street) 

2. you Ain't Ready! (Radio) 

3. You Ain't Ready • (instrumental) 

(C. Spataro, j. Wiltshire, P. stroman) 


Produced by 

Mista Nice for APEX Entertainment 
Co-produced by Soulman for 
World of Beats Productions 
Forever Large Publishing (BMI), 

This Ain't Even Music, Soul Controlla, 
Mixed by Mista Nice & Soulman 
at 3rd Story Recordings 
Executive Producers: 

L Damon Pennington 
& Jeffrey Wiltshire 


Black Side 
APX 10500-1 
33 1/3 RMP 


04151 10502 


APEX Entertainment 
P.O. Box 1268 
Bensalem, PA 19020 




f. vou A iW T Reatiy! t Remix ) 

(C. Spataro, J. Wiltshire , A Stroman) 

2 . *Brawe New World (Give or Take ?) 

(C. Spataro, K. Brooks , C. Hoye, o. Pennington) 

3. vou Ain't Ready! (Steel City Mix) 

(C. Spataro, J. Wiltshire, A stroman, Ecoll I 



Remixed by Soulman for 
World of Beats Productions 
* Produced by Kev Brooks for APEX Entertainment 
Overseen by D.J. Scizophrenic for 

Forever Large Publishing (BMI), 

Mixed by Mista Nice & Soulman 
at 3rd Story Recordings 
Executive Producers: 


Gold Side 
APX 10500-1 
33 1/3 RPM 



FRANKFORD/WAYNE RECORDING LABS 





45 RPM 


212 N. 12th STREET, PHILA., PA. 19107 

/&'/& 

' ’ ' ** 215 - 561-1794 



Joe Galcik 


o\pnpoid-n-££ 



SIDE A 
33 1/3 RPM 

HM 22U 


Written & Produced by 
22-(J-Production Ltd, 



' cti °n . HtM^ eC ° 


ovpnpojd-n-e^ 



SIDEB 
33 1/3 RPM 

HM 22U 


Written & Produced by 
22-U-Production Ltd, 






. cjn wcojjd 

^\V INCORPORATED 


293A 7th Ave., Sweetwater, N) 08037 


IT’S ABOUT TIME 
STEVE JASON & RUBY “J” 


Stereo 

ACR- 


1. IT’S ABOUT TIME 

Butch Barbel I a 

Publisher: 9th Wonder Music 

2. I FORGOT ABOUT LOVE BMI (4:26) 

Butch Barbella & Chazz Palminteri 
Publisher: 9th Wonder Music 

3. IF YOU MET ME NOW BMI (4:30) 

Butch Barbella & Chazz Palminteri 
Publisher: 9th Wonder Music 

4. THINK BMI (3:20) 

Butch Barbella 

Publisher: 9th Wonder Music 


juced by 

Capobi anco 
and 

eve Jason 
For Go I i ath 
Prods. 

SIDE A 


BMI 


(4:19) 



INCORPORATED 


293A 7th Ave., Sweetwater, N) 08037 


IT’S ABOUT TIME 
STEVE JASON & RUBY “J 


^Produced by 
A. Capobianco 
and 

Steve Jason 
For Gol i ath 
e Prods. 

^ SIDE B ; 


Stereo 

ACR-1983 


1. SHE’S COMING BMI (8:15) 

Steve Jason 

Sweetwater Publishing Company 

2. SO YOU WANT TO BE FREE BMI (3:35) 

Nick Monroe 

Publisher: 9th Wonder Music 

3. !T’S OVER BMI (4:09) 

Butch Barbel I a 

Publisher: 9th Wonder Music 









RBG-1 
SIDE A 


ck I ». gmd 

& THE HOME SLICE CREW 




STEREO 

33 1/3 RPM 



1. SCHOOL IS CHILLIN’ BUT DRUGS ARE ILLIN’ 

FULL VERSION - 5:36 

2. SCHOOL IS CHILLIN’ BUT DRUGS ARE ILLIN’ 

INSTRUMENTAL - 5:31 

WRITTEN & PRODUCED BY: WM. ROCKY BROWN 3rd 
ENGINEERED BY: CHRIS ALBERTS 
RECORDED AT: THE SOUND SPA - CHESTER, PA 

® © 1988 WM ROCKY BROWN 3rd 
ALSTEL TV PROD. INC/BMI 








RBG- 
SIDE I 






V ck Ik gwd 

& THE HOME SLICE CREW 


STEREO 

33 1/3 RPM 




m 


SCHOOL IS CHILLIN’ BUT DRUGS ARE ILLIN’ 

RADIO MIX - 4:04 

SCHOOL IS CHILLIN’ BUT DRUGS ARE ILLIN’ 

ROCK B. MIX - 6:53 

WRITTEN & PRODUCED BY: WM. ROCKY BROWN 3rd 
ENGINEERED BY: CHRIS ALBERTS 
RECORDED AT: THE SOUND SPA - CHESTER, PA 

® © 1988 WM ROCKY BROWN 3rd 
ALSTEL TV PROD. INC/BMI 









Top 




_ S2J2 

H. Records 


(703) 690-0644 


Executive Producers 
Ron Melton & M.K.J. Associates 


Rated 


Recorded at: 
NightFlight 
Studios 










Copyright 
©1990 
SIDE 1 
VOCALS 
NR 18246-1 


n’t Stop 

(Da Music) 


Featuring Mark “Boss” Marshall & DJ Slyy 
Produced by Kevin “Key J.” Eley 
Idea from Yarborough and Peoples 



_ J”3 

1 . K . Records 

(703) 690-0644 


Top Rated 


Executive Producers 
Ron Melton & M.K.J. Associates 


Recorded at: 
NightFlight 
Studios 








Copyright 
©1990 
SIDE 2 

INSTRUMENTAL 
NR 18246-2 



1. Instrumental 

2. Club Mix 

(Da Music) 



Featuring Mark “Boss” Marshall & DJ Slyy 
Produced by Kevin “Key J.” Eley 
Idea from Yarborough and Peoples 
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12° BPM RpM 


GSR-016 A STEREO 
38 R STREET N.W. • WASH.. D.C. 20001 
202-332-4540 


DONT MAKE ME WATT 

(RUSSELL DETO / ROBIN HOPKINS / V. MASON) 

1. CLUB MIX 5:28 
2. RADIO MIX 4:48 


MIXED & PRODUCED BY: VAUGHAN MASON 
MUSIC WRITTEN BY: BUTCH DEY0 / V. MASON 
RECORDED AT: VAUGHAN MASON STUDIOS 
FUNKY FEET PUB.C0., INC., BMI 
MASTERED AT: SOUND TECHNIQUES, N.Y.C 
KEYBOARDS: BUTCH DEYO / ERIQUE DIAL 

^WEOSTER PLACE. Oft ** 4 ^ 


/ 


/ I \ 


\ 


rr 


J) 


SH-ROCK AND 

MASTER FUNK 


B SIDE 45 
95BPM RpM 


(AKA 


GSR-016 B STEREO 
38 R STREET N.W. • WASH., D.C. 20001 
202-332-4540 


LETS DO IT 

(V. MASON / SH-ROCK / CUT MASTER FUNK) 

1. DOIN’ IT MIX 4:21 
2. DUB MIX 4:33 


•S>, 


MUSIC WRITTEN & PRODUCED BY: VAUGHAN MASON 
RECORDED AT: VAUGHAN MASON STUDIOS 
FUNKY FEET PUB.CO., INC., BMI 
*>/j MASTERED AT: SOUND TECHNIQUES, N.Y.C , i* 


sY 


Co, 


'* 0 , 


Webster place, 





RECORDS 


Tree Publishing 
(BMI) 

CQ-1004A-LP 

Time 4:28 

STEREO 


Produced and 
Arranged by 
Lawrence J . 
Ponzek 

and Timothy R 
Ponzek 


(Willie Nelson) 





Produced and 
Arranged by 
Lawrence J. 
Ponzek 

and Timothy R. 
Ponzek 


1977 
Cypress Queen 
Publ. - ASCAP 

CQ-1003A-LP 

Time 6:35 

STEREO 



